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Now! 
cA truly perfect 
aid to your beauty 


At last a really perfect van- 
ity box, a really perfect 
gift, too—the Djer-Kiss 
Two-Fold Compact! It 
contains Djer-Kiss Rouge 
and Face Powder in com- 
pact form—and two 
mirrors. With this new aid 
to beauty, Mademoiselle 
may see her Rouge, her 
Face Powder and herself— 
all at the same time. 

Yes, two mirrors! The 
unique and exclusive Djer- 
Kiss reducing mirror which 
reflects the whole face at a 
glance. A detail mirror, 
too, which reflects any part 
of the face. 


Fm wisdom Vege 


from the ia 4 
Continental Clite 


“ (NHE who would achieve, in the soi/ette, a harmony 
quite perfect will choose a subtle French odeur and 
permit that single fragrance to grace each need of 

her dressing hour. One fragrance only.” That is the Con- 


tinental law of perfume use. 


How, then, may /a dame Américaine, in the distinction 


of her own foilette, walk hand in hand with the chosen of 
Europe? How, indeed, except that she choose Djer-Kiss; 
Parfum Djer-Kiss—which breathes alluring secrets of 
romance Parisien; except that she employ those many 
Djer-Kiss toiletries which bear, all, the fragrance of this 


same French odeur. 


Her Face Powder, her Rouge, her Creams, gently they 
will carry the French fragrance of Djer-Kiss. So with her 
Talc and her Sachet. Toilet Water and Soap, 

too, all will be fragrant of Djer-Kiss—each 


will whisperof charm and gaiety Pa 







gether they will bring to /a toilette finie a har- 
mony indeed French and indeed fashionable. 











Send for Monsieur Kerkoff’s Parisian Paquet 


In return for merely 15¢ Monsieur Kerkoff’s importa- 
teurs will send to Madame their Parisian paquet 
containing dainty samples of Djer-Kiss Parfum, Face 
Powder and a miniature satin Sachet-pillow. Address 
Alfred H. Smith Co., 2€ West 34th Street, New York. 


EXTRACT - FACE POWDERS «TALC » TOILET WATER - VEGETALE: SACHET- ROUGE: LIP ROUGE: FACE CREAMS: SOAP: BRILLIANTINE 


These spécialitts—Rouge, Lip Rouge, Compacts and Creams—blended here with pure Djer-Kiss Parfum imported from France. 


The flower show 
at Cannes— an 
annual festivals 


“ee iP Te Pee Tt ete tere FOR a 
fs oo Tk ae a “ 





Three Parisian aids to Charm 


Parfum Djer-Kiss. Perfume 


masterpiece of Monsieur 


Kerkoff himself. 


Djer- Kiss Face Powaer. So ex- 


quisite—fragranced in France 


with Parfum Djer-Kiss. 


Tale Djer-Kiss. 


To know Tale Djer-Kiss is 
to know the delight of a 
perfect Tale from France— 
fragrant with Parfum Djer- 
Kiss. 
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It ruined her entire evening 


OMETHING that she had overheard quite 
by accident —several men. talking about 
her when they didn’t know she was near. 
Surely this sort of thing couldn’t be true of her 
—and yet she had heard them with her own ears! 


She couldn’t get home fast enough. Nor 
could she explain to her escort why she was so 
upset. She felt only like bursting into tears 
—which she did the moment she was alone. 

x * * 
That's the insidious thing about halitosis (unpleasant 


breath). You, yourself, rarely know when you have it. 
And éven your closest friends won't tell you. 


Sometimes, of course, halitosis comes from some deep- 
seated organic disorder that requires professional advice. 
But usually—and fortunately—halitosis is only a local 
condition that yields to the regular use of Listerine as a 
mouth wash and gargle. It is an interesting thing that 
this well-known antiseptic that has been in use for years 
for surgical dressings possesses these unusual properties 
as a breath deodorant. 

It halts food fermentation in the mouth and leaves the breath 
sweet, fresh and clean. Not by substituting some other odor, but 
by really removing the old One. The Listerine odor itself quickly 
disappears. So the systematic use of Listerine puts you on the 
safe and polite side. 

Your druggist will supply you with Listerine. He sells lots of it. 
It, has dozens of different uses as a safe antiseptic and has been 
tristed as such for a half a-century. Read the interesting little 
booklet that comes with every bottle.—Lambert Pharmacal Company, 
Saint Louis, U. S.A. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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1924 brings an abundance of 
Paramount Pictures 


Compare values and you will follow the Paramcunt trademark 


To know how to get better entertainment just compare 
pictures, point by point. 

Story-interest!—maybe that’s the biggest thing. No story 
can become a Paramount Picture unless it is drenched with 
the spirit of entertainment. 

In acting and in the subtle art of the director you have 
your own taste. Discover what a considerable amount of 
the best of this reaches the screen of your theatre marked 
Paramount. 

Splendor of staging! Luxury of dressing! Brilliancy of 
setting! You experienced fans have actuallycome to take these 
for granted in every Paramount Picture that requires them. 

Many Paramount Pictures have been the outstanding suc- 
cesses of ’23. “The Covered Wagon” loomed up as the 
biggest planet ever seen in the sky of entertainment! 

1924 will see an abundance of Paramount Pictures. The 
excitement created by Cecil de Mille’s production “The 
Ten Commandments” will take seasons to die down. Many 
other great new Paramount Pictures are coming. 

Take the trouble to note the brand names of pictures. 
Do it and you'll appreciate that the name Paramount is a 
sure guide to the best show in town. 


eT a 


al FAMOUS Ph AYERS-LASKY CORPORATION 
OLPH ZUKOR, . Pres dent 








lf it’s a Paramount Pisture it’s the best show 
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8 Current 
PARAMOUNT 
PICTURES 


*‘To the Ladies” 


A James Cruze production with Edward 
Horton, Theodore Roberts, Helen Jerome 
Eddy and Louise Dresser. From the play 
by George S. Kaufman and Marc Con- 
nelly. Written for the screen by Walter 


Woods. 
“Big Brother” 


An Allan Dwan production with Tom 
Moore, Raymond Hatton and Edith Rob- 
erts. Written for the screen by Paul Sloane. 


**Don’t Call it Love” 
A William de Mille production with Agnes 
Ayres, Jack Holt, Nita Naldi, Theodore 
Kosloff and Rod La Rocque. From the 
novel ‘‘Rita Coventry”? by Julian Street. 
Written for the screen by Clara Beranger. 


“West of the Water Tower’’ 


Starring GLENN HUNTER, with Ernest 
Torrence and May McAvoy. Supported 
by George Fawcett and Zasu Pitts. Di- 
rected by Rollin Sturgeon. Adapted by 
Doris Schroeder from the novel by Homer 
Croy. 
**Flaming Barriers” 

A George Melford production, with Jac- 
queline Logan, Antonio Moreno, Walter 
Hiers. By Byron Morgan. Adapted by 
Jack Cunningham. 


*“‘The Heritage of the Desert”? 
An Irvin Willatt production, with Bebe 
Daniels, Ernest Torrence, Noah Beery and 
Lloyd Hughes. Written for the screen by 
Albert Shelby Le Vino. 


“The Humming Bird” 
Starring GLORIA SWANSON. A Sidney 
Olcott production. From the play by 
Maude Fulton. Screen play by Forrest 
Halsey. 


Pied Piper Malone” 
Starring THOMAS MEIGHAN. Sup- 
ported by Lois Wilson and George Faw- 
cett. By Booth Tarkington. Directed by 
Alfred E. Green. Adapted by Tom Ge- 
raghty. 


in town! 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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Is Matrimony 
a Failure 
in Hollywood? 


Judging from the reams of 
scandal that have been printed 
about the motion picture people, 
there is no such thing as a happy 
married couple in Hollywood. 
Everyone is divorced or about to 
be. Marriage certificates are 
worth about as much as German 
marks. But it really isn’t so. 
Adela Rogers St. Johns, who 
knows more picture people than 
anyone else in California, has 
taken up the cudgels in justice 
to those of her friends in the pro- 
fession who have not been touched 
by scandal—and whose names do 
not appear in the scandal pub- 
lications because of that. Con- 
sidering the mass of nauseous 
matter which has been published 
about the people in the picture 
industry, her article is truly 
surprising and decidedly fair. 


Beautiful. 
and Good 


It is a saying in Hollywood 
that when Lois Wilson leaves the 
Western studios for the Fast, 
Hollywood’s moral thermometer 
takes a sudden drop. She is the 
shining example of goodness to 
whom the motion picture people 
point when some reformer dis- 
covers that the industry is 
honeycombed with wickedness. 
But, in reality, Lois Wilson is 
very much a regular person. 
Her reputation for saintliness is 
hard to live up to, she says. And 
in the March issue of PHotopLay 
she tells how she acquired it and 
just what it means to her. 


Pola Negri’s 
Autobiography 


Pola Negri’s amazing story of 
“her life is continued in PxHorto- 
pLAY for March. In the coming 
instalment she tells how she 
met Count Dombski, whom she 
married, of her first meeting with 
Charlie Chaplin, and of her suc- 
cess in “Sumurun” in Berlin 
under the direction of Reinhardt. 
It is a remarkably interesting 
document, and reveals as noth- 
ing else could the real Pola Negri. 
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PHOTOPLAY 


é Out February 15 








Sys 


° 


| 





2. 
be 


Oe 












































PHOTOPLAY MAGAZINE—ADVERTISING SECTION 
























and it’s YOURS 


The Greatest Typewriter Bargain Ever Offered 


Right now we are making you the greatest typewriter offer you ever 
dreamed of—an eye opener. This wonderful standard Shipman-Ward 
Rebuilt Underwood only $3.00 down. Ten days’ free trial and the 
easiest monthly payments, shipped direct to you from our big factory. 
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Ten Days’ Free Trial 


Yes, only $3.00 puts down this genuine 
late model Shipman-Ward Rebuilt 
Underwood in your home. You can 
try it, test it, and then decide. See for 
yourself how new it is, how it writes. 
You must be satisfied. Your $3.00 un- 
conditionally returned if at the end of 
ten days you are not satisfied. The entire 
transaction will not cost you one cent. 


EAS Monthly 


Payments 


Little more thanrental. Balance of pay- 
ments so small you will hardly notice 
them, while you enjoy the use of this 
wonderful machine. You don’t have 
to scrimp and save to pay cash. All 
at a big saving to you. 


Five Year Guarantee 


With every typewriter we give a writ- 
ten guarantee. These machines are 
rebuilt like new by the famous SHIP- 
MAN-WARD PROCESS. Equipped 
with late improvements. You can’t tell 
them from a new machine. The world’s 
standard typewriter, the same models 
as sold by the Underwood Typewriter 
Company today, at a big saving to 
you. Act now! Get this splendid of- 
fer and save money. 


From Factory to You 


These machines are shipped direct from 


our factory—the largest typewriter re- 
building plant in the world. They are 
rebuilt by the famous SHIPMAN- 
WARD PROCESS. Developed 
through 30 years in the typewriter 
business. Through our money saving 
methods of rebuilding and elimination 
of a large expensive sales force we 


are able to make this wonderful money 
saving offer to you. ACT TODAY, take 
advantage of it and you will SAVE MONEY. 


ACT NOW! Mail this coupon today. 


Free Book of Facts 


Write for this free book of facts explain- 
ing Shipman-Ward’s wonderful system 
of rebuilding typewriters. We show you 
exactly how it’sdone. How youareable 
to buy them. Complete and valuable 
information about the typewriter indus- 
try, both instructive and educational. 


FREE with Every 

Typewriter 

A complete course in touch typewrit- 
ing. You don’t have to know how to 
operate a typewriter. You can learn 
to operate this machine in one day. We 
also give free a waterproof cover and 
all tools that come with a typewriter. 


SHIPMAN-WARD MFG. CO. 


2012 Shipman Bldg., Montrose and Ravenswood Aves., Chicago 





























All Shipments made direct to you from 
our modern factory—the largest type- 
writer rebuilding plant in the world. 


FREE BOOK COUPON 





SHIPMAN-WARD MFG. CO. 
2012 Shipman Bldg. 
Montrose and Ravenswood Aves. 
CHICAGO 


Send by return mail your wonderful offer of 
Shipman- Ward Standard Rebuilt Underwood, also 


your book of facts. 
does not obligate me in any way.) 
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Brief Reviews of Current Pictures 


ACQUITTAL, THE—Universal.—One of the best 


mystery photoplays of the year. (January.) 


ALIAS THE NiGHT WIND—Fox.—A man un- 
justly accused, vanishes. He has mary hairbreadth 
escapes, and is finally captured by the blonde girl 


detective. (October.) 


ANNA CHRISTIE—First National.—A faithful 
adaptation of Eugene O'Neill’s famous play, splen- 
didly acted. A little too strong for the children. 
(January.) 


APRIL SHOWERS—Preferred.—Colleen Moore 


and Kenneth Harlan in a picture filled with old ma- 
terial. (November.) 


ASHES OF VENGEANCE—First National.—One 
of the first—and best—of the costume pictures. 
Norma Talmadge and Conway Tearle exccllent. 
Should not be missed. (October.) 


BAD MAN, THE — First National.— Holbrook 
Blinn is as de lightful in the picture as in the stage 
version. (December.) 


BAREFOOT BOY, THE—Commonwealth.—A 
touching and well done piece of work. Lots of good 


touches, and pathos well put over. (January.) 


BIG DAN—Fox.—A stereotyped story with a hero 
altogether too good to be true. (January.) 


BILL—Paramount.—Not a story, but a wonderful 
study of a Paris pushcart peddler, done by Maurice 
Feraudy. Very much worth while. ( November.) 


BLACK SHADOWS—Pathe.—A clever mixture 


of entertainment and instruction. Views of the 
strange people of the South Seas. (Qctober.) 


BLINK Y—Universal.—The best picture Hoot 
Gibson has had. Lots of fun. (November.) 


BLOW YOUR OWN HORN—F. B. O.—A ma- 
chine-made story which turns into a picture of the 
same type. (January.) 





BLUEBEARD’S EIGHTH WIFE—Paramount.— 
Highly sophisticated and good entertainment with 
Gloria Swanson wearing gorgeous clothes. (October.) 


BOSTON BLACKIE—Fox.—The inside of the 
world's most disagreeable prison, with a happy end- 


ing. (August.) x 


BRASS BOTTLE, THE—First National.—A fan- 
tastic picture, amusing and well done. The Oriental 
prologue is especially fine. (October.) 


BROADWAY GOLD—Truart.—A formula pic- 


ture of the good little chorus girl, forced into marriage 
with a dying rich man, (October.) 


BROKEN WING, THE—Preferred.—A story of 
Mexico and an American aviator who crashes through 
a roof into the arms of a pretty girl. Moves rapidly. 
(September.) . 


BURNING WORDS—Universal.—The Canadian 


Mounted, and a trooper who gets his man. (August.) 


CALL OF THE WILD, THE—Pathe.—A dog 
star, Buck, a beautiful St: Bernard, acts in a way that 
should shame a lot of humans. Fine for the family. 


(December.) 


CAMEO KIRB Y—Fox.—A charming romance of 
the old Mississippi river boats, well told and well 
directed. (December.) 


CHAPTER, IN HER LIFE, A—Universal.—A 


child heroine is always abused ‘and misunderstood, 
but sweetly forgiving. Rather saccharine. (No- 


vember.) 


CHEAT, THE—Paramount.—Pola Negri in a 
tragic story that starts slowly, but gains in interest. 
Just misses being a big picture. ( November.) 


CHILDREN OF DUST—First National.—A 


pleasant little story of old Gramercy Square, but 
with too much childish love-making. (August.) 
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CHILDREN OF JAZZ — Paramount. — A fast 
story, unique plot, quaint costumes and delightful 
photography. (Sepltember.) 


CIRCUS DAYS—First National.—Jackie Coo- 
gan’s new one. This shows the lovable boy star at his 
best and funniest. (Seplember.) 


CLEAN-UP, THE — Universal.— What Acton 
Davies, once a famous dramatic reviewer, used to call 
‘“‘another one of those things.’’ ( November.) 


COMMON LAW, THE—Selznick.—The cast 


saves this one from utter mediocrity. (January.) 


COUNTRY KID, THE—Warner Brothers.—An 
old-fashioned picture with Wesley Barry as the oldest 
of three orphans, being parents to the other two. 
(January.) 





S a special service to its readers, 

PHOTOPLAY MAGAZINE inaug- 

urated this department of tab- 
loid reviews, presenting in brief form 
critical comments upon all photoplays 
of the preceding six months. 

PxotopLay readers find this depart- 
ment of tremendous help—for it is an 
authoritative and accurate summary, 
told in a few words, of all current film 
dramas. 

PuotopLay has always been first 
and foremost in its film reviews. 
However, the fact that most photo- 
plays do not reach the great majority 
of the country’s screcn theaters until 
months ° later, has been a manifest 
drawback. This department over- 
comes this—and shows you accurately 
and concisely how to save your mo- 
tion picture time and money. 

You can determine at a glance 
whether or not your promised eve- 
ning’s entertainment is worth while. 
The month at the end of each tabloid 
indicates the issue of PHOTOPLAY in 
which the original review appeared. 











CROOKED ALLEY—Universal.—Another Bos- 
ton Blackie story, but not particularly well done. 


(January.) 

CUCKOO'S SECRET, THE—Bray.—They say it 
took ten years to get this picture of the world’s laziest 
bird. It is interesting and instructive. (Sepiember.) 


DANCER OF THE NILE, THE—F. B. O.—One 
of William P. S. Earle’s experiments with painted sets 
and interesting on that account. Story and acting 
not much. (December.) 


niversal.— 
Baby Peggy the delightful center of a plot which 
deals with crooks, stolen jewels and a lost child. 
(January.) 


DAUGHTERS OF THE RICH — Preferred. — 
High society, American heiress, decadent Russian 
duke and soon. Some novelty, but not much punch. 
(September.) 


DAVID COPPERFIELD—Associated Exhibitors. 
—A Swedish production and a good one of the 


Dickens story. (January.) 
DAYS OF DANIEL BOONE, THE—Universal.— 
A seria] with much interesting and historical value. 


Plenty of adventure and with many surprisingly real 
characters. (September.) 





DAYTIME WIVES—F. B. O.—An amusing pic- 
ture that glorifies the good little stenogragher. Some- 
what preachy. (November.) 


DESERT DRIVEN—F. B. O.—The best picture 


Harry Carey has made for a long time. It starts in 
prison and ends in the desert. (September.) 


4 DESIRE— Metro.—Emotional drama, stating that 
in love extremes may meet. Good cast quite thrown 
away. (November.) 


DESTROYING ANGEL, THE—Asso. Exhibitors. 
—Leah Baird in a picture that is frankly ‘movie 
stuff." ( November.) 


DEVIL’S PARTNER, 'THE — Independent. — 
Absurd and artificial melodrama of the Great North- 
west. Unimportant. (December.) 

DIVORCE—F. B. O.—Jane Novak is so beautiful, 
in this, that nothing else matters. Not even the plot. 
(August) 

DOES IT PAY?—Fox.—Hope Hampton as a 
vampire who grabs all the valuables in sight. It 
won't do for the children. (November.) 

DON QUICKSHOT OF THE RIO GRANDE— 


Universal.—A western that should have been a come 
edy. The small boy’s delight. (August.) 


DON’T MARRY FOR MONEY—Apollo.—Still 
the formula—and this time an old one. Just a pro- 
gramme film. (October.) 


DRIFTING—Universal.—Lots of excitement in 


this thriller, with Priscilla Dean playing a vivid demi- 
mondaine. (November.) 
_ DRIVIN’ FOOL, THE—Hodkinson.—_Wally Van 
in one of the auto-driving pictures that Wally Reid 
made famous. (January.) 

DULC Y—First National.—A stupid picture froma 
most amusing play. Showing the futility of trying to 
make a picture from conversation. (November.) 


EAGLE’S FEATHER, THE—Metro.—An inter- 
esting Western, somewhat marred by a straining for 
the ‘“‘Happy ending.’’ Worth seeing. (November.) 


ELEVENTH HOUR, THE-—Fox.—Roaring melo- 


drama for the youngsters. (Oc/ober.) 


ETERNAL CITY, THE—First National.—One of 
the most beautiful and entertaining pictures in 
months. (January.) 

ETERNAL STRUGGLE, THE — Metro. — A 
Northwest picture with Renee Adoree featured and 
justly so. Excellent. ( November.) 

ETERNAL THREE, THE—Goldwyn.—Not a 
great picture, but worth while because of Marshall 
Neilan’s production. (December.) 


EXCITERS, THE—Paramount.—A jazzy little 
comedy-melodrama with plenty of action and speed. 
(A ugust.) 


FAIR CHEAT, THE—F. B. O.—Rather hack- 
neyed story, with chorus girl as heroine. Just so-so. 
( November.) 


FIGHTING BLADE, THE — First National.— 
Richard Barthelmess as a Cromwellian hero. A 
pretty good picture, but by no means one of his best. 
(December.) 

FIGHTING BLOOD—(Second Series)—F. B. O. 


—Prize fight stuff, with a new and blonde leading 
woman for the O’Hara boy. (October.) 


FIGHTING STRAIN, THE—Steiner.—Badly 


written, acted and produced. ( November.) 


FLAMING YOUTH—First National—A sophis- 
ticated ultra-jazz picture, with Colleen Moore doing 
about the best acting of her career. (January.) 


FLYING DUTCHMAN, THE—F. B. O.—An un- 


usual picture which follows very closely the Wag- 
nerian opera of that name. (October.) 


[ CONTINUED ON PAGE 10 ] 
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A Startling Revelation of the 
Secret of Youth and Beauty 













Corinne Griffith as 
the aged Countess 
Zattiany and the re- 
juvenated Countess 
—fiction, of course, 
but depicting a new 
and actual scientific 
fact. In center, 
Conway Tearle and 
Corinne Griffith. 








Frank Lloyd Productions, Inc. \ : J LC aa 4 


BLACK © 


OXEN 


featuring CORINNE GRIFFITH 
ant CONWAY TEARLE. 


Directed hy FRANK LLOYD 











4 The strangest adventure 
that ever befell a woman 
in an unguessed world of 
love and romance. 


Sesame SY 


A drama that mirrors life 
in New York’s most ex- 

i clusive and brilliant so- 
ciety, and the diplomatic 
courts of Europe. 


Gertrude Atherton’s be rr ee aliBSE 
| epochal book of rejuve- “aN ae 
nation of a famous society 


beauty. See the picture 
at your favorite theatre. 


io a i also 
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High Schoo] 
Course in 
Two Years 


Lack of Hirh School training bars you from a 
successful business career. This simplified and 
complete High School Course—specially prepared 
for home study by leading professors—meets all 
requirements for entrance to college and the lead- 
ing professions. 


Oth . No matter what your business 
22° inclinations may be, you can’t 

hope to succeed without spe- 
uses 


cialized training. Let us give 
you the practical training you 
need. Check and mail Coupon for Free 
Bulletin, 


American School 


Drexel Ave. and 58th St. 
Dept. H-271, Chicago 
—=—_S ew ewe ae ae Ge Ge eee eee eee ee ee oe 

American School Deets, 12 7ina setn st.. chicazo 
Send me full information on the subject checked and how 
you will help me win success, 









ane a Lawyer 

«..-Building Contractor _i...... Machine Shop Practice 
«-e-Automobile Engineer > ...... Photoplay Writer 
«....Automobile Repairman _...... Mechanical Engineer 
aevesd Civil Engineer «.... Shop Superintendent 


acened Employment Manager 
Steam Engineer 


eovees Structural Engineer 
«+++. Business Manager 

















«Cert. Public Accountant Foremanship 
Accountant and Auditor Sanitary Engineer 
Bookkeeper . -Surveyor (and Mapping) 
Draftsman and Designer Telephone Engineer 

eunecel Electrical Engineer ..... Telegraph Engineer 
«....Electric Light and Power ...... High School Graduate 
«General Education —se_..... Fire Insurance Expert 
ee Vocational Guidance _—_....... Wireless Radio 

MERE Business Law Undecided “ 

Name 

Address. ae 








RN MONE 
? AT HOME" 


YOU can make $15 to $60 weekly in your spare 
time writing show cards. No canvassing 
We instruct you by our new 


or soliciting, 
simple Directograph System, supply you wit 


h 
work and pay you cash each week. Write 
today for full particulars and free booklet. 


WEST-ANGUS SHOW CARD SERVICE LIMITED 
Authorized Capital $1,250,000.00 
65 Colborne Building, Toronto, Can. 


How Many Pounds Would You 
Like to Gain in a Week? 


If you are thin and want to gain weight, weak and 
want to be strong, I will send you a sample of famous 
Alexander Vitamines absolutely Free. No money, 
just name and address for sample. Alexander Lab- 
oratories, 1205 Gateway Station, Kansas City. Mo. 


>> Earn up to 


$250 perMo. 


Expenses Paid 





















"TRAFFIC INSPECTOR 





Position GUARANTEED! 


Big opportunity for you in this uncrowded pro- 


fession, with wonderful future. Advancement 


rapid wit experience. 
GUARANTEE} Meet big railway officials. 
Our guarantee states| Pleasant, healthful, out- 
Ree ceeion will be re- door work. Travel or re- 
graduation, Position main near home. 


is not obtained for you! A JOB WAITING FOR YOU 


paying at least $110 
per Read Guarantee Notice. 




















mo. and expenses. 

; You take no risk. We pre- 
are you in three months’ spare-time study at 
nome. Simple, easy to understand. You 

can’t help but succeed. 


neem Se ee ee eee ee ew ee ee J 
a pet y stancard Business Training Institute 


now; send for Buffalo, N. Y. 








FREE bookiet § Send me, entirely free, Booklet 
No. D-61. t No. D-61, giving full particulars 
STANDARD , #)out course in Railway Trafic 
BUSINESS ‘ Inspection. 
a! Ee ee ee 
INSTITUTE } 
Buffalo, N. Y. : Lo RS ere ee see 4 
NU a Pa a Oe ae a ee de | 





Clay story. 


| Meighan as a salty hero in a lot of storms. 
| unconvincing and commonplace. 
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FOG, THE—Metro.—aA story of small-town ethics 
with the ‘‘how his soul was saved’’ angle played up. 
(September.) 


FOG BOUND— Paramount.—One of the formulas. 
Innocent man accused—lovely lady saves him. Good 
cast, fine photography. (August.) 


FOOLISH PARENTS—Associated Exhibitors.— 
The moral of this is that marriage is a great institu- 
tion and should be in every family. Formula stuff. 
(January.) 


FORBIDDEN LOVER, THE — Selznick.— A 
“thriller” of the early Spanish days in California 
with the usual ingredients. (January.) 


f FORGIVE AND FORGET—Apollo.—The banal 
title is the worst thing about this picture. It’s an 
effective melodrama, well acted and well directed. 
(Dec ember.) 


FRENCH DOLL, THE—Metro.—Mae Murray in 
atypical Mae Murray picture—legs, lingerie and lure. 
( November.) 


GARRISON’S FINISH—United Artists.—The 
old race track story, with the Southern colonel, the 
doped horse ’n’ everything. Jack Pickford has the 
lead. (August.) 


GENTLEMAN OF LEISURE, A—Paramount.— 
The story drags at the start, but picks up speed and 
becomes rapid and interesting. Above the average. 
(October.) 


GIRL FROM THE WEST, THE — Aywon. — 
Commonplace and inane imitation of ‘‘Merton.’’ A 
waste of time. (December.) 


GIRL OF THE GOLDEN WEST, THE—First 
National.—Another return engagement, but the fine 
old story marred by difficulties of casting. Warren 
Kerrigan and Sylvia Breamer the leads. (August.) 


GOING UP—Associated Exhibitors.—One of the 
most amusing of recent comedies, with Douglas Mac- 
Lean at his best. Laughs for the family. (December.) 


GOLD DIGGERS, THE—Warner Brothers.— 
Sophisticated photodrama of New York. Chorus 
girls and their admirers not so black as usually 
painted. ( November.) 


GOLD MADNESS—Renown.—A verbose and 
cloudy piece of work, with Guy Bates Post as star. 


(December.) 


GRAIL, THE—Fox.—A well made and well 
played picture, but somewhat lacking in plot. It’s 
more or less of a Western. (November.) 


GREEN GODDESS, THE—Distinctive.—George 
Arliss in a screen version of his famous play, which is 
as good as the stage version. (October.) 


GUN FIGHTER, THE—Fox.—A feud picture 
with William Farnum in the midst of it, enjoying him- 
self thoroughly. (November.) 


HALDANE OF THE SECRET SERVICE — 
Apollo.—Houdini as a detective cleaning up a gang of 
counterfeiters. Amateurish, but with some good 
Houdini stunts. (December.) 


HEART RAIDER, THE—Paramount.—Jazzy 
and often amusing, with Agnes Ayres setting the 


pace. (August.) 


HELD TO ANSWER—Metro.—A formula pic- 
ture, featuring a wrongfully-accused minister. (Jan- 
uary.) 


HELL’S HOLE—Fox.—Straight Western melo- 
drama with Lefty Flynn and Charles Jones as cow- 
puncher buddies. Excitement is fast and furious. 


(October.) 


HIGH LIFE—Educational.—A Mermaid comedy 
with Lige Conley starred. A lot of old tricks. (No- 
vember.) 


HIS CHILDREN’S CHILDREN—Paramount.— 
Another lesson about the fast-stepping younger gen- 
eration. Well worth while. (January.) 


HIS LAST RACE—Phil Goldstone.—Robert 
McKim as a most villainous villain in a Bertha M, 


Full of “movie stuff." (November) 


HOMEWARD BOUND—Paramount.—Thomas 
Story is 
(October.) 


HOLL YWOOD—Paramount.—Dozens of the pic- 
ture stars shown unconventionally to prove they are 
just humans after all. A rattling good picture. 


(October.) 


HUMAN WRECKAGE—F. B. O.—Mrs. Wallace 
Reid's film protest against the drug evil. Not a 
cheery story, but one that will touch the heart and 
may do an immense amount of good. (September.) 


HUNCHBACK OF NOTRE DAME, THE—Uni- 
versal.—A magnificent screen spectacle, with Lon 
Chaney, in the title role. A picture of a class seldom 
equalled. (November.) 


HUNTRESS, THE—First National.—A very good 
entertainment, with plenty of comedy and excite- 
ment. Colleen Moore fine in title role. (December.) 


IF WINTER COMES—Fox.—A remarkably fine 
piece of work, but brimming with tears. It follows 
the Hutchinson novel closely, and Percy Marmont as 
Mark Sabre does the best acting of his notable career. 
( November.) 


IN SEARCH OF A THRILL—Metro.—Viola 
Dana asa little rich girl wants to see life and becomes 
an Apache in Paris. (January.) 


IS CONAN DOYLE RIGHT?—Pathe.—A pic- 
torial expose of the tricks of the fake spiritualistic 
mediums, more effective than the many which have 
been made in type. (December.) 


ITCHING PALMS—F. B. O.—Melodrama, stupid 
and badly told. (Seplember.) 


KNOCK AT THE DOOR, A—Johnnie Walker.— 
The film lasts one hour and ends just where it began. 
( November.) 


LAWFUL LARCEN Y—Paramount.—Most of the 
interest is in the production which is extremely lavish. 
Story is weak. Fairly good entertainment. (October.) 


LAW OF THE LAWLESS, THE—Paramount.— 
A colorful drama of the gypsy borderland between 
Asia and Europe, with Dorothy Dalton and Charles 
De Roche in suitable roles. (September.) 


LEAVENWORTH CASE, THE—Vitagraph.—A 
poor adaptation of a famous old best-seller. A mys- 
tery story without mystery. (January.) 


LEGALLY DEAD—Universal.—Theatrically un- 
leavened, with adrenalin used to bring a dead man 
back to life. (October.) 


LIGHTS OUT—F. B. 0.—A melodrama of the 
underworld and motion pictures with a clever idea 
and a lot of suspense. Worth seeing. (December.) 


LITTLE JOHNNY JONES—Warner Brothers.— 
Johnny Hines is very good in this George M. Cohan 
success. Realistic sets and a good horse race. (Oc- 


tober.) 


LITTLE OLD NEW YORK—Cosmopolitan.—A 
charming picture with Marion Davies doing the best 
acting of her career. (October.) 


LONE RANGER, THE—Aywon.—Again the 
Texas Ranger is sent to get his man and gets him. 
(January.) 


LONE STAR RANGER, THE—Fox.—Tom Mix 
and Tony, his horse, have a lot more adventures, 
defying a great deal of death. (November.) 


LONG LIVE THE KING—Metro.—The King is 
Jackie Coogan and this is one of the best things he 
ever has done. (January.) 


LOST IN A BIG CIT Y—Arrow.—Action all the 
time. The story doesn't amount to much, but there 
is so much going on, you don’t mind that. (October.) 


LOVE BRAND, THE—Universal.—Spanish ranch 
owner, gang of crooked capitalists, beautiful daughter 
of rich man loves rancher, and plot fails. (October.) 


LOVE PIKER, THE—Cosmopolitan-Goldwyn.— 
Anita Stewart in the old tale of the girl who loves her 
father’s employee. A good story. (September.) 


LOVE TRAP, THE—Apollo.—Melodrama filled 
with complications, detectives and dictaphones. Good 
idea, but hurt by not holding to main theme. (De- 
cember.) 


LOYAL LIVES—Vitagraph.—Propaganda for the 
letter carrier. A simple story, filled with pleasant 


hokum and kindly folk. (October.) 


MAIN STREET—Warner Brothers.—A difficult 
story to screen and, therefore, not an entirely satis- 
factory picture. Florence Vidor the great redeeming 
feature. (August.) 


MAN NEXT DOOR, ZTHE—Vitagraph.—Not 
good. Story is illogical, and acting and direction both 


below standard. (August.) 
MAN OF ACTION, A—First National.—Likable 


Douglas MacLean as a society man playing a crook. 
Interesting, but incongruous. (August.) 


MARK OF THE BEAST, THE—Dixon.— 


Thomas Dixon wrote, cast and directed this as a 
challenge to ‘‘machine-made pictures.’’ The machine 


wins. (August.) 
[ CONTINUED ON PAGE 12 ] 
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A New and Sensational Discovery 


A Million Dollar Secret 


This new and startling discovery of 
a supreme natural law of life, health 
and pleasure is joyfully revolutioniz- 
ing the lives of thousands of men and 
women all over the world. It is 
bringing them a new kind of pleas- 
ure, happiness, health, strength, con- 
fidence, energy and power of person- 
ality and success. It is giving them 
such marvelous energy of mind and 
body, and they enjoy life so fully, so 
intensely, so dominatingly, and so 
thoroughly, that the old life to which 
they were accustomed appears 
totally inferior in every respect. 
The possession of this new and mys- 
terious natural law gives a new idea 
of how truly vital, alive, joyful, 
healthy and happy a human being 
can be—how easily one can be over- 
flowing with life, energy, bubbling 
vitality and the fire of triumph. AI- 
though thoroughly natural and 
simple, nevertheless it accomplishes 
seemingly impossible results without 
sacrifice, active effort or cost. 

A new life with a unique thrill is 
yours when you possess this newly 
discovered natural law of supreme 
life, health and pleasure. It is no 
longer necessary for any one to spend 
money for treatments and drugs and 
dieting and books and pills and 
devices, because perfect and supreme 
health and life are absolutely free 
through this marvelous natural law. 
Why be weak, why be ill, why be fat, 
why be thin, when you may, abso- 
lutely free, become in every way per- 
fect and supreme through this sensa- 
tional natural law? 

This extraordinary natural law yields 
amazing nerve force, amazing en- 
ergy, amazing vitality and amazing 
power of every character of mind 
and body—a new and superior life. 
Through this sensational natural 
law, you may have all of the benefits 
of exercise without exercise; all of 
the benefits of conscious deep breath- 
ing without conscious deep breath- 
ing; the full and complete benefit of 
every vitamine and organic iron 
without drugs or dieting; all of the 
benefits of medicine and drugs with- 
out medicine and drugs; all of the 
benefits of auto-suggestion, hypno- 
tism and psychology without auto- 
suggestion, hypnotism and psychol- 
ogy; all of the benefits of dieting, 
and every other kind of treatment, 


A New Joy 


device or as- 
( sistance with- 
out these 
treatments. 
Through this 
amazing nat- 
ural law, 
anyone can 
rid self per- 
manently of 
every human 
weakness 
This unique 
natural law 
gives immu- 
nity from 
every disease 
of the inferior 
life. No mat- 
ter who you 
are, this nat- 
ural law can 
demonstrate 
to you that 
you do not 
yet know the 
rull meaning 
of joy, pleas- 
ure, happiness, vitality and gratifica- 
tion. This natural law is ready to 
give you a new realization of the 
meaning of life and enjoyment. 
This extraordinary and Universal 
Law does not require you to actively 
do anything or give up anything. It 
requires no exercise, no time, nor 


conscious deep breathing — no 
stretching, dieting, drugs nor 
medicines. 


This natural and supreme law must 
not be confounded with hypnotism, 
auto- suggestion, psy chology, spirit- 
ual science, psychic science, science, 
mental science, nor with electricity, 
osteopathy or any other method— 
mental or physical—ever devised in 
the past. 

No self-hypnotizing phrases to repeat 
—no yielding, no recession, no giving 
up of anything, nothing to study, 
nothing to actively practice, no 
books to buy, nothing to memorize, 
no self-deception—nothing but truth 
—reality 
Perfect health cures every known 
and conceivable disease. This start- 
ling natural law is guaranteed to 
give perfect health. 

If you are not enjoying life to the 
full—if you are in any way handi- 
capped—if you are not in possession 


(Advertisement) 





of all of the powers of mind and body 
to the highest degree, you owe it to 
yourself to at once procure for your- 
self free of charge this revolutionary 
natural law. Through this supreme 
natural law, anyone may have ‘the 
health and vitality of a lion or tiger. 
Remember that demonstration and 
results are immediate and free. 

This powerful natural law trans- 
forms the gloom of disease into the 
bloom of health, as the rays of the 
spring sun transform the dead soil 
into a ‘‘sea”’ of luxuriant vegetation. 
It is destined to revolutionize human 
health and happiness—Humanity. 
This natural law is most marvelous, 
most simple, most subtle, and most 
powerful. It is the Law of Creative 
Power. 

Remember there is nothing active to 
do, nothing to study, nothing to be- 
lieve, no time to waste, no habits to 
give up, nothing to lose—there is no 
mystery—it is merely Natural Law. 
This secret is offered to you abso- 
lutely free. There are no “condi- 
tions”’ or ‘‘strings’’ attached to this 
offer. 

You would not be without this secret 
if you could imagine how delightfully 
transformed your life would be 
through the possession of this new 
and deeper realization of happiness, 
pleasure, joy and gratification. 
Anyone — male or female — above 
eighteen years of age is eligible to 
receive this marvelous secret abso- 
lutely free. 

Swoboda has a priceless secret for 
every human being who wishes to be 
happier, healthier, more vital and 
successful in a new degree. 


Alois P. Swoboda, 1210 Berkeley Building 
21 West 44th Street, New York City 


Send me free the Swoboda Natural Law of 
Supreme Life and Health. 

To help cover cost of publishing and mail- 
ing, I enclose postage. (Not more than ten 
cents, please.) 


ING eras ake ee ae ee seen enone nail 


(Write Plainiy) 
RAM, . s.r ieee 
SAE Serres: State 
Special Note—Many individuals who have ob- 
tained this secret claim it is absolutely priceless—worth 


millions. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 























12 PHOTOPLAY 


PLAY PIANO BY EAR 


—: a Jazz Geese Master 


Az 
Sf ye 
DNS 


Anyone Who Can Remember a Tune Can Easily and Quickly Learn to Play 


Popular Jazz or American Rhythm by Ear at a Very Small Cost. The 
New Niagara Method Makes Piano Playing Wonderfully Simple. 


No matter how little you know about music—even though you “‘have 
never touched a piano’’—if you can just remember a tune, you can quickly 
learn to play by ear. I have perfected an entirely new and simple system. 
It shows you so many little tricks that it just comes natural to pick out on 
the piano any piece you can hum. Beginners and even those who could not 
learn by the old fashioned method, grasp the Niagara idea readily, and follow 
through the entire course of twenty lessons quickly. Self-instruction—no 
teacher required. You learn many new styles of bass, syncopation, blues, fill-ins, 
breaks and trick endings. It’s all so easy—so interesting that you'll be amazed. 


< sR, 
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Be Popular in Every Crowd 
One who can sit down at | 
\ 


any time without notes or 
music, reel off the latést jazz | 


A Simple Secret to Success 

No need to devote years in 
study to learn piano nowa- 
ays. Special talent unneces- 
sary. Every lesson is so easy, 
$0 fascinating that you just 

“can’t keep your hands off 
the piano.” Give it part of 
your spare time for 90 days 
and you will be playing and 
entertaining almost before 
you realize it. No tiresome 
scales, no arpeggios to learn 
—no ‘do-re-mi—no difficult lessons or 
meaningless exercises. You learn a 






and popular song-hits that 
entertain folks, is always the 
center of attraction, the life \ 
of the party, sought after and 
invited everywhere. Make 
yourself the center of attrac- 
tion—master the piano by 
spending an hour a day 
ir sgl the fascinating I 


Niagara Method 
As easily as thousende of withers have 

















S learned, so you, too, can learn and profit— 
not only through the pleasure it provides, 


bass accompaniment that applies to the 
but also by playing at dances, motion pic- Mh 


songs you play. nce learned, you have the 
secret for all time—your difficulties are over 
an 


You Become Master of the Piano 

Even talented musicians are amazed at the 
rapid progress of Niagara School students 
and can’t understand why this method was 
not thought of years ago. Naturally, the 
Niagara Method is fully protected by copy- 
rights and cannot be offered by any other 
school. A special service department gives 
each pupil individual attention. 


ture houses and other entertainments. 





Decide to Begin Now! 

Just spend a part of your spare time with { 

a few easy, fascinating | lessons and see how 
quickly you “catch on” and learn to play. 

—_ will be amazed, whether you are a y 

ner or an advanced student. 









Write for interesting, illustrated booklet, 
he Niagara Secret’’—it describes this 
Wes A. new method of playing piano by \ 
ear. This booklet sent FREE Ae 6c. | 
in stamps and you'll also receive an inter- 
esting chart. 


Ronald G. Wright, Director, NIAGARA SCHOOL OF MUSIC, Niagara Falls, N. Y. 

























NIAGARA SCHOOL OF <eo Dept. ree Niagara Falis, N.Y. 
pie obligation mail me your boo » Th e Niagara Secret,’ 
stamps for chart and 1 names of suce cessful. students. 
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I enclose 
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Hilts Sia) HAN P raat niet 
Your L i 


/ Sup {hn PO! iG) rman na 
If your nose is ill-shaped, you can make it perfect with ANITA 
Nose Adjuster, in a few weeks, in the privacy of your own room 


and without interfering-with your —_ occupation. The ANITA 
| NOSE ADJUSTER is the ORI NAL NASAL SUPPORTER 


a 
absolytely guaranteed. Highly tronic Ae by physicians for mis- ; 
shapen and fractured noses. No need for costly, painful operations. AETER 


ANITA- The Genuine — Parentep - NSF eal 


Winner of Gold Medal—Highest in Merit—Lowest in Price 
*Self-adjustable. No 


shapes while you sleep—quickly, painlessly, permanently and inexpensively. 

screws. No metal parts. Gentle, firm and perfectly comfortab Beware of imitations! Write 
today (just your name and address) for free booklet, “Happy Days Ahead,” which explains how 
No obligations. 


you can have a perfect nose, and our blank to fill out for sizes. 
Money refunded if not fully satisfied with results. The ANITA Company, Dept. 228, ANITA Bidg., Newark, N.J. 
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MARRIAGE MAKER, THE—Paramount.—The 


story is based on ‘‘The Faun.” Fantastic and quite 
interesting. (December.) 


MARY OF THE MOVIES—F. B. O.—Again the 
Hollywood stars trailing by in a story of a screen- 
struck girl. That is the only interest. (August.) 


McGUIRE OF THE MOUNTED—Universal.— 
Another Northwest Mounted Police story, with the 
usual dauntless hero. Plenty of action. (Sepiember. ) 


MEN IN THE RAW—Universal.—A formula pic- 


‘ture. Heart- of-gold cowboy, “‘little prairie flower,” 
cattle rustlers and the rest. Hoxie rides well. 


(January.) 


MERR Y-GO-ROUND— Universal.—One of the 
best pictures in months. A Viennese story, with the 


atmosphere capitally maintained, and exceptionally 
well acted. (September.) 


MICHAEL O’HALLORAN — Hodkinson. — The 
too-sweet story of a Chesterfieldian street urchin, 
who shows a lot of rich folk how to behave. (August.) 


MIDNIGHT ALARM, THE—Vitagraph.—Plen- 
ty of action but not the slightest probability. Every- 
thing happens. ( November.) 


_ MILLION TO BURN, A—Universal.—An amus- 
ing picture without much probability. (January.) 


MIRACLE BABY, THE—F. B. O.—Not much 


miracle, but a nice baby. Harry Carey up in the gold 
mines. Formula again. (October.) 


MONKEY’S PAW, THE—Selznick.—An intelli- 
gent piece of work by a producer who has a real idea 
and who sticks to it, thereby deserving praise. Worth 


seeing. _(January.) 


MODERN MATRIMONY—Select.—A common- 
place plot filled with homely sentiment. Just in- 
nocuous. (January.) 


MONNA VANNA—Fox.—Would have been better 
if not so heavy. Crowd scenes are well done, and Lee 
Parry in title role is charming. Only fair. (December.) 


MOTHERS-IN-LAW—Gasnier.—Many dresses 
cut short, top and bottom, jazz parties, lots of glitter 


—the usual thing. (October.) 


MYSTERIOUS WITNESS, THE—F. B. 0.— 


More formula stuff. The sweet and ailing mother, 
the self-sacrificing son and the rest of it. (Seplember.) 


ON THE BANKS OF THE WABASH—Vita- 
graph.—A fine cast miscast and wasted on a weak 
plot and poor direction. (January.) 


Paramount.—A delightful handling by 
Lois 


ONLY 38 2 
William de Mille of a most appealing story. 


Wilson’s role fits her admirably. (August.) 


OUR HOSPITALITY—Metro.—Buster Keaton 
in what seems to be a travesty on the old feud story. 
Not very good or funny. (January.) 


OUT OF LUCK—Universal.—Hoot Gibson as a 


voung cowpuncher transferred to the navy creates a 
lot of fun. (October.) 





PENROD AND SAM—First National.—One of 


the entertainment gems of the month. Real boys 


with a story handled by William Baudine. (August.) 


PETER THE GREAT — Paramount.— Another 
foreign film, with that truly great actor, Emil Jan- 
nings, in the title role. Thisisareal picture. (Sep- 
tember.) 


PLEASURE MAD—Metro.—Just misses being a 
big picture, but is worth while. (January.) 


POLIKUSCHKA — Russian Artfilms.—A_ well 
made picture, but morbid and sad. No chance for a 


pleasant evening of laughter here. (December.) 


PONJOLA—First National.—An interesting and 
thrilling narrative of the African gold fields with Anna 
Q. Nilsson giving a startlingly good performance as a 
boy. (January.) 


POTASH AND PERLMUTTER—First National. 
—As funny on the screen as on the stage, with Barney 
Bernard and Alex Carr in their original roles. (No- 
vember.) 


POWER DIVINE, THE—Independent.—Another 


Kentucky feud, proving that where there’s love 
there’s hope. (‘November.) 


PURITAN PASSIONS—Hodkinson.—A screen 
version of ‘“‘The Scarecrow,” delicate and fanciful. 
A charming production. (November.) 


[ CONTINUED ON PAGE 16 ] 
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3 
What Every Man and 
Woman Should Know 





The PHILOSOPHY 
OF LOVE 


by ELINOR GLYN 


Author of ‘Three Weeks 


—how to win the man 
you love. 
—how to win the girl you 
ant 


Ww ie 

—how to hold your hus- 
band’s love. 

—how to make people 
admire you. 

—why “petting parties” 
destroy the capacity 
for true love. 

—why many marriages 
end in despair. 

—how to hold a woman's 
affection. 

—how to keep a husband 
home nights. 

—things that turn men 
against you. 

—how to make marriage 
a perpetual honey- 
moon. 

—the “danger year” of 
married life. 





—how to ignite love— 
how to keep it flaming 
—how to rekindle it if 
burnt out. 

—how to cope with the 
“hunting instinct” in 
men. 

—how to attract people 
you like. 

—why some men and 
women are always lov- 
able, regardless of age. 

—are there any real 
grounds for divorce? 

—how to increase your 
desirability in a man’s 
eye 


—how to tell if someone 
really loves you. 

—things that make a 
woman ‘“‘cheap” or 
“common,” 














Elinor Glyn Dares to Tell 
the Truth About Marriage 


ELINOR GLYN, FAMOUS AUTHOR OF 


*““THREE WEEKS,’’ HAS 


WRITTEN A WONDERFUL BOOK THAT SHOULD BE READ BY EVERY 


MAN AND WOMAN—MARRIED OR SINGLE. 
OF LOVE” IS NOT A NOVEL—IT IS A HELPFUL SOLUTIO 


*“*THE PHILOSOPHY 


OF THOSE 


PROBLEMS OF LOVE AND MARRIAGE ABOUT WHICH MOST OF 
US KNOW SO LITTLE AND CONCERNING WHICH WE SHOULD BE 
SO WELL INFORMED. READ BELOW HOW YOU CAN GET THIS 
THRILLING BOOK AT OUR RISK—WITHOUT ADVANCING A PENNY. 


WILL you marry the man you 


love, or will you take the one 
you can get? 


If a husband stops loving his wife, 
or becomes infatuated with another 
woman, who is to blame—the hus- 
band, the wife, or the “other 
woman?” 


Will you win the girl you want, 
or will Fate select your Mate? 


Will you be able to hold the love 
of the one you cherish—or will your 
marriage end in divorce? 


Do you know how to make people 
like you? 


[F you can answer the above ques- 

tions—if you know all there is to 
know about winning a woman’s 
heart or holding a man’s affection— 
you don’t need “The Philosophy of 
Love.”’ But if you are in doubt—if 
you don’t know just how to handle 
your husband, or please your wife, 
or win the devotion of the one you 
care for—then you must get this 
wonderful book. You can’t afford 
to take chances with your happiness. 


What Do YOU Know 
About Love? 
D2 you know how to win the one you 


love? Why do husbands often grow 
increasingly indifferent even though their 
wives strive tirelessly to please them? Why 
do some men antagonize women, finding 
themselves beating against a stone wall in 
affairs of love? When is it dangerous to 
disregard convention? Do you know how 
to curb a headstrong man, or are you the 
victim of men’s whims? 


Do you know how to retain a man’s 
affection always? How to attract men? 
Do you know the things that most irritate a 
man? Or disgust a woman? Can you tell 
when a man really loves you—or must you 
take his word for it? Do you know what 
you MUST NOT DO unless you want to 
be a ‘wall flower” or an “fold maid’’? Do 
you know the little things that make women 
like you? Why do “wonderful lovers” 
often become thoughtless husbands soon 
after marriage—and how can the wife 
prevent it? Do you know how to make 
marriage a perpetual honeymoon? 


In “The Philosophy of Love,”’ Elinor Glyn 
courageously solves the most vital problems 
of love and marriage. Her book will thrill 
you as you have never been thrilled before. 
It may also upset some of your pet notions 
about love and marriage. But it will sct 


vou right about these precious things and 
you will be bound to admit that Madame 
Glyn, who has made a life study of love, 
has written the most amazingly truthful 


and the most downright helpful volume 
ever penned. She warns you gravely, she 
suggests wisely, she explains fully. 

We admit that the book is decidedly daring. It had 
to be. A book of this type, to be of real value, could 
not mince words. Every problem had to be faced 
with utter honesty, deep sincerity, and resolute cour- 
age. But while Madame Glyn calls a spade a spade, 
while she deals with strong emotions in her frank, 
fearless manner, she nevertheless handles her subject 
so tenderly and sacredly that the book can safely 


be read by any man or woman. 


Certain shallow-minded persons may criticsie 
“The Philosophy of Love.” Anything of such an 
unusual character generally is. But Madame Glyn 
is content to rest her world-wide reputation on this 
book—the greatest masterpiece of love ever attempted! 


SEND NO MONEY 


OU_need not advance a single penny for “The 

¥ Philosophy of Love.” Simply fill out the cou- 

pon below—or write a letter—and the book will be 
sent in plain wrapper on approval. When the post- 
man delivers the book to your door—when it is 
actually in your hands—pay him only $1.98, plus 
a few pennies postage, and the book is yours. Go 
over it to your heart's content—read it from cover 
to cover—and if you are not more than pleased, 
simply send the book back in good condition within 
five days and your money will be refunded instantly. 


Over 75,000,000 people have read Elinor Glyn’s 
stories or have seen them in movies. Her books sell 
like magic. “The Philosophy of Love” is the su- 
preme culmination of her brilliant career. It is des- 
tined to sell in huge quantities. Everybody. will 
talk about it everywhere. So it will be exceedingly 
difficult to keep the book in print. It is possible 
that the present edition may be exhausted, and you 
may be compelled to wait for your copy, unless you 
mail the coupon below AT ONCE. We do not say 
this to hurry you— it is the truth. 


Get your pencil—fill out the coupon below. Mail 
it to The Authors’ Press, Auburn, N. Y., before it 
is too Jate. Then be prepared for the greatest thrill 


of your life! 





The Authors’ Press, Dept. 425, Auburn, N. Y. 
Please send me on approval Elinor Glyr’s master- 
piece, ‘‘The Philosophy of Love.” Whea the post- 
man delivers the book to my door, I will pay him 
only $1.98, plus a few pennies postage. It is under- 
stood, however, that this is not to be considered a 
purchase. If the book does not in every way come 
up to expectations, I reserve the right to return it 
any time within five days after it is received, and 
you agree to refund my money. 





De Luxe Leather Edition—We have prepared a Limited Edi- 
tion, handsomely bound in Royal Blue Genuine Leather and 
lettered in Gold, with Gold Tops and Blue Silk Markers. No 
xpense spared—makes a gorgeous gift. ou_ prefer this 
leather edition—as most people jo—simply sign below, 
place a cross in the little square at the right, and pay the 
postman only $2.98 plus postage. 











Df. ey eee CT ore re er 


Cite Bd SUMO son's 5c crecnwireucswies. adeno 
IMPORTANT —If it is possible that you may not be at home 
when the postman calis, send cash in advance. Also if you 
reside outside the U. S. A., payment must be made in_ad- 
vance. Regular Edition $2.12. Leather Edition $3.12. ‘ash 
with coupon. 
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The Aristocrat 

Elmira, New York. 

EpItoR PHOTOPLAY MAGAZINE, 
New York City. 


” 


Dear Sir: ‘Brickbats and Bouquets”’ will, 
perhaps, give me an opportunity to say some- 
thing of the rather unjust criticism of Monsieur 
Charles De Roche in the November issue of 
PHOTOPLAY. 

I agree with the writer that Monsieur 
Valentino is good looking as well as an exceed- 
ingly good actor, but he is by no means perfect! 

Monsieur De Roche’s profile is not terrible. 
It shows unusual strength of character and 
his features are the thin, high bred features of 
the aristocrat. 

Vista S. COCHRANE. 


A Comparison 
The Walbert Apts.. 
Baltimore, Md. 
Epiror PHOTOPLAY MAGAZINE, 
New York City. 

Dear Sir: Seeing Reginald Denny for the 
first time after seeing Rodolph Valentino is 
like coming out of a room in one of those old 
Moorish palaces one sees in Algiers—a room 
richly colored, whose hanging bronze lamps 
make it glow like a jewel; a room heavy with 
the scents of the East, spices, musk, and amber- 
gris, and the black incense, that comes from 
Tomboucton. You open the door, you step 
out, and before you lies the blue ocean, 
sparkling in the sunlight. The salt spray 
strikes your cheek and you draw in deep 
breaths of the strong sea breeze. I do not 
mean that you never want to go back into that 
beautiful room, its spell is a powerful one and 
you do go back; but, how nice the crisp air 
feels outside! Reginald Denny is something 
new. He has that ingenious charm that was 
Wallace Reid’s, he is full of a healthy vitality, 
and he has an appeal as potent as that of 
Valentino. He also can act—in spite of 
having a body like a Greek marble. 
: be Ae A 


A Direct Answer 
Culver City, Calif. 
EpttorR PHoropLay MAGAZINE, 
New York City. 

Dear Sir: In answer to Mrs. 
Jamerson, PHotopLay of October! 

A genius, whether in literature, the theater 
or on the screen, should be judged by the qual- 
ity of his work and by nothing else. Surely 
Mary Pickford, because of her ability as an 
actress, deserves to be classed as one of the 
famous women of the world. 

Furthermore, if more people cared as much 
for their families, and did proportionately as 
much for them as Mary does, the poorhouses 
in the country would be empty. 

And again, might not this be true—becauce 
Mary doesn’t ‘‘make copy” of her charities, 
have we any proof they do not exist? 


M. W. D. 


Ramon 


Norma’s Generosity 
Oklahoma City, Oklahoma. 
[DITOR PHOTOPLAY MAGAZINE, 
New York City. 

Dear Sir: “Ashes of Vengeance” was 
shown here last week. I liked the picture very 
much. There was Wallace Beery as the 
cowardly, sneaking, domineering Duc de Tours, 
“Whose only claim to invade society was the 
accident of birth.” Then there was Norma 
Talmadge, the lady as Yoeland de Breaux, and 


Conway Tearle as Rupert de Vrieac, the hero. - 


These three alone would make a good picture. 

This picture was advertised as Norma Tal- 
madge’s production with Miss Talmadge as 
the star—how funny! If the story had de- 
pended on its star, then, it would have teen 
a third over before it commenced. 


1 
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LETTERS 
FROM READERS 


The readers of PHOTOPLAY are 
invited to write this department 
—to register complainis or com- 
pliments—to tell just what they 
think of pictures and players. 
We suggest that you express your 
ideas as briefly as possible and 
refrain from severe personal crit- 
icism, remembering that the 
object of these columns is to ex- 
change thoughts that may bring 
about better pictures and better 
acting. Be constructive. We may 
not agree with the sentiments ex- 
pressed, but we'll publish them 
just the same! Letters should not 
exceed 200 words and should bear 
thewriter’sfullnameand address. 











What I mean to say is, that Yoeland de 
Breaux was only an incident in the story, while 
Rupert de Vricac was the center of the picture. 
Not a move was made but that it had some 
distinct bearing on the action of Rupert. If 
Miss Talmadge was the star, then her leading 
man ran away with the picture, and outplayed 
the stellar réle. 

I do not wish to discount Miss Talmadge as 
a star, for she is one, and rightly so, but this 
picture does not seem to be hers, but Conway 
Tearle’s. 


Filling His Own Place 
Pittsburg, California. 
EpitorR PHoTropLay MAGAZINE, 
New York City. 

Dear Sir: I want to say a word of praise 
for Charles De Roche. J thought he was 
wonderful in “‘The Cheat,” as did several of 
my girl friends. As for his taking Valentino’s 
place, I should say not! He has a place on 
the screen all his own. May we see more of 
him. He is my favorite from now on. 

EpyTH DRAPER. 


Francis and Beverly—Their 
Letter 


EpItoR PHOTOPLAY MAGAZINE, 
New York City. 

Dear Sir: Iam so glad my Idols, the Bush- 
mans, are back! I have just read the criticism 
of their production, ‘“‘Modern Marriage,” in 
PHOTOPLAY. I am anxious to see it as it is 
over two years since a production by them was 
shown here. 

Mr. and Mrs. Bushman, Francis and Bever- 
ly, have beeh my favorites for over six years 
and I am proud of this saying as they have 
given me so much happiness! 


- ture she appears in. 


I have seen all their productions shown here, 
namely: ‘‘The Great Secret,’ that divine 
serial; “‘Romeo and Juliet,” which I have 
seen fifteen times; “‘Graustark,’ “My Old 
Girl,” which made me shed real tears; “‘ Red, 
White and Blue Blood,” “Under Suspicion,”’ 
‘*Social Quicksands,” ‘‘ Pennington’s Choice,” 
“The Adopted Son,” “A Man and His Soul,” 
“The Hired Thief,” ‘‘The Noble Impostor,” 
“The Poor Rich Man,” “The Brass Check,” 
“Their Compact,” and ‘‘A Pair of Cupids.”” I 
have seen all of these many times! 

Won’t you publish pictures of them in the - 
future in PHOTOPLAY, as well as of their lovely 
baby Richard? 

Jose MALDONADO. 


Local Busybodies 


Scranton, Pa. 
Epiror PHOTOPLAY MAGAZINE, 
New York City. 

Dear Sir: Not many weeks ago I picked up 
the Sunday paper and, in looking over the 
theatrical news, I saw that D. W. Griffith’s 
picture, ‘The White Rose,” was to be shown 
at the Blank Theater for the entire following 
week. Right then I made up my mind to see 
it. The next day I happened to be in tthe ' 
vicinity of the theater so I went in and had a 
pleasant afternoon. 

On the following Thursday I again looked 
through the theatrical notices; the. theaters 
usually change their programs on Thursday 
and, to my utter amazement, I saw that the 
bill had been changed at the Blank Theater. 
The new picture announced for the balance 
of the week was “Strangers of the Night.” 
Upon making inquiries among my friends, 
managers of other theaters, I was told that a 
few of the local ministers had protested because 
the picture was about a young theological 
student who went wrong. 

My idea in writing this letter is to know if 
we are going to continue allowing local Eusy- 
Lodies to run our picture houses to suit them- 
selves. It seems to me that when a picture 
passes both the national and state toard of 
censors it should ke enough of a recommenda- 
tion. I would like to hear from other readers 
of PHoToPLAy in regard to this indiscriminate 
censoring of pictures. 

“‘ ANTHRCCITE.” 


Dud Movies 


Hawera, New Zealand. 
E-prroR PHOTOPLAY MAGAZINE, 
New York City. 

Dear Sir: What a pity some of the most 
prominent producers in the motion picture 
industry pursue the policy of starring some of 
their most capable players in a succession of 
“program” pictures. 

For instance, why doesn’t Carl Laemmle give 
Gladys Walton a chance? She is a very good 
little actress and I am sure she is capable of 
great things if she only had the chance. But 
the “pore gel” is compelled to simp from the 
tip of her toes to breakfast time in every pic- 
Then there’s Alice Cal- 
houn. If she were a tomato, she couldn’t te 
treated much worse. As it is, her efforts are 
canned to make a steady production of 
flivvers. These girls are only two of the stars 
who have to satisfy their producers’ demands 
by appearing in a steady production of dud 
movies. 

Perhaps it is good money to the producers, 
Lut they will soon find that the time is coming 
when the fans will become more and more 
discriminating in their choice of entertain- 
ment, and will leave these uninspired pictures 
for ones having stronger stories and good 
direction with casts that are given a chance to 
act instead of being cooped up like chickens in 
a pen! 

RONALD I. ARTHUR. 
































They are selecting a ring to seal their engagement, bu’ 
both are ill at ease. Should he have chosen it by hime 


self, without consulting her individual preferences? 
The Book of Etiquette would have told them what they 
wish to know. Throughout life this famous book acts 


as @ guide, a silent “social secretary. 





Perhaps you know how embarrassing it is to be intro- 
duced to strangers at a dance or other formal functions 
when you don’t know what to say or . One of the 
greatest values of the Book of Etiquette is that it shows 
you how to be perfectly poised and self - confident on 

every occasion. 





Do you know when and how to tip— 
and the correct amounts? The 
Book of Etiquette can tell you 
exactly what is correct—just 
4s it gives you other valuable 
information of allkinds. Be 


sure to grasp the rare 
opportunity on this page. 











Save ‘20n the Famous 
Book of Etiquette 
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Nearly Half a Million Sold for $352 


Special Short Time "Only $128 


OU’VE always wanted the famous two- 

volume set of books that solves every 
social difficulty, that tells you exactly what 
to do, say, write and wear on every occasion. 
You have always wanted to own the two re- 
markable books that give poise, ease, dignity, 
self-confidence. 


Here is your opportunity to secure the 
complete original, authentic BOOK OF 
ETIQUETTE for almost half-price. Almost 
500,000 people have purchased the BOOK 
OF ETIQUETTE for $3.50. If you act at 
once, you can get it for only $1.98. 


Solves Every Social Problem 


The BOOK OF ETIQUETTE is ad- 
mittedly one of the most complete and 
authoritative works of its kind ever pub- 
lished. It covers every phase of wedding 
etiquette, street etiquette, dinner etiquette, 
dance etiquette—it contains paragraphs for 
the self-conscious and timid; for the bach- 
elor; for the business woman; for the country 
hostess. Nothing is forgotten, nothin 
omitted. The BOOK OF ETIQUETTE 
will tell you everything vou want to know. 
It will protect you from sudden embar- 





rassments, give you a wonderful new ease 
and poise of manner. 


Send No Money—The Coupon 
, Brings It to You 


This is your chance to take advantage of a tre- 
mendous bargain. Half a million people have paid 
$3.50 for the Book of Etiquette. Here's your chance 
to secure the same Book of Etiquette for only $1.98. 


We know you won't overlook this unusual chance. 
Mail the coupon to-day and the Book of Etiquette 
will be sent to you in a plain carton. No money is 
necessary. But be sure you get the coupon off at once. 
— Doubleday, Inc., Dept. 772, Garden City, New 

ork. 


USE THIS SPECIAL COUPON 








Agents Wanted 


How would you like to be the official 
agent for the famous Book of Eti- 
quette in your locality? We have a 
very attractive, special Agents’ 
Proposition about which we would 
like to tell you. Please ignore this 
notice if you wish to purchase the 
Book of Etiquette solely for your 


price of $3.50. 


at once for the full details of our 
offer. Address Agents’ Bureau, Nel- 
son Doubleday, Inc., Dept. AG772, 
Garden City, N. Y. 











own use. But if you would like to 
become an agent of Nelson Double- Name ; 
day, Inc., and sell the Book of Eti- J s ==" 
quette for us in your locality, write 

AGGTONS..« ««. «5. 


NELSON DOUBLEDAY, INC., Dept. 772 
Garden City, New York 

I am glad you have made this low-priced, special offer. By all means send 
me the Book of Etiquette (complete in two library volumes), for which I will 
give the postman only $1.98 (plus delivery charges), instead of the regular 
It is understood that I have the privilege of returning the 
books any time within 5 days if I am not delighted with them, and you agree 
to refund my money. 


a Check this square if you want these books with the beautiful full 
leather binding at $2.98 with same return privilege. 

(Orders from outside the U. S. are payable $2.44 cash with order. Leather 
binding, outside U. S., $3.44 cash with order.) 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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$100 a Week 


in this 
Fascinating Business 
ARN big 
money as 






a cartoonist! 

Millions of 
Ydollars were 
spent last year 
on comic 
strips, political 
and sport car- 
toons, animat- 
ed cartoons, 
ete. Thou- 
sands of new 
cartoonists are 
needed now to 
meet the ever- 
increasing demand for this work. Never 
before have the opportunities in this fast- 
growing field been so many, so varied or so 
high-paying. 


Easy to Learn CARTOONING 
at Home in Spare Time 


Regardless of how little you know about cartoon- 
ing now, you can easily qualify for a position in this 
attractive, high-salaried business. This home-study 
method starts you at the simplest fundamental 
principles of carsoon-enaking and takes you through 
every branch of humorous and serious cartooning. 
You will be amazed at how quickly it teaches you 
to draw salable work. Many students of this method 
began to sell their drawings before they were half 
through their courses. The training paid for itself 
long before they finished it. 

Learn cartooning this easy way. Enjoy the fas- 
cinating life of a successful cartoonist—easy hours, 
freedom from routine, your own boss, and $3,000 to 
$15,000 a year for this work that is play! 


Send for FREE BOOK 


Learn more about the won- 
derful opportunitiesin Car- 
tooning,and detailsabout 
this remarkable home- 
study method. A hand- 
somely illustrated 
booklet has j ust been pre- 
pared which, upon = é 
quest, will be sent 
you without the slight. 
est obligation. This 















cartooning field, and 
explains in detail 
this wonderful new 
method of teach- 
ing Cartooning. 

Send for it today! 

WASHINGTON SCHOOL OF CARTOONING 


Room 582, 1113-15th St., N. W., Washington, D.C. 

WASHINGTON SCHOOL OF CARTOONING 

Room 582, 1113-15th St., N. W., Washington, D. C. 
Please send me, without obligation, your Free Booklet 


on Cartooning and full details of your home-study method 
vf teaching Cartooning. 





iSMusic| Lessons 
> At Home — 


With Celebrated Teachers 
r ome 
study, Not ‘a. new method. Long established School now 
celebrating its 20th Anniversary. Send for Illustrated 

Cat: aloe. very person who loves music should read this 
free book. Write which instrument you have. Get details 

of the lessons and our Anniversary Offer—one which means 
a cash Goat on your tuition. Courses, endorsed by Pader- 
ewski: 0, Harmony, Voice, Public School Music, Violin 
Cornet, Mandolin, Guitar, Banjo, and Reed Organ, Care fal 


training b in grading examinations makes the in- 
pee» 7 ef ~ tet Teaividual “a if See for your- 


self what on — edone. You can ke sure of same results. 


UNIVERSITY EXTENSION CONSERVATORY 
881 Siegel-Myers Bldg. hicago, Illinois 


























PURPLE HIGHWAY, THE — Paramount. — 
Rather a silly plot with overdrawn situations. Madge 
Kennedy is sweet as a little housemaid and is mostly 
wasted. (Oclober.) 


RAGGED EDGE, THE—Goldwyn.—A Harold 
McGrath romance, with a lot of new blood in the cast. 
From China to the South Seas. (August.) 


RAILROADED—Universal.—A lesson in how 
wayward sons should, and should not, be disciplined. 
(August.) 


RAMBLIN’ 
Hoot Gibson picture, 
interesting standard. 


KID, THE—Universal.—Another 
fully up to his amusing and 
(December.) 


RAPIDS, THE — Hodkinson. — A conventional 
story of the building of a town by a man with brains 


and foresight. (September.) 


RED LIGHTS—Goldwyn.—A corking good mys- 
tery picture, filled with excitement and thrills. 
( November.) 


RED RUSSIA REVEALED—Fox.—Half scenic 
and half educational. Shows the heads of Soviet 
Russia. (Sepltember.) 


RICE AND OLD SHOES—F. B. 0.—A comedy of 
the honeymoon, with all the old situations worked 


overtime. (Augusi.) 


RICHARD THE LION-HEARTED—Associated 
Exhibitors.—Wallace Beery is a two-fisted, meat-eat- 
ing King Richard. The boys willloveit. (Jamnuary.) 


RIGHT OF THE STRONGEST, THE—Zenith. 
—A story of the Alabama hills with E. kK. Lincoln in 
the leading role. Good entertainment, with a great 
fight between Lincoln and George Siegmann. (De- 
cember.) 


ROSITA—United Artists.—The picture is as 
dainty and charming as the star—Mary Pickford— 


herself. One of the best. (November.) 


ROUGED LIPS—Metro.—Charming Viola Dana 
as a good little chorus girl is delightful. The picture 
starts slowly, but gather speed. (November.) 


RUGGLES OF RED GAP—Paramount.—A high- 
ly amusing comedy, the locales being a Western 
“cow town” and a Hollywood Paris. ( November.) 


RUNNING WILD—Educational.—A comedy film 
built around the game of polo. Hated rivals on 
opposing teams. (November.) 


RUPERT OF HENTZAU—Selznick.—A lively, 
romantic tale, with lots of excitement and thrills, but 
behind its predecessor, ““‘The Prisoner of Zenda.’ 


) (September.) 


SALOMY JANE = Paramount.— Bret Harte’s 
famous story made into an ordinary Western. 
Jacqueline Logan makes it worth while. ( November.) 


SAWDUST — Universal. — Unconfined _ realism, 
starting with a circus and ending up in one of those 
palatial homes and an attempted suicide. (September.) 


SECRET OF LIFE, THE—Principal Pictures.— 
The private lives of bees, ants and bugs laid bare by a 


new photographic process. Extremely interesting. 
( November.) 


SECOND-HAND LOVE—Fox.—A picture of 
small town life for the small town. Buck Jones ina 
Charles Ray role. (November.) 


SCARAMOUCHE—Metro.—One_ of. the great 
pictures of the year. The acting of Lewis Stone and 


Ramon Novarro, and the direction of Rex Ingram 
have turned out a masterpiece. Don’t miss it. 
(December.) 


SELF-MADE _ WIFE, THE—Universal.—Three- 
fourths of this picture is good. The end falls badly. 


(September.) 


SHADOWS OF THE NORTH — Universal. — 


William Desmond as a miner who fights off claim 
jumpers. Happy ending, after a good fight. (c- 


tober.) 


SHATTERED REPUTATIONS—Lee Bradford. 
—Mediocre picture, artificial and badly acted. 
( November.) 


SHOCK, THE—Universal.—Another hideously 
clever characterization by Lon Chaney asa cripple of 
the underworld. Strong, but unpleasant. (August.) 


SHOOTIN’ FOR LOVE—Universal.—Shell shock 


is the underlying theme ofa swift Western. The hero, 
back from the war, walks into a feud which is fully as 
exciting. (September.) 


SHORT SUBJECTS — Educational. — One and 
two-reel novelties, grouped together in interesting bill. 
*“*Kinograms,’ a Bruce scenic, ‘‘Speed Demons,” 
Gene Sarazen demonstrating golf, and two comedies. 
(Sebtember.) 


SHIFTING SANDS—Hodkinson.—Desert stuff. 
camels against the sky and the other usual things. 
(December.) 


SILENT COMMAND, THE—Fox.—A story of 
the navy. Propagandatype. A good narrative of the 
sea, well told. ( November.) 


SILENT PARTNER, THE—Paramount.—An in- 
teresting story, well done except that the suspense is 
not well sustained. ( November.) 


é SIX DAYS—Goidwyn.—Lovely Corinne Griffith 
in a unique and absorbing story. Lots of excitement 
and a remarkably good cast. (November.) 


SIX-FIFTY, THE—Universal.—A train wreck 
near the old homestead sends wife to the city to see 
life. But she comes back. (November.) 


SKID PROOF—Fox.—A racing picture after the 
style that Wally Reid made famous. Crooked driver, 
honest boy takes his place. (October.) 


SLANDER THE WOMAN—First National.— 
And still the formula! Beautiful heroine, wrongfully 
accused, goes to the Frozen North. There, in the 
great, open spaces, things happen. (August.) 


SNOW BRIDE, THE— Paramount.—A forced and 
artificial story of life in a Canadian village. Alice 
Brady, even, fails to register. (August.) 


SNOWDRIFT—Fox.—A cooling Summer picture, 
with lots of ice and snow. A little waif, missionaries, 
Indians, impossible happenings. (August.) 


SOCIAL CODE, THE—Metro.—A ‘“‘find *the 
woman’”’ melodrama with Viola Dana as a society 
butterfly and not so good as usual. ( November.) 


SOFT BOILED—Fox.—Tom Mix and Tony ina 
new type of comedy. Slight story, but plenty of 
action. (Ociober.) 


SPANISH DANCER—Paramount.—Pola Negri's 
best American-made picture. <A proof that the faults 
in ‘Bella Donna” and “‘The Cheat’’ were not hers. 
Her performance as the gypsy girl remarkably good, 
as is Antonio Moreno’s. (December.) 


SPOILERS, THE—Goldwyn.—A new version of 
the Rex Beach Alaskan romance, witha capital cast. 
Milton Sills and Noah Beery stage a realistic fight. 


(August.) 


ST. ELMO—Fox.—A novel of the time of our 
fathers which makes a picture of about the same era. 
Attempting to modernize the story has not helped it. 


(October.) 


STEEL TRAIL, THE—Universal.—A serial about 
the building of a railroad, interesting and ful] of 
thrills. (October.) 


STRANGERS OF THE NIGHT—Metro.—A fine 
picture in every way. Even better on the screen than 
s ‘‘Captain Applejack’’ on the stage. ( November.) 





SUCCESS—Metro.—Sentimenrtal melodrama. A 


screen version of a stage play which was not a success. 


(Seplember.) 


TAILOR, THE—Fox.—An Al St. John comedy 
with the usual slapstick stuff, but also with some of 
the clever mechanical effects that he always has. 
(December.) 


TEA WITH A KICK—Asso. Exhibitors.—The 


only feature is Stuart Holmes as a comedian and he’s 


pretty awful. (November.) 


TEMPLE OF VENUS, THE—Fox.—A mixture of 
a lot of box-office drawing cards. Jazz, scantily clad 
— bathing girls, and a weak love story. (Jan- 
uary. 


THREE AGES—Metro.—Buster Keaton in the 


stone age, the Roman era and the present. It has its 


good spots. ( November.) 


THREE WISE FOOLS—Goldwyn.—A screen ver- 
sion of a stage success, with much hokum but with 
plenty of entertainment. (September.) 


THUNDERING DAWN—Universal.—A story of 


Java with some tremendous and unusual effects. A 
picture that should be seen, but hardly for the family. 


(December.) 


TIMES HAVE CHANGED—Fox.—Not much of 
a picture, with William Russell as star. Conven- 
tional and good for the family. (December.) 


TIPPED OF F—Playgoers.—Mixed-up melodrama 
with Chinese crooks, missing necklace and the rest of 
it. (December.) 


TO THE LAST MAN—Paramount.—A real, red- 
blooded Western, filled with fights and other exciting 


episodes. ( November.) 


TRILB Y—First National.—A careful and artistic 


production of the Du Maurier romance with Andree 
Lafayette, the French actress, as star. (October.) 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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UNDER THE RED ROBE—Cosmopolitan.—A 
costume picture of the Louis XIII period, beautifully 
mounted and costumed, but rather draggy. (Jan- 
uary.) 


UNSEEING EYES—Cosmopolitan.—A splendid 
picture—if you like snow. (January.) 


UNTAMABLE, THE—Universal.—Gladys Wal- 
ton as a victim of a dual personality. Rather inter- 
esting, but inclined to be morbid. ( November.) 


VICTOR, THE — Universal. — Rather obvious 
story of titled Englishman, stranded in New York, 
and his love affair with a good little actress. (Oclober.) 


VIRGINIAN, THE—Preferred.—Owen Wister’s 
famous novel made into an exceptionally good West- 
ern. (January.) 


WANDERING DAUGHTERS—First National.— 
If you are a daughter, wander away from this picture 
and save your time and money. (Seplember.) 


WAY MEN LOVE, THE—Grand-Ashur.—This 
picture starts well, but gradually dwindles. The title 


is tricky. (January.) 


WHEN LAW CAME TO HADES—Capital.—A 
shadow of ‘‘The Covered Wagon.” Trite story of old 
plainsman and abandoned baby. (December.) 


WHERE IS MY WANDERING BOY THIS 
EVENING—United Artists.—A Ben Turpin confedy, 
and as full of laughs as any of his nonense. (Seplem- 


ber.) 


WHERE IS THE WEST?—Universal.—A pic- 
ture for the small boys. They will love it. (Novem- 
ber.) 


WHERE THE NORTH BEGINS—Warner 
Brothers.—Rin-tin-tin, the dog star, does his stuff 
again. It’s a pity some of the two-legged players 
can’t be as consistent. ( November.) 


WHITE ROSE, THE—United Artists—D. W. 
Griffith’s latest, bringing Mae “Marsh back to the 
screen. The star’s playing is wonderful. So are the 


sets and photography. (August.) 


WHITE SISTER, THE—Inspiration.—Another 
triumph for Lillian Gish, shared by Henry King, the 
director. The picture, as a whole, is excellent. 
( November.) 


WHY WORRY ?—Pathe.—Another Harold Lloyd 
laugh-maker. This time, aided by a giant, Mr. Lloyd 
quells a Central American revolution. ( November.) 


WIFE’S ROMANCE, A—Metro.—Clara Kimball 
Voung as a Jove-hungry wife in an improbable story. 
Not for the family. (December.) 


WILD PARTY, THE — Universal. — Gladys 
Walton as a young newspaper woman who gets 
tangled in libel suits, jail sentences and a lot of 


things. (December.) 


WOMAN OF PARIS, A—United Artists.—Prob- 
ably the most perfectly directed picture ever screened. 
Another proof of the genius of Charles Chaplin, who 
produced and directed it. Not for the children. 


(December.) 


WOMAN PROOF—Paramount.—Thomas Mei- 
ghan in a George Ade story, cut to fit and therefore 
entertaining. (January.) 


WOMAN WITH FOUR FACES—Paramount.— 


A fast moving crook melodrama, always interesting, 
with some excellent acting by Betty Compson. 
(September.) 


YOU ARE IN DANGER — Commonwealth.— 
Good little country boy in big city. Doesn’t tell nor 
mean much. (January.) 


YOUTHFUL CHEATERS—Hodkinson.—A story 


of the country youth in the big city. Full of jazz and 
other modern features. (Seplember.) 


ZAZA—Paramount.—A very interesting picture 
which gives Gloria Swanson a chance to prove that 
she is one of the leading actresses of the screen. 
(December.) 





DON’T MISS 


The Love Dodger 


the big, new serial 


By Adela Rogers St. Johns 


which starts in the 
March issue of 


PHOTOPLAY 


On Newsstands February 15 














Stories and 


Photoplays 


By ELINOR GLYN 


Author of “Three Weeks,” “The Philosophy of 
Love,”’ Etc., Etc. 


OR years the mistaken idea pre- 

vailed that writing was a “gift”’ 
miraculously placed in the hands of 
the chosen few. People said you had 
to be an Emotional Genius with 
long hair and strange ways. Many 
vowed it was no use to try unless 
you'd been touched by the Magic 
Wand of the Muse. They discour- 
aged and often scoffed at attempts 
of ambitious people to express them- 
selves. 


These mistaken 
ideas have recently 
been proved to be 
‘‘bunk.’’ People 
know better now. 
The entire world is 
now learning the 
TRUTH about 
writing. People 
everywhere are find- 
ing out that writers 
are no different from 


the rest of the world. 
They have nothing 
“up their sleeve”’; 
no mysterious magic 
to make them suc- 
cessful. They are 
plain, ordinary peo- 
ple. They have simply learned the 
principles of writing and have in- 


telligently applied them. 

Of course, we still believe in genius, and 
not everyone can be a Shakespeare or a 
Milton. But the people who are turning 
out the thousands and thousands of stories 
and photoplays of today for which millions 
of dollars are being paid ARE NOT 
GENIUSES. 

You can accept my advice because mil- 
lions of copies of my stories have been sold 
in Europe and America. My book, ‘‘ Three 
Weeks,” has been read throughout the 
civilized world and translated into every for- 
eign language, except Spanish, and thousands 
of copies are still sold every year. My stories, 
novels, and articles have appeared in the 
foremost European and American _maga- 
zines. For Famous Players-Lasky Corpor- 
ation, greatest motion picture producers in 
the world, I have written and -personally 
supervised such photoplays as, ‘‘The Great 
Moment,” starring Gloria Swanson, and 
“Beyond the Rocks,” starring Miss Swan- 
son and featuring Rodolph Valentino. I 
have received thousands and thousands of 
dollars in royalties. I do not say this™to 
boast, but merely to prove that you can be 
successful without being a genius. __ 

Many people think they can’t write be- 
cause they lack ‘imagination’? or the 
ability to construct out-of-the-ordinary 
plots. Nothing could be further from the 
truth. The really successful authors—those 


who make fortunes with their pens—are those who 
write in a’ simple manner about plain, ordinary 






Elinor Glyn 


simple instructions which may be the means of 
- bringing success to many who have not as yet put 


events of every-day life—things with which evervy- 
one is familiar. This is the real secret of success— 
a secret within the reach of all, for everyone is familiar 
with some kind of life. 

Every heart has its story. Every life has experi- 
ences worth passing on. There are just as many 
stories of human interest right in your own vicinity, 
stories for which some editor will pay good money 
as there are in Greenwich Village or the South Sea 
Islands. And editors will welcome a story or photo- 
play from. you just as quickly as from any well- 
known writer if your story is good enough. They 
are eager and anxious for the work of new writers 
with all their blithe, vivacious, youthful ideas. 
They will pay you well for your ideas, too. Big 
money is paid for stories and scenarios today—a 
good deal bigger money than is paid in salaries. 

The man who clerked in a store last year is making 
more money this year with his 
pen than he would have made 
in the store ina life-time. The 

‘young woman who earned 
eighteen dollars a week last 
summer at stenography just 
sold a photoplay for $500.00. 
The man who wrote the serial 
story now appearing in one of 
America’s leading magazines 
hadn't thought of writing un- 
til about three years ago—he 
did not even know that he 
could. Now his name appears 
almost every month in the 
best magazines. You don't 
know whether you can write or 
not until you try. Z 

, I believe there are thou- 

i sands of people who can write 

gan) much better stories and plays 
¢ than many we now read in 

Magazines and see on the 
screen. I believe thousands of 

people can make money in 
this absorbing profession and 

at the same time greatly im- 
prove present-day fiction with 
their fresh, true-to-life ideas. 

ma I believe the motion picture 
business especially needs new 

writers with new angles. I 

believe this so firmly that 

I have decided to give some 


pen to paper. I am going to show YCU how easy 
it is when you know how! 

Just fill out the coupon below. Mail it to my 
publishers, The Authors’ Press, Auburn, N. Y. 
They will send you, ABSOLUTELY FREE, a 
handsome little book called ‘‘ The Short-Cut to Suc- 
cessful Wriling.’’ This book was written to help all 
aspiring people who want to become writers, who 
want to improve their condition, who want to make 
money in their spare time. Within its pages are 
many surprises for doubting beginners; it is crowded 
with things that gratify your expectations—good 
news that is dear to the heart of all those aspiring 
to write; illustrations that enthuse, stories of suc- 
cess; new hope, encouragement, helps, hints— 
things you’ve long wanted to know. et 

“The Short-Cut to Successful Writing” tells how 
many suddenly realize they can write after years of 
doubt and indecision. How story and play writers 
began. How many rose to fame and fortune. How 
simple plots and ordinary incidents become success- 
ful stories and plays when correctly handled. How 
new writers get their names into print. How one s 
imagination properly directed may bring glory and 
greatness. How to WIN. 

This book and all its secrets are YOURS. You 
may have a copy ABSOLUTELY FREE. You 
need not send a penny. You need not feel obligated. 
You need not hesitate for ANY reason. The book 
will be mailed to you without any charge whatever. 

Get your pencil—fill out the coupon below. Mail 
it to The Authors’ Press before you sleep tonight. 
This little act may be the turning point of your 
whole career. Who knows? 





Tue Autuors’ Press, Dept. 84, Auburn, N. VY. 


Send me ABSOLUTELY FREE “The Shori-Cui 


lo Successful Writing.”” This does not obligate me 
in any way. (Print your name and address plainly 


in pencil.) 
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‘They Were 
Waiting For It / 


In Denver, in Muncie, in Elmira, in Beaumont, 
. in Quebec. They knew that some day, some 
one would build such a car. They recognized 
it instantly—found it indispensable! Dealers 
are hard put to meet the mounting demand 
for the new Overland Champion. 


Never such a car! Never one so handy! It 
covers every need of farmers, salesmen, 
tourists, merchants, families—everyone. The 
Champion has shown the world new uses 
for a motor car! 














) a 


Seats and up- 
holstery make 
into comfort- 
able bed full 
length of car. 

































Plenty of room 
for everybody 
—a wonderful 
family car. 


Both seats remove. Taking out the rear seat 






















Big doors front and rear provides fifty cubic feet for sample cases, : 
bape seats — no groceries— anything. Seats and upholstery 
make a full sized bed in the car— Pullman 





style. Seats adjust forward and backward. Tall 


people and short people ride in equal comfort. 


Doors front and rear. No seat climbing. 
Upholstery washable— long-wearing. The 
sturdy Overland rear axle. Overland economy, 
dependability— Overland action! The big 
new Overland engine! See the Champion! 


WILLYS-OVERLAND, INc., TOLEDO, OHIO 
W illys-Overland Ltd., Toronto, Ont. 

















Front and rear seats 
adjustable forward 
and backward for i 
talland short people. i 



















50 cubic feet loading 
space by removing rear 
seat and up- 
holstery. 
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AGNES AYRES, her so-devastating dignity 

having softened, is beginning to look like 
a charming sub-deb or an ingenue. She is next 
to be featured in “Holiday Love”—which 
might mean almost anything—or nothing much 








JOHN BOWERS is convalescing, at present, from a broken leg—because he refuses 
to let a double do his trick riding! He will be the hero of Harold Bell Wright's 
“When a Man's a Man,” the latest best seller to be translated into celluloid 





- 
% 
* 
’ 

= 
* 
+ 
we 
¥ 





PERHAPS the most perfect blondes in pictures—the sisters Novak. Jane, the elder, 
hasa wistful look, But Eva, despite her unsmiling mouth, carries a laughing devil in her 
widely innocent blue eyes, Jane is the step-child of the screen—but try to abuse Eva! 











ANN FORREST has adopted a new coiffeur—it gives her a quaintly childish look. 
The drawn back hair makes her profile as clear cut-and-cameo-like as was her per- 
formance in “If Winter Comes,” which was a thing of delicate warmth and beauty 








NOT Jeanne d’Arc listening to the voices. Mary Thurman, no less, with her hair cut 
medieval-wise, and a calmly thoughtful expression — her usually laughing face! 


Miss Thurman was very lovely in ‘““Zaza”—but then she is never less than lovely! 





FRO. 


‘a wealth of titian hair, and a bit of stage experience, She's to yr geil Gallagher and 
our 


Shean in “Around the Town.” Does she remind you, a trifle, o 


M. Australia comes Miss Trilby Clark, bringing with her 2 pair of large brown eyes, 


own Norma? 








EGGY SHAW has climbed nearly all the rungs of the Fox ladder to stardom. But why 
shouldn't she—she was born in Pittsburg and received her education in the 
“Follies.” And such is fame, especially when one has youth and beauty—both plus! 













Even Sally Jollyco’s Hee 
beauty needs the protec- 
tion of pure soap. For 
simple dleaktinees is the 
basis of all beauty. 





An announcement 
to all friends of Ivory Soap 





The makers of Ivory Soap now offer you Guest | 
Ivory. In Sally Jollyco’s 

own gleaming white 
bathroom lies onc | 
of the chief secrets 
of her charm. 


Look carefully, 


To lvory’s purity, mildness and epasienee, 
Guest Ivory adds— 


the daintiness of a new size, to fit the 
most delicate of slim feminine fingers. 


the charm of a new design and a new 
blue-and-white dregs. 


the lowest price at which a truly fine 
soap for the face and hands has ever 
been sold (five cents). 


and you will see a 
dainty white cake of 
Guest lIvary in the 
soap-holder. She 
uses it night and 
morning, to keep 
her skin clean, so 
and glowing with 
life. | 

Sally entrusts her 





beauty to Ivory with 
perfect confidence 
in its pure, mild, 
gently cleansing 
lather. . 


Guest Ivory completes the Ivory Family 


The Ivory Family now has four members, to 
serve every purpose which demands the pro- 
tection of the skin and of delicate fabrics by 


the use of a fine, pure, mild soap: G t IVORY | 
, ues 


ee ete ae mans may be purchased in this 
Ivory Flakes—for the most delicate garments carton of 12 cakes. 
Laundry size Ivory—for the heavier fine fabrics 
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All are Ivory Soap, and that means each is as 
fine as soap can be, for if we charged you a 
dollar a cake we could give you no finer soap 


than Ivory. — 
PROCTER & GAMBLE 


IVORY SOAP 


99 44/100% PURE IT FLOATS 





Copyright (924, by ‘The Procter & tianble Co., Cineinnati 
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Speaking of Pictures 
By James R. Quirk 


IGHT up on top of Pike’s Peak, with the thermometer 
below zero, I would take off my hat and make a low 
obeisance to Allan Dwan for his production of ‘‘ Big Brother.” 
He has made a“truly great picture. In my opinion it ranks 
with ‘The Miracle Man.” It isaclassic. It is an art work, but 
Mr. Dwan gave his contemporaries a lesson in sane picture 
production, for it was made at one-sixth the cost of some 
productions which cannot approach it. Here was no egotist 
striving to outspend others to his own glory. “Big Brother” 
couldn’t have been made more human, more appealing, more 
worth while with an added million of cost. By all means see it 
at your first opportunity. 
More power to you, Allan. 
less. 


May your shadow never grow 


HAT Chaplin did for Jackie Coogan in ‘The Kid” 

Dwan has done for seven-year-old Mickey Bennett in 
this picture. Comparisons are distasteful. Jackie is wonder- 
ful. But Mickey, this freckled-faced youngster from the East 
Side of New York, is just as wonderful in a different sort of 
work. On another page of this issue is a story of this new 
prodigy. 


OME moving picture exhibitors are as bad as politicians. 
Here is one of the most promising of them all. This ad- 
vertisement, which would bring a blush of shame to the cheek 


of a self-respecting porch climber, appeared in a Walton, N. Y., 
newspaper:, 








It has all the sincerity of those old-time Peruna advertise- 
ments. I wonder how the folks of Walton enjoyed “The 
Covered Wagon.” 


ATE is a tricky dealer. Martha Mansfield was just on the 

point of stardom when she met her tragic death a few weeks 
ago. She had worked hard and sincerely since she was picked 
out of the “ Follies” four years ago, and was to be starred in the 
picture on which she was working when some careless fool threw 
a lighted match on her lacy gown, which became a furnace in a 
few seconds and burned her to death. She was universally 
loved and respected, and was one of the most beautiful girls 
who ever graced the screen. 


ERE’S a funny one. The class of ladies and gentlemen 

who have no regular address and no visible means of 
support have a new trick in Los Angeles. Every second or 
third person brought before the courts on a vagrancy charge 
claims to be a moving picture extra. They register as extras at 
a few casting directors’ offices, but make no effort to work. 
When the judge asks why they are not extraing, they say they 
have applied day after day, but can find nothing. 


ILLIAM pe MILLE recently participated in a discus- 

sion of motion pictures. A child educator blamed pictures 
for the delinquency of some of her little charges. A professor-of 
history thought little of them, except for the purposes of visual- 
ized education. Under this barrage Mr. de Mille said: 

“When going to the moving picture theaters pick your 
play, your star, or your producer the way you do with the 
theater. Do not expect us, as persons seeking to perfect this 
new method of artistic expression, to act as chaperons for 
all the children of the country.” 

Mr. de Mille, you said something. 
Then he said something else worth quoting: 

‘The boards of censors, which are different in every State 
and comprise forty-eight varieties of ideas as to moral and 
immoral action, are made up of individuals whose intellect 
is of the Dark Ages, whose brains are medieval, and whose 
taste ts Victorian.”’ 

He might have mentioned what the psycho-analysts say 
about their complexes. ‘‘To the pure all things are pure,”’ is 
the underlying thought. 


TRANGELY enough, women outrank men as continuity 

writers. Frances Marion is the greatest of all. Jeanie 
Macpherson, Cecil De Mille’s assistant, wrote the script for 
“The Ten Commandments.” June Mathis is editorial chief of 
Goldwyn. Clara Beranger has written all William de Mille’s 
scenarios. Ouida Bergere has adapted everything for her 
husband-director, George Fitzmaurice. Bradley King adapted 
“Anna Christie” to the screen in a masterful fashion. 

There must be some reason why women are more successful. 
Is it because the woman is more capable of detaching her own 
feelings and personality and throwing herself unreservedly into 
the author’s own story? 


HERE isn’t a more conscientious producer than Joseph 

Schenck, who makes the pictures of Norma Talmadge, his 
wife, of Constance, and of brother-in-law Buster. Yet he 
doesn’t seem to be able to do anything with Constance. 
‘“‘Dulcy” was bad, and “‘ The Dangerous Maid”’ is no improve- 
ment. There are two faults, direction and Constance. But I 
know that Schenck is sparing nothing to get the best he can for 
her. It’s not the easiest thing in the world to get stories that 
fit Constance. She’s an odd size. 
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That indefinable attribute—magnetism—is found 
_ tn Gloria Swanson, the smart, fashionable, finished 
Gloria 











Alluring is the word that best fits Corinne Griffith. 
She is the quintessence of femininity, always 
reserved 


What Kind of Women | 


Attract Men Most? 


By 
Herbert Howe 


AM supposed to know all about women. How this flatter- 

ing fog of fiction ever settled on my shoulders I have no 

idea. But my acquaintance with the petted darlings of 

Hollywood was somehow supposed to have made me one 
of the sublime initiate. A few sweetly trusting individuals (and 
the editor of this magazine is not excepted) nursed the convic- 
tion that I was on terms of confidential intimacy with not only 
the stars themselves, but their present and ex-husbands, their 
personal maids, their masseuses, their couturieres, the servants 
in their houses and (in the exceptional cases) the skeletons in 
their closets. And being in this exalted know, I was marked as 
the one and only master-analyst of attraction to give the great 
secret of it to the world. 

As soon as I received this order, I took a laboratory micro- 
scope, a chemist’s apron, put my charming little girl-friends in 
the retorts and gave them a solemn, unemotional, hard-boiled 
once-over. And I am here to report that the only mental and 
spiritual attributes common to all the enchantresses of my 
Hollywood acquaintances are tolerance, understanding and 
breadth of mind. ' 

Beauty, wit, intelligence, sex appeal, they have in varying 
degrees and varying expressions. But every woman I ever have 
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Personal magnetism is the quality that makes one woman 
stand out in a crowd, says a writer who has studied the subject. 
It is what stimulates an unconscious interest in every man. 


met who has been an unusually successful ensnarer of hearts 
has been, with all these aside, a good fellow. 

There is undoubtedly some admirer for every woman in the 
world. You know what Thackeray said, that every woman 
who wasn’t a monster could get some man. And Sir Clyde 
“ngels, who has collected the .celebrated “Assemblage of 
Curious Personages” for Ringling Brothers’ and Barnum and 
Bailey’s Combined Shows can go the great satirist one better. 
Every freak in his business, from five-hundred-pound Little 
Nellie to the Sword Swallower and the Damsel with India 
Rubber Hair, is happily married and not entirely unharassed 
by mash mail. So there is truly hope for every gal. 

That beauty isn’t the first essential is obvious. It helps. Oh, 
how it does help some block-head baby-dolls! But in the 
annals of dueling and high romance there have been as many 
enchanting women with imperfect forms and faces as there have 
been beauty-contest winners. Beauty is eliminated. 

Consider brains. The aggressively brainy woman is a horror. 
A woman so intellectual that it hurts is out of the question. 
But a typically feminine intelligence, a subtle hint of knowl- 
edge, a lively logic full of unexpected loop-holes, brilliance with 
just a vague haunt of superficiality, these qualities in an excep- 





























Child-naturalness is dominant 

tn Mabel Normand. She is 

the unbelievable combination of 
gamin and angel 














Naive, emotional, beautiful, 

Pola Negri always commands 

notice. She is of elemental 
naturalness 


He nodded at a 


“Yes, there she is.” 
Kirchner drawing of “Temptation. 
The picture was one of a girl neither 
fat nor thin, but a pleasant medium. 
Her eyes held an invitation, a personal, 
ingratiating note, a “come hither” 
look. 

A woman must have amiability. 


tional feminine brain are interest- 
compelling and often quite attractive. 
Especially in collaboration with some 
other winning quality. Cunning and 
cleverness have made many a success- 
4 ful vamp, but a vamp is the sly, con- 
centrated pursuer. She is seldom 


” 





When with Betty Compson, a man always 
believes he <s the only one in the universe to 
her at that moment 


pursued. And it is the pursued with 
which these theories concern 
themselves. 

Sincerity, for one thing, or a 
convincing semblance of it, is 
essential. That goes for interest, 
too. A woman who can subtly 
convince a man she is interested 
in him, not merely as a man, but 
as an individual, has half won him. 
There is a suggestion of flattery 
about this. That is one thing men 
love, when it isn’t too crudely ad- 
ministered. Flattery applied with 
a shovel is distasteful. But gently 
spread on with the tip of one 
magnetic finger, it is irresistible. 

She must have warmth. She 
must neither act nor look like an 
icicle. Thomas Walsh, the multi- 
millionaire miner and partner of 
King Leopold of Belgium, said, 
when he had met a queenly woman 
of great beauty: ‘What a fool a 
man would be to break his heart 
against that iceberg.” A hint of 
potential warmth, at least, a man 
asks. 

Florenz Ziegfeld, when asked 
whether there is any woman who 
is attractive to all men, answered 


T one time it was considered good form for 

a lady to faint at the mention of the 
element ‘‘sex-attraction.’’ If she were not 
adept at fainting, the least she could do to 
preserve her illusions was to get up and leave 
the room. Today, the tendency is rather to 
overwork the term. It is supposed to account 
for just about everything in human as well as 
animal life. 

The kindergarten children go through the 
whole subject from Ellen Key and Havelock 
Ellis to Freud. 

In spite of this being an age of frank special- 
ization in the subject, nobody has yet thought 
up an accurate definition for that peculiar 
charm which is the gift of some lucky mortals, 
or evolved a formula for the acquisition of 
it. Call it lure, attraction, magnetism, per- 
sonality, or what you like, I believe it is a 
quality in which actual sex appeal is but a 
slight element. The truth, I believe, lies 
somewhere between ‘‘Flaming Youth’ and 


*‘David Copperfield.”’ 
THE EDITOR. 


Every man detests a grouch. She 
need not be equally amiable on all 
occasions. The woman with a 
constant smile is monotonous. 
But amiability must be a wedded 
characteristic, and never long 
absent. 

All. men like vivacity. The 
woman who listens languidly to a 
man’s jokes and stories stirs the 
murderous impulse. She need not 
be a chatter-box, in fact, must not 
But a lively vivacity that listens 
as well as talks is what all men 
desire in woman. 

She must be well-sexed. She 
must be essentially woman. She 
must not emulate the manner nor 
voice nor outlook of aman. Fem- 
inine curves, suggested by chiffons 
and laces, are more alluring than 
angular bones supporting ex- 
aggerated tailor-mades. 

Magnetism! That is the word 
which tells the whole story. A 
compelling magnetism is the qual- 
ity which makes one woman stand 
out in a crowd of them. It is the 
thing which calls you up with a 

[ CONTINUED ON PAGE 08 | 
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How Those Animal Comedies are Made 





The star of the company, with her leading man, both sup- 

ported by the producer, Hal Roach, who originated and 

has carried to success the idea of these highly amusing 
animal comedies 














Here is Dippy-Doo-Dadville, a city without Rotary Club 
or a Board of Trade. Also it has no human citizens, 
being peopled by Hal Roach’s animal actors 


UT Culver City way, a new mad village has sprung up 

to rob the movie capital Hollywood of a measure of 

its fame. And this has nothing to do with western 

real estate. It is a social movement, entirely, fifty 
percent of which is dedicated to intellectual uplift and fifty 
percent to art. The place is the materialization of Delirium 
Tremens and bears the eloquent station-label, Dippy-Doo- 
Dadville. 

As yet no movie stars have abandoned their Hollywood 
castles to emigrate to this fantastic metropolis. The city 
council wouldn’t admit them. 

The Chamber of Commerce has shut out all competition, for 
the city itself is in the picture industry, and its product already 
has found favor with the customers. You probably have 

become one yourself. The ducks, monkeys, cats, dogs, 
goats and guinea pigs who star in this particular commu- 
nity are probably familiar to you. If youhave seen these 
curious little melodramas, acted entirely by animals, you 
certainly have asked yourself, ‘‘ How do they do it?” And 
all around you in the audience you have heard whispers of 
the same inquiry. 
Hal Roach, the successful comedy producer, is the 
father of the inspiration. It came to him one day as he 
stood before the cage of monkeys at the zoo, and watched their 
antics. They shared a common desire to please, charm, per- 
form, and occupy the center of the stage. And he detected a 
subtle hint of the priceless essence which is known in the busi- 
ness as screen personality. Assuredly, the animals had it. 

So he decided to attempt making all the old stock melo- 
drama plots, the western, the mother-love story, the young- 
love story, the villain-riddled romances of the paper-backs, 
with only animals in the cast and the most grave and solemn 
direction. And in Len Powers, who had worked on the Roach 
lot for some years as an assistant director and cameraman, he 
had at hand a director with an animal complex. 

The first thing Mr. Powers found out was that patience— 
patience—patience—was essential. Tactful and loving pa- 
tience, too, with an effort to put yourself in the animal’s place, 
with his particular degree of intelligence and his training, and 
see how things would affect you. 

Monkeys are naturally imitative. The best results are 
achieved by doing a thing yourself, over and over again, and 
letting them imitate you. They are clever and quick, but they 
forget quickly, too, and have to be kept at a thing. 

For instance, when Mr. Powers wished to teach the monkey 
leading man to smooth his hair [ CONTINUED ON PAGE 114 ] 
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The company going on location in one 
of the city taxis with Director Powers 
as chauffeur 













Director Len Powers meets socially “the 
lady that’s known as Lou”’ 














No, Rollo, this is 
not a quack doctor. 
It is the house detec- 
tive of the stirring 
4 melodramas in one 

of his clever disquises 








Len Powers combines with his directorial duties those of 
property man and make-up artist. Sometimes his 
temperamental stars rebel 

















Edwin Bower Hesser 


Hollywood knows very little about Edna Purviance and calls her a woman of mystery. An enigma but— 


since her first starring venture in “A Woman of Paris’’—conceded to be a great actress. Here is her latest 


portrait, which shows a charming maturity 





















The grown-up Edna Pur- 


viance. As Marie St. Clair, 
the tragically human heroine 


of Charles Chaplin’s “A 


Woman of Paris’’ 


In an old comedy 
with Chaplin. 
has never appeared 
with or been directed 
by anyone else 








She 


And here is Edna Purviance 
only four years ago — a dim- 
pled, rather rolypoly, but 
exceptionally pretty giri. 
The change is striking 








Hollywood’s Mystery Woman 


She is in pictures, but not of them. 


But she is both in and of the very best in 


California society 


T IS very difficult to be mysterious in Hollywood. The 

only other place with so little privacy is the county hos- 

pital. Things that nobody can know, everybody does. 

Family secrets are front porch gossip. The whole world 
knows what the important inhabitants eat, what kind of bath 
salts they use, and if they have had the face done yet. And 
other little matters that aren’t general information, the Boule- 
vardiers know and tell. 

Nevertheless, we have a mystery woman—a woman about 
whom we know almost nothing at all. She should, of course, 
be tall and dark and strange, with a smile done by Mona Lisa. 
She is none of these things. She is shimmeringly blonde, with 
one of those exquisite pale skins under which the roses glow 
and fade entrancingly. Her eyes are blue and there is a soft 
roundness about her. 

Just the same, Edna Purviance is a mystery woman. An 
enigma. Less is known about her, both in Hollywood and 
among the fans, than is known about any other woman of 
prominence in pictures. Her career has been startlingly un- 
usual. Her personality, her life, remain as baffling as ever. 

Edna Purviance is in the pictures, but not of them. You 
never see her “around.”’ Hardly anybody knows where she 
lives or what she does. Miss Purviance might take an aero- 
plane and fly off to Mars when she shuts her dressing room 
door, so far as the movie colony knows. Which is amazing in 
a small town like Hollywood where everybody knows every- 
body else’s business. 

Now it is very interesting—this mystery that surrounds 
Edna Purviance and her life and character, when you consider 
it in connection with her work. 





By 
Adela Rogers St. Johns 


It is my theory, right or wrong, that picture people see too 
much of other picture people, and too many pictures, and talk 
too much about pictures and how, why and when they’re made. 
I may be wrong, but it often seems to me that the crying need 
of many picture stars is fresh contacts, outside viewpoints, 
mental relaxation and revivification. Most of them live, eat, 
sleep and dream pictures. They can or will talk of nothing 
else. They work at the studio all day and, when they go 
home, they either have a picture run in their own projection 
room or they go to see one at a theater. 

Edna Purviance does her work at the studio and then she is 
through with pictures. When her car swings out of the drive- 
way of the Chaplin studio, she enters another world. She isa 
dual personality. There is Edna Purviance, for cight years 
Charlie Chaplin’s leading woman and now star of his first 
directed picture, and there is Edna Purviance, society woman 
and intellectual recluse. 

Oh yes, really. 

There are three things that intrigue my imagination about 
Miss Purviance tremendously. 

First, ““A Woman of Paris.” 

If that picture had never been made, Edna Purviance might 
have continued to exist in her little veil of mystery forever, so 
far as I was concerned. But her performance as Marie in 
Charles Chaplin’s production placed her very, very high in my 
estimation as a screen actress. Personally, I do not know 
when I have enjoyed a performance so much. It was so mar- 


vellous to see the suggestion of maturity, the womanliness of 
thought and action, the life,oi'a grown woman of developed 
emotions and problems. 


I adored __[ CONTINUED ON PAGE ITs | 
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A story of life 
in the Roaring Forties, of a girl 
who was in, but not of, 
the jungle, and of how she 
escaped—aided by a volunteer 
literary animal tamer 


By Frank R. Adams 


Illustrated by 
Arthur William Brown 


cowering corners of his domain. 


II 
OSEMARY WINTERS was still beautiful. 
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T dusk the paved jungle begins to come to 
life. Cowardly men, their tusks bared occa- 
sionally in snarling laughter, lurk in the 
shadows ready to cut out and destroyanyluck- 

less weaklings who may stray from the flocks and herds. 

Above all indeterminate rustlings and murmurings 
of the cautious creeping and crawling creatures of the 
wilderness comes the contemptuously raucous roar of 
the tired business lion. The king of the jungle is 

















irritated and he is broadcasting his complaints to the 


The trembling doe, who has come out of her hiding 
place to drink, suddenly finds herself surrounded by horrible 
chuckling noises and by a circle of glowing malevolent eves 
slowly converging towards her upon silent padded paws. 


The process 

of starvation, since she had lost her job at the Moonmill 
Roof, had so far only served to emphasize the ascetic fineness 
of her charm. She had always been thin, so the loss of a little 
flesh made no perceptible change in her figure, and her face had 
not sharpened much yet, except her eyes, which burned. 

The way she lost her job as left end of the line in the Moon- 
mill chorus tells all you need to know about Rosemary. 

If you ever saw the show you may remember her as the girl 
who looked as if she didn’t belong. She had a way of wearing 
the costumes, which were rather less than half of anything 
anybody ever wore before, that attracted instant attention 
from the connoisseurs of feminudity and brought admirers night 
after night to fill the tronit row tables of the cafe chantant. 

Most of the girls had special friends. Rosemary had none. 
Instead she had hundreds of candidates for her favors. 


way she was a much better drawing card than if she had been 
more complaisant. The hungry beasts of the jungle were 
certain that some day she would stumble and they were con- 
tent to wait more or Jess patiently so as to be on the ground 
when it occurred. 

All that would have been well if it had not happened that 
Quiller Banks, the owner of Moonmill Roof and other theatrical 
and restaurant property, had inadvertently fallen in love with 
her himself. In love, that is, in the Broadway sense. It isn’t 
quite like the bucolic thing that James Whitcomb Riley wrote 
about or even the more sophisticated passion which has given 
employment to the pens of our present day poets. Rather it is 
a sort of gilded cave-man desire, stimulated, by lights, liquor 
and cosmetics. 

To attract the attention of Quiller Banks was and is yet the 
highest degree conferred by The Extension Department of the 
University of Jazzway. If he thought vou were beautiful, by 
heck, you were, no matter what you looked like, and, pretty 
soon, hairdresseis were beginning to imitate vour coiffure and 
modistes were angling for your trade. 

Quiller Banks was the Lord High Picker among the village 
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“All the 
charges I can 
think up 
against this 
young fellow 
are assault, 
burglary and 
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Rotarians. Ina city of hundreds of catefully selected Thirty- 
Second Degree Passers on Pulchritude he was the only one who 
could wear 33 in his buttonhole. If the President wanted to 
know who were the prettiest girls in the United States, Quiller 
Banks is the man he would send for just the way he would 
summon Charlie Schwab if he desired information on steel, 
or General Dawes if he couldn’t spell moratorium or some such 
word relating to finances. No President has ever sent a hurry- 
up call to Quiller Banks as yet, but the chances are that every 
once in a while after having had a hard day reading proof on 
- Congressional Record, or something like that, he would 
ike to. 

Quiller Banks loved beauty perhaps because he had so little 
of it himself. Squat and ugly were words that applied both 
to his face and his figure. Actors, making up for villains, 
drew upon their memory of his features for a model. His nose 
could be imitated with putty and his eyebrows with black 
crepe hair in almost a straight line across the forehead, but the 
heavy expression of his mouth and eyes was something the 
performer could only stimulate by thinking of something 
pleasantly disagreeable, like stepping on a spider. 


Quiller Banks did not go out with girls. That wasn’t 
neckssary. They came to him. 

In accordance with his time honored custom he sent a note 
to Rosemary one evening to the effect that he would appreciate 
her company at his downtown apartment after the show. 

Rosemary received the message and stood for a moment, 
quivering with fright. She wondered if she ought to run, just 
as she was, in the costume for the finale, out into the street 
and as far away as she could. 

Of course she couldn’t. And the beginning orchestra music 
of the last number carried her automatically out onto the dance 
floor. She smiled instinctively while her feet went through 
the well remembered steps. But, inside, her heart was jelly 
and her lips were really trembling with abject fear. 

What she finally did was nothing. She went home. There 
was nothing else she could think of. But she lay awake most 
of the night wondering if he would come and get her. She could 
imagine him waiting, pacing the floor of his apartment, getting 
angrier and angrier at the insignificant person who had dared 
to flout him, and finally seeking her out to wreak his ven- 
geance. 
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Rosemary received the message and stood for a 


* 4 
moment, quivering with fright. She wondered 


if she ought to run, just as she was, out into the street 


III 

T is a curious thing, but no one ever thinks of a coryphee as 

having a family. Other people are obviously just people like 
the rest of us, with relatives, detrimental or otherwise as the 
case may be, but the beautiful ladies of the ensemble, especially 
if they really are beautiful, seem merely orphan butterflies that 
flit for an hour or so and then fade into nothing until the lights 
come on again. 

It is difficult to imagine them as having solicitous mothers, 
indifferent fathers, nagging brothers and sisters, disapproving 
aunts and all the other impediments that the rest of us drag 
through life in decreasing train, until at last there are none and 
we find ourselves not travelling on our own power at all, but 
merely hitched on as the caboose of someone else’s Deathbound 
Limited. 

But the gorgeous elf-clad midnight prancers do have every- 
thing, sometimes even husbands who are plumbers or some- 
thing else certainly far more romantic. Wait, don’t lay this 
story down,—this gal isn’t married. But she has other 
troubles. 

One of them was a not very old but a quite querulous father. 
He had reason to complain. He was very ill of a lingering 
sickness that rendered him inactive and a constant care to his 
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daughter. Once he had been a powerful, thundering man, 
purposeful and successful. ‘To be weak and dependent broke 
his spirit. The expensive specialist whom Rosemary had in to 
examine her father was very discouraging about his case. To 
keep him alive at all was going to require constant care and 
scientific nourishment. Rosemary had set herself the task 
of providing both. 

Besides Mr. Winters, Rosemary had one other responsi- 
bility. That was her phantom admirer. She knew he was an 
admirer, because,—well, just because. A woman can always 
tell. She called him a phantom because she never saw him, at 
least not to know that she had seen him. That was partly 
because he was employed at ungodly hours, more unchristian 
than her own even, and partly because he very evidently did 
not want to encounter her. 

That was explained in one of his early letters. 

“Dear Miss Rosemary: 

“‘T met you once, several years ago. Iwas up from Princeton 
with a track team and you were in the same party that I was 
after the meet. You wouldn’t remember me so do not try. 
You weren’t so famous yourself as you are now,—just a school- 
girl, I believe. I’ve seen you once a month lately,—that’s as 
often as I can afford the Moonmill [conrinvED on PAGE 1209 | 
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The 
Barthelmess 


Baby 


rT HOUGH people insist upon calling him a 
juvenile, we aver that Dick Barthelmess is 
not mis-cast in the extremely grown-up role of 
father. In fact, he looks very much at home 
with Mary Hay Barthelmess, Jr., in his arms. 
Although (in the circle) the young lady seems 
to take after her battling .father—wait until 
you see the fight he puts up in “Twenty One”! 
—it would also appear that she inherits some 
musical talent from her mother, Mary Hay 
the first, who is starred in a singing and 
dancing comedy! 








amera Caught 


Oats yout < 5 f Here’s a puppy- 

eo aay eye view of Douglas 

MacLean’s new 

trousers. John 

Aasen, the giant, 

has nothing on 

What would roy- oe : : Doug in the es- 

alty these days do fo es ae ~ es , 2 timation of Peter 

without the picture ; eet ee pO. : Patch 

stars? Hereis 
Virginia Valli 
with Princess 
Sophia’s earrings, 
for which the donor 
paid 38,330,000 
kronen. That’s 


$49.29—about 


When Gloria Swanson came East the boys at the studio tried to 
make her dressing-room homelike, with Hollywood atmosphere 


Conrad Nagel shows 
what the well-dressed 
man will wear. Trick, 
sawed-off vest, pleated 
trousers ’n’ everything. 
Wonder if Conrad 
would wear them any- 
where except to have 
his picture taken 


No, children, this is 
not Betty Blythe nor 
Phyllis Haver. It 
doesn’t seem reason- 
able, but it’s really 
Norma Talmadge in 
“The Song of Love.” 
Arthur Carewe is the 
owner of the grip 





In the Studios and on Location 


Claire Windsor is get- 
ting to be a desperate 
young person. As 
“Nellie the Beautiful 
Cloak Model,” she just 
dares an elevated train 
to run over her. And 
what a lot of directors 
and cameramen it took 
tv save her! 





But the train didn’t get Claire 

after all, for here she is as the 

chief gift in someone’s Christ- 
mas cornucopia 


They’ve been away a long time, these two—as time goes in The first photograph ever taken of Jackie Coogan 
pictures. But Pauline Frederick and Lou Tellegen are back— shows that his habits haven’t changed. He liked to 
and in the same picture, ‘Let Not Man Put Asunder” play with dough even at that early age 
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CLOSE-UPS & LONG 


RUSHED all the way from Hollywood to New York to 

patronize the art of Eleanora Duse, and on the first night 

of arrival went to see Peggy Joyce, the second night to see 
Jocko, “‘the ten-thousand dollar ccow” (I forget what Peggy 
was listed at), and on the third night to behold Texas Guinan. 
In a word, only the most expensive attractions lured me. 
That’s what Hollywood has done for me. 


HEN last I saw our old friend Texas Guinan, known in 

artistic circles as the female Bill Hart or the two gun 
woman, she couldn’t make up her mind whether to play a 
female bullfighter, go 
hunting elephants in 
India or open a tea room 
for debutantes. Happily 
for the elephants, the bulls 
and the debs she did none 
of these. Upon my return 
to New York from Holly- 
wood I found her atop the 
Beaux Arts Cafe, acting 
as hostess and dragging 
the Duke of Manchester 
around. It’s a dull night, - 
when Texas can’t dish a 
duke or something demo- 
cratic. She said they had 
been introducing one 
another over the radio, 
Texas saying, ‘‘ Duke, 
meet the United States.” 
Her brother, who lives on 
Long Island, says they 
never hear from her except 
over the radio. If you ever 
heard her sing you would 
wonder why she bothers 
with radio. All she needs 
is a tall building. She was 
wasted in the silent drama. 


HE Latin is preferred 

to the home-grown 
artist in these pages for 
the following aesthetic 
reasons: 

I. Upon my first arrival 
in Hollywood, Senor Tony 
Garrido Monteagudo Mo- 
reno, noble Spaniard, 
placed his car and driver 
at my direction, initiated 
me into the gayeties of the 





as a critic, had completely snuffed out poor old Bernard Shaw. 


TERE’ such ado about ‘“‘Romeo and Juliet” just now. 
Mary Pickford considered doing it, but, according to report, 
declared she would not undertake it unless she could get 
Valentino to play Romeo. Norma Talmadge intends to film 
it in the spring, but has not determined as yet upon her Romeo. 
Lillian Gish and Richard Barthelmess plan a scoop by doing it 
in the actual Italian setting of Verona. Why not have Italians 
in the leading roles? I suggest Bull Montana for Romeo and 
Nita Naldi for Juliet or vice versa, since they both wear tights 
well. What a crash that 
balcony scene would be! 


REGRET that it is my 

duty as a critic of screen 
personalities to report Cal- 
vin Coolidge a flop. He 
simply does not register. 
Whether smelling a rose or 
talking to a congressman 
from the West his expres- 
sion is ever the same. As 
a critic of high integrity, 
who heralded the discov- 
ery of Valentino, Charlie 
Ray, la Negri and other 
proved successes, I realize 
what I say is going to 
carry considerable weight 
at the presidential elec- 
tion. Let me state that 
my motive is simply pa- 
triotic, entirely free of 
party prejudice. As every- 
one knows, the chief duty 
of our executive today is 
to film and radio well. 
Mr. Coolidge does not. 
As a result the United 
States hasn’t one tenth 
the boxoffice attraction of 
England, which stars the 
Prince of Wales. Wales 
has everything; good 
looks, personality and sex 
attraction. 


DITH ALLEN, play- 
ing her first réle, scores 
emphatically in Rex In- 
gram’s ‘‘Scaramouche. ’’ 
She has one of those in- 
stantaneous personalities, 





Ship Cafe, the menu of 
the Athletic Club and, in 
general, served as guide 
along the primrose path 
that leads straight to fame 
and destruction. 

II. Upon quitting Hollywood I had at my disposal the car 
and driver of Signor Bull Montana, fine old Roman, who during 
my stay plied me with the delicacies of his Italian cellar and 
kitchen, together with the wit and wisdom of his profound 
intellect. 

III. Upon returning from Europe the last time before a bleak 
and giftless Christmas Signor Rodolph Valentino, magnificent 
Italian, presented me with a handsome bottle of Benedictine 
anchored to an Ingersoll watch; and previously in Hollywood 
the signor proved one of the most charming of companions, one 
who can talk about himself and yet be entertaining. 

IV. Upon uttering words of commendation anent Senor 
Ramon Novarro, gallant Mexican, I have been flattered by 
an appreciation never before encountered in a movie mime. 
After seeing him in ‘‘Scaramouche”’ I telegraphed congratula- 
tions declaring him the finest romantic actor west of Barry- 
more; his reply permitted of but one assumption—that I, 
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What a crash that balcony scene would be with Bull Montana as Romeo 
and Nita Naldi as Jwiet—or vice versa 


as fast-working as Mabel 
Normand’s or Barbara 
La Marr’s, but by no 
stretch of the imagination 
could one call her a hard 
worker. When she saw herself in “Scaramouche” she was 
bitterly disappointed, alleging that the part, originally a big 
one, had been all cut out. Now Edie never read the story to 
learn the size of the réle, but she had worked three days in suc- 
cession, so concluded that she must be just about the whole 
show. However, no hard feelings. Incidentally, she doubles 
in the picture. In addition to the réle of Climene she plays 
a fine anonymous bit, that of the peasant girl with a baby in her 
arms, who attracts Lewis Stone’s attention as he leaves the 
slain poacher’s hut, in the first chapter of the play. 

When Edie came to Hollywood Alice Terry persuaded her 
to read “The World’s Illusion” by Jacob Wassermann. “Say,” 
ejaculated Edie after reading the first volume, “‘I never knew 
books were so good!” 

Don’t get the impression, however, that Edie is one of those 
beautiful-but-girls. 

After dancing with a certain young actor at an affair recently 














SHOTS 


“My 
‘““Why, did he knock him?” I asked. 
“‘He praised him.” 


Lord, but that fellow’s envious of Ramon 


she said, 
““No,”’ said 


Novarro!”’ 
Edie, succinctly. 


RECENTLY took occasion to congratulate Fred Niblo upon 

assembling such an invincible co-starring combination as 
Ramon Novarro and Barbara La Marr in “Thy Name is 
Woman.” This month I give three vivas for George Fitz- 
maurice, who made “ The Eternal City” with Barbara La Marr 
and Benito Mussolini. With Babbie and Benito in the cast 
the picture certainly should not be lacking in action. 


EVERSINGthe 

formula of passing 
from stage to screen, Mc- 
Kay George, a young Juan 
of the cinema, quit the 
Universal lot, where he 
had been playing aimless- 
ly, to take the juvenile 
lead in the Broadway stage 
production, “The Deep 
Tangled Wildwood.”’ 
The producers of the play 
insisted that in shaking 
the Hollywood dirt from 
his shoes he should change 
his name. In the films he 
was Grant McKay. Since 
it is always a critic’s duty 
to object to any change of 
name, be it of play or 
player, I carped on the 
ground that the public 
might confuse him with 
McKay Morris, another 
stage player. 

“T wish they would!” 
exclaimed Mac—and 
then, even more hopefully, 
‘‘Or with Grace George!” 


HE producers have 

been making their an- 
nual stump speeches about 
the necessity for a cut in 
players’ salaries. A pioneer 
actor of one studio upon 
reading such an oration 
delivered by his producer 
immediately wired the 
gentleman demanding a 
raise in salary. He got it. 











By Herbert Howe 


S Charlie Chaplin and I were leaving the Montmartre Cafe, 

after lunch, a little boy who looked as though his name 
might be Oliver ran up and said, “‘Oh, Mistah Cholly, may I 
take your picture?” Cholly chortled embarrassment and said—, 
“Certainly.” At the foot of the stairs Oliver’s mamah appeared 
and throatily apologized for Oliver’s nerve, saying they simply 
adored Mistah Chaplin and went to see all his pictures. So 
Charlie lined up on the pavement, placed his arm about Oliver, 
and mamah snapped the kodak while a curious crowd gathered. 
When it was over Charlie leaped into his car. ‘‘ You know,” 
he cried hysterically, ‘‘when I do a thing like that I always feel 
as though I had a huge 
stomach with a heavy 
gold chain across it.” 


HOSE who enjoy in- 

veighing against the 
movies for their impropri- 
eties would have a good 
time viewing the NewYork 
stage plays this season. 
The following are a few 
that shocked me, coming, 
as I did, clean from Holly- 
wood: 

A comedy in which a 
husband calls his wife’s 
guests names not used by 
our Bible Class. 

A comedy in which a 
princess, the mother of 
three children, sets out to 
ruin a bullfighter with her 
husband’s consent. 

A musical comedy in 
which the star is apotheo- 
sized for her accomplish- 
ments as a gold-digger. 

Three revues in which 
costumes are spared but 
the imagination not. 

A great drama in which 
bad woman triumphs over 
chaste missionary and is 
applauded soulfully. 

A comedy of beaucoup 
brilliant lines and cock- 
tails where a lady upon 
becoming stiff says to a 
gentleman: 

‘‘Wheresh my fan?” 

Gentleman: “In your 
hand.” 








HE motion picture in- 
dustry from its birth 
has suffered with an infe- 
riority complex. Producers 
buy published stories and 
plays rather than originals because having no faith in their own 
judgment they prefer to take something that someone else has 
passed on. They value both plays and players by the price 
tags. A director recently objected to an actor as_ being 
incompetent. 
“But his salary is a thousand a week!” 
ducer. 
‘“‘T didn’t know that,” gasped the director. 
a thousand a week he must be good.” 
A similar logic is to be found in most movie plots. 


bellowed the pro- 


“Well, if he gets 


OR the best answer to the question, what’s the matter with 

the movies, I award a personally autographed photograph to 
the exhibitor in ‘‘The Deep Tangled Wildwood,” a stage play. 

‘‘The trouble with the pictures is they’re getting too artis- 
tic,’ says the exhibitor. ‘These bigger and better pictures 
don’t go; what we want is more bad pictures.” 


“When I take pictures with juvenile friends, 
as though IT had a huge stomach with a heavy gold chain across it” 


Lady: “Never mind, 


Ne ee 2 98 
said Chaplin, “I feel aren 
HEN I congrat- 
ulated Adolphe 
Menjou upon his work in 
Chaplin’s ‘A Woman of Paris,”’ he replied, ‘‘ Give the credit to 
Chaplin; no actor can be greater than his director.” 
Now there’s a nifty line for you, Confucius! 


Of the messages of farewell I received aboard the S. S. 
Majestic as I set sail for Tunis, Malcolm McGregor’s 
wins the PHoTOPLAY medal. Mal wired: ‘‘ Remember that 
‘Nearer My God To Thee’ is the song to sing when the boat is 
sinking.” 


| geroreaiy s as Rex Ingram, who was sent to Africa to make 
a picture for Metro, is spending all his time making sketches 
for PHoropLay, I am going over for PHOTOPLAY to make the 
picture for Metro. It will be called “‘The Arab,” and I will 
employ ten thousand (count ’em) harem beauties, twelve thou- 
sand little dancing girls, six regiments of trained sheiks, and 
thousands of those animals named after the famous cigarettes. 
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"The Ten 


ommandments” 


















Every Man, 
Woman and Child 
Should See 


This Picture 








By James R. Quirk 


HAVE never approached a review of a picture 
with such timidity, because I am fearful that 
I may appear extravagant in prodigality of 
adjectives on a motion picture subject. I shall 
endeavor to avoid them. I shall not call it a “super 
picture,” nor “the greatest picture ever screened,”’ 
nor ‘‘the greatest spectacle ever conceived by the 
mind of man.” Unfortunately these adjectives 
mean nothing in a business where they are as apt to 
gild a turnip as a lily. 

In another department of this issue I have re- 
viewed this picture. Here I merely wish to advise 
very one of the several million readers of PHoto- 
PLAY to see it at the first opportunity. ; 

In a previous issue of this publication I said: 


“Cecil B. DeMille has carved for himself out 
of lights and shadows a monument far more en- 
during than granite or marble. ‘The Ten 
Command ments,’ which will be released soon, 
is appalling in ils scope and a tremendous human 
achievement in its execution. Every theater in 
which it appears will be a temple and every screen 
a pulpit, not pouring a message of words into 
heedless ears, but burning with white light into the 
very souls of men and women and children the great 
lessons of God’s infinite love, of the brotherhood of 
man, of peace on earth among men, and the 
futility of strife and hate. Wouldn’t it be strange 
if, despised and censored and reviled for years, 
the motion picture should come to be recognized as 
the greatest inier preter of the Mosaic Law since the 
ancient prophet revealed the Tablets of Stone to the 
children of Israel?” 


At the time I was criticized as extravagant in my 
praise, but I repeat every word of it. If the censors 
attempt to delete a single foot of the Old Testament 
part of this picture, God knows what they would do 
to the original of the greatest document civilization 
has produced if they got at it with their small minds 
and big scissors. 

Right now in New York, and all over the world 
in fact, there is raging a great controversy on 
“fundamentalism,” a dispute regarding the Divinity 
of Christ, the Immaculate Conception, the Resur- 
rection of Christ. On each side is displayed a 
viciousness that is far removed from the spirit of 
the brotherhood of man that He taught. 

But in the DeMille visualization of the events 
leading up to the revelation of the commandments 
and the actual revelation | CONTINUED ON PAGE 128 | 


Cecil DeMille (above) and Theodore Roberts 

(below) add to their laurels in ‘‘The Ten Com- 

mandments.”’ Roberts plays the role of Moses 
with marked dignity and majesty 

















BARBARA LA MARR, glancing into her mirrored eyes, must gieoee something of 


her own magnetism. The appeal of the eternal feminine is in her faintest smile and her 
every gesture is a thing of latent poetry. In this drab setting she is like a flame 





BABY PEGGY looks as pleased as a chubby little kitten who has just had a canary tor 


breakfast. Perhaps it's because she was born—not so long ago—under a lucky star. 
Or is one! Jackie Coogan’s closest rival, she is—and his most ardent admirer 








MARY PHILBIN'S wistful youth decorates that recent spectacle, “The Temple of 
Venus,” and gives one Daniel Cupid something to worry about. Mary is as lovely 
and as charmingly modest, and as unassuming, as the heroine of a mid-Victorian idyl 








Edd. Morrson 


‘THIS wool-stockinged, high-necked picture of Mae Murray is from her just finished 
‘Fashion Row.” Almost infantile, she looks, as the little emigrant girl of the first reel. 
But, oh, how she does change! Who could keep that innocent expression on. Fashion Row? 





Donaid Biddle Keyes 


‘THE most popular man in pictures, Thomas Meighan, as his own lovable self. Stars 
may come and stars may go, but Tommy keeps right on glowing. And, take it 
from us, hes a whole constellation in one. Ask the Box Offce—it knows! 








AVE a good look at this—it shows our own Griffith with a smile upon his more or 
less classic face. Photographers usually put D. W. into a serious mood, but this one 
had a. good line. Mr. Griffith is working on “America’—perhaps his greatest effort 

















The Girl with Hypnotic 


Russell Ball 


Eyes 


What is the weird quality possessed by Sylvia Breamer 
which enables her almost to read one’s thoughts and 
which seems to set her apart, even from her real self? 


AVE you ever analyzed the curi- 

ously arresting nature of Svlvia 

Breamer’s eyes? They are enor- 

mous, but so are cows’ and 
giraffes’ and Rodolph Valentino’s. There is in hers something 
more impressive than mere lush beauty. It is neither wistful- 
ness nor sorrow, neither disappointments nor dreams, vet they 
have a strange, mystic quality which is hypnotic and com- 
pelling, and at grotesque cross-purposes with the healthy, 
simple, practical, regular-girl attributes which compose her real 
personality. 

Sylvia Breamer is first of all a courageous, sane, well- 
balanced young woman—the sort that everyone admires. The 
secret which her eyes suggest she disclosed to me shyly, and 
only after I had stumbled upon a demonstrated revelation of it. 

A bleak autumn dusk had 
settled over the room in 
which we were visiting. It 
was not yet lamp-time. 
Sylvia sat opposite me, fac- 
ing the windew. Twilight 
obliterated all her features 
but the dark, penetrating 
eyes. She was talking about 
Australia. Occasionally I 
interrupted witha question, 
to which she replied. Grad- 
ually, unconsciously, Sylvia 
began answering my 
thoughts. This might have 
been nothing but that in- 
explicable accident we call 
coincidence, but the ability 
to anticipate my questions 
made me uneasy, and when 
she repeatedly did it, I chal- 
lenged her,‘‘Sylvia Breamer, 
you’re adiviner! You know 
the things that cats know!” 

My accusation, half-seri- 
ous, half-jocular, brought 








By Bland “ohaneson 





Sylvia Breamer in a scene from ‘‘The Girl of the Golden 
West” in which she played the title role 


from Sylvia a grave and convincing account 
of this curious power with which she had 
been endewed and how it had flowed as a 
steady undercurrent in the _ turbulent 
stream of her life. Although they do not challenge credence, 
she is shy about confessing her occult experiences. But her 
eyes bear eloquent witness to the reality of the girl mystic 
hiding in the personality of Sylvia Breamer, picture star. 

To open her story it is necessary to resort to a movie trick, 
the flash-back, to India about twenty years ago. An officer of 
the British navy was departing with his family for Australia. 
One member of this family was Sylvia, a little daughter, and 
another was her native nurse. There is alaw in Australia which 
forbids the entrance of blacks into the country for sojourns 
extending over six months. The little girl was to endure the 
first hardship of the magnifi- 
cent quantity Tate had in 
store for her, the separation 
from the devoted nurse she 
loved. The old soul shared 
the child’s anguish. But 
life and law are inexorable, 
and as they bade farewell 
the little Sylvia heard her 
friend consign her to the 
mercy of Fate and promise 
that the pyschic bond be- 
tween them should acquire 
an elasticity to encompass 
the furtherest corners of 
this world or another. 
Sylvia was little more than 
a baby, but this impressive 
ceremony stands out clearly 
in her memory. The old 
woman predicted a succes- 
sion of trials for her charge, 
spiritual floods and fires and 
broken bridges, then a 
bright place such as only 
[ CONTINUED ON PAGE 126 | 
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A Modern Living Room, Italian in Spirit 





This article is the 
third of Photoplay’s series on 


Home Furnishing 
Cy» Decoration 


E. believe that the motion picture in- 

fluences a great many people in the 
selection and purchase of the things that go 
to the building of their homes. As a matter 
of service, and of interest, we will each month 
take inspiration from some current film, and 
translate its goodness to your practical and 
economic use. Each article is written by a 
man whose knowledge of interior decoration 
is applied only to the practical, economical 
phases which are of great value to you. 

Tue Epiror. 








The photographs on this page are all from the photoplay, “The White Sister.” The top one inspired 
our article, and the bottom two are examples of the type of Italian decorations which are not only 
difficult to follow, but far beyond the reach of the average pocketbook 








is not as Expensive as it may seem 













In designing this room 
prevalent circumstances of modern life and 
living were taken into account. 


Modern adaptations of “Period” furniture 
are used to create a room that can be 
reproduced economically in your home 


ISTORY hasit that we guide our 

future by the experience of the 

past, and in no one phase of our 

life is this so true as in the fur- 
nishing and decoration of our homes. It is only through sad ex- 
perience that we learn the things to accept, the things to reject 
in our scheme of home-making. So that when it comes to the 
consideration of refurnishing, 0: redecoration, either the old or 
the new home, we tread our paths of experience warily, mindful 
of the pits into which we once fell. 

Each one of us is apt to regard “period” furniture askance. 
We remember it as one of the pits we might have avoided. 
And rightfully so, perhaps. For “period”’ furniture, as such, 
has little place in the average modern home. Most of it is too 
gorgeous, too formal, too “‘stage-setty”’ to allow of the comfort 
that is the requisite of every home. 

Yet history, on this particular subject, offers us opportunities 
to judge from the past. We of this modern day are sitting on 
the hilltop of experience, and before us is spread the wonderful 
panorama of the decorative and cabinet-making arts of the 
ages, from which we can choose and pick those things which 
will go to make our surroundings characterful and comfortable. 
We have pointed out to us the beauties of the Classic Periods 
—Ancient Egypt, Greece, and Rome. We have but faint in- 
terest in the Gothic period, which follows. We are most alive 
to the spirit and the possibilitics of the Italian Renaissance, 
and following that, in the English Furniture of the great 
periods—which includes Early Jacobean, Elizabethan, Stuart, 
Late Jacobean, William and Mary, Queen Anne;—the Mahog- 
any period of Chippendale, Heppelwhite, Sheraton, and the 
Adam Brothers. French Furniture of the great periods,— 
Louis XIV, The Regency, Louis XV, Louis XVI, The Direc- 
toire, and the Empire—has little fascination to most of us. 
Following which comes America’s great designer and cabinet- 
maker, Duncan Phyfe, in whom we are all interested. And 





By William J. Moll 


Here is a room furnished in 
Italian Renaissance style, 
showing the characteristic 
idea of grouping the furni- 
ture so that its beauty is set 
off by a simple background. 
Features are the mantel and 
fireplace, the plain walls 
and the floor of wide planks 





then the Victorian period, when all that 
was good in furniture and decoration in 
America was torn down and settled into 
the most morbid degeneracy, from which 
we are just recovering. 

But in those great ages, or epochs, of furniture making and 
decoration, we find points of fascination—high lights, as it were, 
of the things we would like to translate to our own needs, and 
bring into our living because they are true and beautiful. They 
are the existing things of history which serve as a guide to true 
art. Most of the time we find them impractical or costly, un- 
suited to our modern needs. And so we come to adaptations 
—forms inspired by pieces of the past, and transmuted by 
clever manufacturers into acceptable furniture for our homes. 
We say ‘“‘adaptations” because they are more frequent than 
faithful reproductions. 

In designing the room which we picture to you here, we take 
oug inspiration from one of the greatest periods of art and 
decoration, the Italian Renaissance. And it is strange that 
with all its gorgeousness, its costly appearance, furniture of this 
period really has qualities which are consistent with the home 
feeling. But before we go further, suppose we digress for a 
moment and recall the underlying facts of history which led to 
the creation of the Italian Renaissance—to read, if you please, 
the scenario of the play, so that we can better understand the 
action which follows. 

The Italian Renaissance—a golden age in art—began in the 
14th century, and was a natural reaction from the Middle 
Ages, in which art flourished solely for the glory of the Church. 
It was inspired by a revival of classic knowledge. Artists and 
artisans turned back to the fine examples of architecture and 
house-furnishings expressed in the work of the ancients of their 
own country. Added to this were the military and political 
conquests of the nation which brought into the country all of 
the artistry and loveliness of the [ CONTINUED ON PAGE Ior ] 
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Romantic 
Motion 


By Terry Ramsaye 





Now You Can Know How— 


A borrowed diamond and a young moustache won 
Thomas Ince the directorial job that carried him into the 
top rank of the picture makers of today. 

A luncheon at Luchow’s in 1912 started Mack Sennett 
on the road to fame and fortune as the maker of the classic 
old Keystone comedies. 

H. E. Aitken started a sensational career of screen pro- 
motions with a raid on Imp that captured Mary Pickford 
and brought Carl Laemmle rushing home from Europe. 

Armed war broke out between the N. Y. M. P. and 
Universal in the merry summer of 1912, when Ince de- 
fended his studio with a Civil War cannon, 

James Cruze, a vaudevillian from Percy Williams 
circuit, sought a summer job in the pictures with Pathe 
and started the career that has made him famous twice in 
a decade. 














Patents Company was the problem of the raw stock, the film it- 
self, the actual, emulsion-coated celluloid strips for their cam- 
eras and projection machines. 
The Motion Picture Patents Company had an exclusive con- 
tract with the Eastman Kodak Company of Rochester, N. Y., 
the first manufacturers of film 
stock. 
ail This contract was of course a 
A part of the general scheme of 
xx ae : the Patents company for the 
aa = / Sy, domination of the business. 
OST of the crises and . Eastman film had grown up 
turning points of the NE with the motion picture busi- 
history of the motion = je ness. - will be recalled from 
picture have been S way back at Chapter One of 
eee, this narrative that Thomas 





She was Juliet Shelby in 1912 when she made her screen ap- 

pearance in “The Nurse,” a Pat Powers production for 

Universal. The years ahead were to bring fame and a new 
name—Mary Miles Minter 


spectacular events.  Pictur- 
esque, undisciplined personal- 
ities crashing in the conflicts of 
ruthless greeds have ever made 
even minor film affairs dra- 
matic. Ordinarily the mo- 
tion picture industry washes 
its linen on page one of the 
metropolitan press and debates 
its internal troubles with a 
battery of megaphones on the 
roof. Thus it has been from 
the beginning. 

But one basic, fundamental, 
revolutionary fact of the de- 
velopment of the screen has 
slipped now some twelve years 
into the past without so much 
as a mention in the recorded 
annals of the industry. 

In the period of our present 
considerations, the most serious 
of the many troubles of the 
Independents in their endless 
strife against the allied picture 
makers of the Motion Picture 
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Edison’s solution of the prob- 
lemof making motion pictures 
was reached only after William 
Kennedy Laurie Dickson re- 
turned from Rochester with 
the first sample of flexible cel- 
luloid photographic material. 

Edison, in his war with Bio- 
graph, had tried to maintain a 
monopoly use of Eastman 
stock, both by negotiation 
with George Eastman and by 
patents contentions claiming 
an exclusive right to the use of 
film in the motion picture 
camera by authority of inven- 
tion. But Biograph was an 
important customer and Bio- 


graph continued to get the 


Mack Sennett of Biograph went to lunch 

one day in 1912 and came back with a 

company of his own — Keystone, the 
classic of comedy tradition 





History of the 
Picture 


film. When Biograph and Edison came to their big peace in 
the Motion Picture Patents Company in December, 1908, 
bringing into the fold at the same time all of the then exist- 
ing American picture makers, the negotiation of the desired 
exclusive contract was easy—because there were no other 
customers for the film. 

Thus it came that when “Imp,” “Bison Life Motion 
Pictures” and the rest of the Independents came into the 
field to fight and compete with the Patents Company group, 
they were thrown upon the resources of the European film 
makers for raw stock. 

Jules E. Brulatour, a dealer in photographic supplies and 
materials, with an establishment near Twenty-eighth Street 
and Sixth Avenue, New York, became the importer and 
dealer in various brands of foreign made motion picture film, 
chief among them Lumiere. The Lumieres of Paris and 
Lyons, France, went into the making of film well near con- 
currently with the making of the Lumiere Cinematographe, 
which was among the several motion picture projection 
machines that came from the seed of Edison’s kinetoscope. 

The superior quality of the American made stock gave to 
the pictures of the licensed studios of the Patents Company 
group a vast advantage. Foreign film was produced in 
limited quantities, subjected to all the delays and difficulties 
of shipment across the Atlantic, and was besides often irreg- 
ular in its chemical, physical and photographic properties. 

The best motion pictures in the world from a photographic 
standpoint were coming from the printing plant of the Bio- 
graph, pictures made on Eastman stock by the best technicians 
that the industry had developed. The worst motion pictures 
in the world, measured by the same standard, were coming 
from any or all of the independent laboratories in the attics and 
cellars of New York. 

How large an influence this distant and technical fact has 
exerted on screen reputations of today would be hard to 
calculate. Certain it is that the physical quality of Biograph 
prints was a very large contribution to the success of the 
pictures which laid 
the foundation of 
fame for that, in- 
stitution and for the 
names of Griffith, 
Mary Pickford, and 
all those who have —— 
shared in the hal- 
lowed glories of old 
biograph tradition. 

It was not only 
true that Griffith 
pictures were better, 
but the public could 
see them better on 
the screen. Fame 
grew out of that. It 
is easier to think in 
terms of personal- 
ities than in imper- 
sonal facts, like film 
stock. Names of 
people are the 
handles to all of the 
major facts of pub- 
lic interest, includ- 
ing the Ford motor 
car. 

The toiling, sweat- 
ing, cursing and 





In the eventful year of this chapter, Harry E. Aitken (left) and C. J. Hite (right) 
played some high hands in the excitement of film politics. 


first office of the Mutual Film Corporation 








HIS revealing chapter deals with the gun- 

fighting days of 1911-12, when a standing 
army was part of the necessary equipment of | 
many motion picture studios. In this period 
the innocent bystander was unable to tell at a 
glance whether the motion picture business was 
making melodramas or merely settling an in- 
ternal debate. The action was much the same, 
whether on the set or in the president’s office. 
Many of the startling events recited here have 
lived only in the traditions of the business and 
are now recorded for the public for the first 
time. In this busy period the commercial 
alignments began which have projected them- 
selves down through the years into the struc- 
ture of the industry of today. This chapter tells 
of the beginnings of some of today’s motion 
picture successes and reveals the sources of 
some of its troubles. The motion picture patron 
of today can find here curious little threads of 
destiny that have been woven into the fabric of 
the screen glories of 1924. 

James R. Quirk. 











battling Independents yearned for Eastman raw stock, but they 
did not know how to get it. Despite the organization of the 
Sales Company combination, the Independents were as a body 
yet inarticulate. There is a strong probability that, had they 
united in a plea to Eastman supported by the facts and figures 
of their film consumption, they could have prevailed. But 
instead they did everything but ask for what they wanted. 

Among the Independents, Eastman film stock came by boot- 
leg channels in quantities just large enough to constitute 
tantalizing samples. They were ready to pay any price for it. 

The high premium on Eastman stock led to many and 
peculiar expedients, 
varying from plain 
theft to elaborate 
methods of purchase 
inthe export 
markets of Europe 
and reimportation 
into the United 
States. 

Export orders in 
shipment to ficti- 
tious foreign ad- 
dresses were mys- 
teriouslyintercepted 
onthesteamer docks 
of New York, San 
Francisco and Van- 
couver to be turned 
about and delivered 
by stealth to the In- 
dependents’ plants. 
Many a shipping 
case that left Roch- 
ester full of film 
arrived in Liverpool, 
Hamburg or 
Havre full of paving 
stones and gravel. 

[ CONTINUED ON PAGE 
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They appear here in the 

















“Youw’re safe now,” he assured her, “and it’s all over. 








They're both dead. They'll never bother you again’ 


Not in the Scenario 


By Kathrene and Robert Pinkerton 


Drawings by 


In Preceding Chapters: 


AVE MANN’S film company had gone into the Canadian wilder- 

ness to find realism, and they found it in a drama of real life—with 
their leading man, Larry Moncrieff, as star. They discovered a mys- 
terious couple—an old musician and a beautiful girl—living in a log 
palace. When Dave’s directorial instinct offended, and they were 
ordered from the place, Larry was sent back as peacemaker. There, in 
the palace, he found himself drawn into the net of intrigue. He over- 
heard the girl speaking with a ruffian who claimed to be her father, 
and who threatened the life of the musician unless she went away with 
him. Larry remonstrated with her but she, to save the old man, would 
not take any advice. So Larry was forced to follow her to prevent the 
villainy of her supposed parent. Tracing the pair by their footprints, 
he overtook them at last. They, and another man, were waiting on a 
jagged boulder over a river and just—curiously—about seventy-five 
feet from the entire motion picture company who were on the other 
bank. After a furious battle, in which both his opponents were killed, 
Larry rushed on to the rescue of the girl who was plurging, in a canoe, 
through the rapids. 
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R. Van Buren 


Conclusion: Cuapter VIII 


HEN the face of the crook disappeared in the angry 

waters of the Wolf-jaw, Larry stood watching the 

spot, fascinated. Yet he was not thinking of the 

fact that in the last sixty seconds he had killed two 
men, had exceeded in life anything Dave Mann had ever 
planned for his double on the screen. He was conscious only of 
a great emptiness, of futility, of the fact that Marguerite was 
gone, that he had been unable to save her. 

In that moment of enervation the spell of the rapids. and of 
what had happened there, gained mastery. His glance was 
drawn downstream irresistibly and then out of the corner of 
one eye he caught a glimpse of Dave Mann and Roy Quigley 
still standing on the little platform above the falls. 

Both were greatly agitated. Roy was still turning his crank 
with one hand, but with the other he was pointing at the big 
eddy. Both of Dave’s arms were waving frantically. Suddenly 
he turned and scrambled up the side of the gorge. 














what all this meant. 
Halfway to the place where he had 
fought his battle on the ledge he could 


At that moment Roy saw Larry watching him. He aban- 
doned his camera and began to beckon and to point with great, 
exaggerated sweeps of his arms and suddenly Larry understood 
He turned and ran back up the trail. 


hungry smother. In the middle of the river he turned the bow 
straight down and the next instant felt the cold dash of spray in 
his face and the frail craft plunging and lifting beneath him. 
Directly in front the savage, jagged row of rocks which gave 
the Wolf-jaw its name 1ose above the 
current, standing there immobile and 





look downstream as far as the falls. 
In the eddy, the powerful waters tug- 
ging at her body, her head and shoul- 
der and one arm only out of the water, 
was Marguerite. 

She was alive. He saw her arm 
move slowly as if she were endeavor- 
ing to get a firmer hold on the wet 
rock. But she was dazed, the swift 
current was tearing at her body and 
clothing. At any moment it might 
wrench her loose and hurl her over the 
falls. { 

At the foot of the rapids, out in the 
lake beyond the swirling current, Larry 
caught a glimpse of a big freight canoe 
propelled by half a dozen men. So 
rapidly had events transpired they 
were only halfway on the errand of 
rescue to which Dave Mann had dis- 
patched them. 

But what impressed Larry most as 
he looked downstream was the im- 
possibility of rescue even when the 
woodsmen did arrive. The gorge was 





Beginning next month 


THE LOVE 
DODGER 


The most fascinating novel of 
Hollywood life ever written 


B 
Adela Rogers St. Johns 


whose stories of screen life are 


delighting millions in Pooroptay 
and Cosmopolitan Magazine 


U awesome, rending the powerful current 
to bits and scattering it in every direc- 
tion. 

The canoe rushed on until Larry be- 
lieved Bill Taylor had lied, that noth- 
ing could save him from those huge 
black teeth. But the thought had no 
more than flashed through his mind 
than he saw the rocks streaming past 
on his right. The next instant they 
were gone. 

Now he entered a stretch of water in 
which great waves lifted him like a 
feather, in which eddies jerked the bow 
this way and that, in which the back- 
lash rose up from nowhere to smite him 
on one side and then the other. 

The turmoil, the motion, the hungry 
waves reaching high above the gun- 
wale, all were terrifying. Larry did 
not believe for a moment he could sur- 
vive. He did not see how it was possi- 
ble, but he remembered Bill Taylor’s 
words: ‘Only one ticklish spot .. . 
When it Jooks smooth, that’s where 








straight walled on that side and the 

snarling water filled it from bank to 

bank. Marguerite was caught on a tongue of rocks that ran 
out from the left side and afforded the sole means of lifting a 
canoe to the backwater beneath the falls. 

A man could be lowered by a rope, if there were one long 
enough, and strong enough, in the camp. But before they 
could return for it the girl would have been swept away. She 
hung there, in sight of all. so near and yet so inaccessible. Her 
feeble efforts to cling to the slippery rock were plainly seen, and 
they might fail at any moment. 

As Larry watched her, sick with horror, afraid to turn away 
and yet dreading to continue watching, he saw Bill Taylor join 
Fay and Peggy at the rim of the gorge above Roy Quigley. The 
mere presence of the woodsman gave Larry an idea, pointed out 
the only way possible to reach Marguerite in time. The next 
instant he was running back down the trail to the head of the 
rapids. 

He remembered having seen a birchbark canoe there beside 
the one in which Marguerite had been sent into the stream and 
surmised that it was the Indian craft Bill Taylor had obtained 
to be used in the picture, the only type of canoe 
in which he would shoot the Welf-jaw. 

And as Larry ran he endeavored to recall in de- 
tail the method of accomplishing the feat which 
the woodsman had outlined. 

“The current takes a canoe right around the 
first rocks if you let it go . . . Only one ticklish 
place .. . When it looks smooth, 
that’s where it’s bad . . . Let that 
big wave lift you over the ledge.” 

Larry did not stop to weigh the 
chances of his success. He only knew 
that it was the one way of reaching 
Marguerite in time, that Bill Taylor, 
who could do it, was across the river, 
that time was precious. 

And he knew, too, that he must not 
fail, that somehow he, a tenderfoot, a 
stranger to white water, his hands yet 
sore from his first paddle blisters, 
must accomplish this hazardous task. 

Thus it was not with a prayer but 
with a fierce resolve that brought cool- 
ness and concentration on one thing 
that he slid the birchbark into the 
water above the rapids, knelt in the 
center and paddled out to midstream. 

The current, smooth and silent and 
yet inresistible, gripped the canoe and 
whirled it down toward the boiling, 


it’s bad.” 

Larry wondered how anything could 
be worse than the place through which he was now passing and 
then it suddenly occurred to him that he was still afloat, that the 
bottom of the canoe was scarcely dampened, that he was being 
borne swiftly but still alive, [ CONTINUED ON PAGE 108 | 


“You're going to 
burn that film, 
Dave,”’ Larry 

said, so sharply 

that. Dave looked 
at him in 
amazement 






















THE NATIONAL GUIDE TO MOTION PICTURES 








THE CALL OF THE CANYON—Paramount 


ERE is a semi-western, a story of modern jazz life im- 
mediately following the close of the war, and of western 
life that you cannot afford to miss. It was made by Victor 
Fleming from Zane Grey’s novel, and it contains some of the 
most beautiful scenery you have ever seen in a moving 
picture. Fleming directed “‘To the Last Man,” and “‘The 
Law of the Lawless,” but he has here outdone himself. 
Richard Dix, who also has one of the big parts in “‘ The 
Ten Commandments,” does some wonderful work as the 
returning soldier who, wounded and gassed, comes back 
after three years, broken physically, to find that his old set 
are a jazz-mad crowd with whom he has nothing in common. 
Lois Wilson as the girl he left behind, is delightful, and 
Marjorie Daw shares the honors with them both. 
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A LADY OF QUALITY—Universal 


OD a bermege has been criticized for giving the réle of 
Clorinda Wildairs to Virginia Valli. But we doubt, 
very much, that anyone else could have played it so charm- 
ingly—with such fire and passion, as well as sweetness. 

After the birth of his fifth unwanted daughter, and the 
death of his wife, Sir Geoffrey Wildairs (Lionel Belmore) 
banishes the hated girls to the stable in back of his manor 
house, and refuses to see them. But the youngest, Clo, at an 
early age, forces herself into his heart. Raised by him to 
take the place of a son, she is taught to scorn women-made 
conventions. But she finally falls in love, with a rascal. 
And when the real love comes, this youthful affair tries to 
shadow her life. And then—the big punch. 

Milton Sills and Earl Foxe are the hero and villain. 
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THE TEN COMMANDMENTS—Paramount 


HE best photoplay ever made. The greatest theatrical 
spectacle in history. The greatest sermon on the tablets 
which form the basis of all law ever preached. 

Strong words, indeed, but written two weeks after seeing 
it, after serious consideration of Griffith’s ‘‘ Intolerance,” 
and “Birth of a Nation.” It will last as long as the film on 
which it is recorded. It wipes the slate clean of charges of 
any immoral influence against the screen. 

A tremendous picture in theme and execution, ‘‘The Ten 
Commandments” will run for years in the motion picture 
theaters of the world, flashing its message continuously. 

Not only the screen, but religion and civilization owes a 
debt of gratitude to Cecil B. De Mille for this achievement. 
Daring in its conception because of its very massiveness it is 
the voice of inspiration and the work of genius. 

To state that a thing is indescribable is a confession of 
inability in descriptive power. We will let it go at that. 

The picture opens with a prologue in color photography, 
visualizing the persecution of the Israelites during their 
bondage by the Egyptians, the flight under the leadership of 
Moses, the miracle of the Red Sea, and the destruction of the 
idolatrous Pharaoh and his army. The screen has never 
approached this in beauty or power, yet within a few 
minutes this too is surpassed in the episode on the mountain 
top where the voice of God comes thundering and flashing 
through the darkening skies, bearing the commandments to 
Moses, the prophet of Jehovah. 

When the prologue ends it seems that any modern story 
would seem futile and unworthy. Yet the modern story 
holds its own, and is almost equally powerful. See page 42. 
























The Six Best Pictures of the Month 


THE TEN COMMANDMENTS _ BIG BROTHER 
THE CALL OF THE CANYON TIGER ROSE 
A LADY OCF QUALITY TO THE LADIES 


The Six Best Performances of the Month 


Mickey Bennett in “Big Brother” 
Tom Moors in “Big Brother” 

Rop La Rocque in “The Ten Commandments” 
RicHarD Drx in “The Call of the Canyon” 
Vircinia VALtt in “A Lady of Quality” 
Leonore Uxric in “Tiger Rose” 








BIG BROTHER—Paramount 


NE of the most human pictures ever made. Rex Beach 

wrote a great story but Allen Dwan has made a master- 
piece of it in his translation of words to photography. What 
George Loane Tucker did with Frank Packard’s story, 
“The Miracle Man,” Dwan has done with “Big Brother.” 
He has taken an unfeatured cast and made a picture in 
which every role is perfect. He has taken a comparatively 
unknown child performer and directed him right into the 
star class. PHOTOPLAY proclaims little Mickey Bennett’s 
performance of a tough, East-Side kid as one of the best 
that has been given on the screen in years. It ranks with 
Jackie Coogan’s work in ‘‘ The Kid.” 

Very briefly, the story is that of a gang leader, Jimmy 
Donovan, whose lieutenant, Big Ben Murray, is shot in a 
gang war, and dying, commits his motherless son, Midge, 
into the care of Donovan with a plea to save him from his 
environment of crime and poverty. To save the boy he 
finds that he must himself “go straight,’”’ but in spite of his 
attempt the little fellow is taken by the juvenile court and 
placed in an orphanage. Donovan is accused of a hold-up, is 
arrested, escapes, and goes out to get the gang that com- 
mitted the crime, so that he may vindicate himself, for if he 
ever hopes to get the boy back he’s got to keep his record 
clean. As they say in those teasing advertisements—now 
see the picture. 

Tom Moore plays Donovan, the gang leader, and it is 
this reviewer’s opinion that no one with the exception of 
Thomas Meighan could have equalled his performance. 
Edith Roberts is wonderful as Kit/y Costello, ‘‘the best girl 
in the car barn district.”” The entire cast merit praise. 








SAVES YOUR PICTURE TIME AND MONEY 











TIGER ROSE—Warner Bros. 


EONORE ULRIC, first of all, photographs beautifully. 

And her screen appearance is never marred by over- 
acting. In the story of the wilfully adorable, great-hearted 
French-Canadian girl, she does splendid work. 

A fur-trading post and a waif who drifts down the river on 
a raft, and into the hearts of a group of wilderness men—a 
mounted policeman, a priest, a factor and a half-breed. And 
then the advent of a young engineer—and love, interrupted 
by tragedy. Not an unusual plot—but one that gives Miss 
Ulric a chance to turn from comedy to pathos, from intense 
drama to a smiling wistfulness. The picture is entertain- 
ment of the best sort. Claude Gillingwater, Forrest Stanley, 
Joseph Dowling and Theodore von Eltz give fine support — 
and Sidney Franklin’s direction is splendid. 














TO THE LADIES—Paramount 


OYOUSLY adapted from the Kaufman-Connolly stage 

success, and made real because of James Cruze’s human- 
ness and subtlety. This director has scored his fourth 
success of the film year—a record, indeed! With a modest 
and starless cast, he has made a business comedy that will 
bring chuckles of delight and tears of joy from any little 
group of serious thinkers. 

Three young clerks are trying, very hard, to land the 
coveted position of manager in a piano factory. Two of 
them have aggressive young wives—but the third is a 
bachelor, an efficiency shark, and the favorite. Just how one 
of the wives, played by Helen Jerome Eddy, puts her hus- 
band (Edward Horton) over the wire first, is a delicious bit 
of fun. Theodore Roberts, bless him, is the factory owner! 
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WILD BILL HICKOK—Paramount 


HE return to the screen of William S. Hart is marked 

with much gun fighting—most of which is successful. In 
a story which he has written around a colorful character of 
the frontier towns, Bill demonstrates that he still has the 
popular appeal. A drama of love, endurance and self- 
sacrifice with a couple of tearful moments and a wonderfully 
framed-up poker game. The Pinto pony co-stars. 





TWENTY-ONE—First National 


ICHARD BARTHELMESS appears, for a change, as a 
1923 model youth—discarding his plumes and bare feet. 
And, in a simple story of an unwanted, misunderstood rich 
_ boy—who is poor because he is unloved—he scores again. 
The idea is not original, neither is the direction. But there 
is good suspense and sustained interest and the love scenes 
are youthfully tender. Dorothy MacKaill is the girl. 




















THE MAN FROM BRODNEY’S—Vitagraph 


WARREN KERRIGAN plays the gentleman-adventurer 

+ hero of this George Barr McCutcheon romance. Falling 

in love with an inaccessible princess he goes in for a reckless 

life, and gets all tangled up in contested wills, savage islands 

and native uprisings. Improbable, but good entertainment; 

with a George M. Cohan finish of waving flags, American 
gunboats and a princess willing to give up her rank! 
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THE EXTRA GIRL—Sennett 


F for no other reason than that it brings Mabel Normand 

back,this picture is welcome. She is one of the actresses 
that the screen cannot spare. Few have her freshness, her 
piquancy, her gift for comedy. She is a fascinating gamin, 
no matter in what she plays. There is plenty of comedy in 
“The Extra Girl” and also quite some thrills, including a 
remarkably good fight. 





THE LIGHT THAT FAILED—Paramount 


| with a scenario writer who attempts to improve on 
Kipling, and a director who has his bad moments, this 
picture is worth while. Largely because of the excellent 
acting of Percy Marmont and Jacqueline Logan as Dick 
Helday and Bessie Broke. The réle of the artist, who sud- 
denly becomes blind, suits Mr. Marmont admirably. Miss 
Logan is an able second as the little guttersnipe. 





STEPHEN STEPS OUT—Paramount 


OUGLAS FAIRBANKS, JR., is—according to his first 

picture—refreshingly different from the other juveniles 
of the screen. He does not try to imitate his acrobatic dad. 
In fact, in this Richard Harding Davis story, he stands 
firmly upon his own feet—except when doing a back flip 
over the railing of a balcony. Mothers will adore him—and 
so will their young sons. A family picture. 


























SIX-CYLINDER LOVE—Fox 


LIGHT and very amusing photo-comedy has been 
made from William Anthony McGuire’s popular play. 
Elmer Clifton has handled it with a deft touch and has made 
the most of the laughable situations arising from a poor 
man’s effort to maintain an automobile. Ernest Truex 


repeats for the camera his excellent stage performance, and 
Florence Eldredge is an able second. 





SLAVE OF DESIRE—Goldwyn 


ROM Balzac’s ‘“‘ The Magic Skin,” the imaginative qual- 

itv of which makes it the hardest sort of a picture to 
appear convincing. A theme that wanders sometimes, but 
that comes back whenever Bessie Love or Carmel Myers is 
on the screen. George Walsh is splendid as the leading man 
—he is making a smashing comeback, this year. Not 
essentially a picture for children, but good entertainment. 














THIS FREEDOM—Fox 


HE story of a girl who grows to womanhood in an en- 

vironment of man power. And who, because of the vivid 
‘impressions of her youth, decides that she will shape her life 
along the lines upon which a masculine career is built. Love 
comes and marriage and children. But nothing is allowed to 
stand in freedom’s way, with the inevitable result. Fay 
Compton heads the excellent English company. 











FASHION ROW—Metro 


HE best Mae Murray picture in a long time. Miss 
Murray plays a dual part—a temperamental Russian 
actress and her saintly younger sister. As the younger 
sister she looks like an infant Gish. Posing as a princess, the 
actress marries—and lives in fear of her husband discovering 





her deception. But when the time comes for real bravery, 
she sacrifices herself. 














THE DANGEROUS MAID—First National 


ERE isa fairly good story, and good entertainment, but, 

Constance, you must do better. Something must be 
done about it. A costume picture of turbulent times in old 
England, with Miss Talmadge playing the part of a high- 
bred young lady of courage and resourcefulness, with 
Conway Tearle doing his best to save her from a bad pre- 
dicament in which she has recklessly involved herself. 








WOMAN TO WOMAN—Selznick 


|: id COMPSON plays the part of a self-sacrificing 
dancer who, through a great love and the fortunes of war, 
becomes the mother of an illegitimate son. When the father 
—who has suffered a lapse of memory, through shell shock— 
finally appears upon the scene, he has married another 
woman. So the dancer, to give her child a chance, steps out 
of the picture in a heroic way. [ CONTINUED ON PAGE 88 ] 
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This picture was taken when Rodolph Valentino 

(shown at left) was at the height of his popularity. 

Opposite him stands Ramon Novarro, probably 

making $7.50 a day and then really ‘‘the man 
in the mob,” just as a bit-of atmosphere 


The Man 


from the Mob 


OOD screen actors are—as the old Forty-niner 

used to say about gold—where you find them. 

And one of the best discoverers of new blood is 
Rex Ingram. And thereby hangs a tale. 

Mr. Ingram deserves credit for having, more than 
any other person, developed Rodolph Valentino. 
When the director had completed ‘‘The Four Horse- 
men” with Rudie as Julio, that young man was made, 
so far as being a star was concerned. In spite of what 
the director was doing for him, temperaments clashed 
and arguments arose between Mr. Ingram and Rudie. 
In the course of one of these arguments Mr. Ingram re- 
marked one day: ‘‘ You think I can’t get along with- 
out you, don’t you? Well, I'll show you. I can go 
out on the set, pick a man out of the mob of extras, 
and make him just as big a star as you are.” 

Valentino smiled—but Ingram did it. He looked 
over his extras, selected one, taught him, trained him, 
developed him. And the young man today is a real 
star, both because of that training and of his own 
ability—Ramon Novarro. 
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Edwin Bower Hesser 


MILDRED HARRIS plays opposite Elliott Dexter in “The Way Men Love.’ As an 
earnest young settlement worker her wistful smile and twice wistful eyes cause great 
havoc—and not only among the deserving poor, either! Another pleasant come-back 





Matcorm McGrecor made good in “The Grorcz O'Hara, of the “Fighting Blood” series, 
Prisoner of Zenda’s” smallest part. And another has been called the boy with the Jack Barry- 


Ingram discovery is on the road to stardom more profile and the Jack Dempsey fists 


Victor Gomes eae. Donald Biddle Keyes 


Rapu Graves was chosen, from an anxious host, Rop La Roque will l appear in Cecil DeMille’s 
to be Mabel Normand's screen lover in her spectacular “Th Commandments.” He 
newest starring vehicle, “The Extra Girl” surely looks serious ou to be one of them! 











Alfred Cheney Jobnston 


A PROMISING newcomer, Allan Simpson, who Nor another photograph of Rod La Roque— 
appeared in “The Glimpses of the Moon” and this is Monte Blue. Not related in any way— 
ee e@ 


Exciters’—both starring Bebe Daniels but they might very well be twin brothers 


Epwarp Burns is one of our most popular Txouss he’s still busy, on the legitimate stage, 
leading men. He will support Gloria Swanson with “Merton,” Glenn Hunter finds time to 


in e Humming Bird’—her latest’ effort make another new picture every few days 





LEATRICE JOY, with her unusual and lovely eye-brows hidden away beneath the 


brim of a picturesque, plumed hat, is registering that “come hither” look. One of the 
featured players in “The Ten Commandments; A fine actress, and a_ star-to-be 
























Youd hardly recognize this pitifully plain little 
woman, with crooked nose and the scared expression, 
as the radiant May McAvoy. No, she had not been 
in a ratlroad wreck. She is only in character for her 
role in ‘The Enchanted Cottage” 


Ossip— 
East & West 


By 7 Cal York 


S$ this issue of PHOTOPLAY goes to press Rodolph 
Valentino is negotiating with Famous Players-Lasky 
Company for his return to the screen under the 
auspices of that company. Mrs. Valentino is now his 
manager. A tentative understanding was arrived at by which 
he was to make two pictures for the company with whom he 
tried to break his contract and failed. -The courts ruled that 
the contract was a binding one and that he could not make 
pictures for any company other than Famous Players-Lasky. 
Evidently Rudy is beginning to realize that his continued 
absence from the screen is not doing him any. good. 


IRST it was announced that Mary and Doug were to make 
‘“‘Romeo and Juliet.”” And then there began to be whispers 





May manages to look almost middle-aged in 


this shot. We hope she'll soon be disen- 
chanted; we like her best when she suggests 
youth and sunshine 


As she really is—the wistfully happy expres- 
ston of a Barrie dream. Being ugly, even for 
a réle, must be a real adventure to May! 





oC —_ 





of another production in which Norma Talmadge was to be the 
tragic bride “of Verona.” Miss Talmadge, however, has just 
about decided against the production—she says that there’s apt 
to be too much screen Shakespeare this season. And then came 
a third rumor—that Dick Barthelmess and Lillian Gish were, 
very soon, to play the immortal réles. The continuity for the 
Barthelmess-Gish production is already under way—Josephine 
Lovett, who in private life is the wife of John Robertson, the 
director, is preparing the drama for the screen. John Robert- 
son, of course, will do the. directing. 

One wonders: which -of the three performances—if all .are 
made—will be the best—the most perfect. Certainly they will 
all be interesting.. Norma is, perhaps, a shade too regal—as we 
know her—for the réle of the passionate sixteen year old (or 
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was Juliet fourteen?). But Richard and Lillian, 
pining from opposite ends of a balcony, will be 
dramatically correct. And Lillian, in her 
bridal robe, on the bier—can’t you just see 
her? And weep with her? 

However, let it go on record that we’d rather 
see Doug leap from the balcony, demolish two 
enemies at once with a sword in each hand and 
a dagger in his teeth, and turn handsprings 
when overcome with emotion. And then, too, 
think of the lovely clothes; ever since “ Robin 
Hood,”’ Doug has been strong for tights! 


HE film world is mourning the loss of Allan 

Holubar, the well known director and 
actor. He leaves his wife, Dorothy Phillips, 
and a nine year old daughter. Allan and 
Dorothy Phillips Holubar were known as the 
happiest couple in the motion picture industry. 
Allan directed Dorothy’s pictures, they were 
seen together everywhere, and their home life 
was of the most contented and joyous. 

Mr. Holubar was born in San Francisco 
about thirty-five years ago. His debut in 
pictures was as an actor for Universal. He 
was in the midst of directing a Metro feature 
when his death—following a major operation 
for gall stones—brought his career to an un- 
timely end. 


LORIA SWANSON has been suffering 
from temporary blindness. ‘‘ Klieg Eyes” 
—the scourge of the studio—had the audacity 


to attack the lovely orbs of one of the screen’s fairest. Miss 
Swanson was confined to a dark room, in a hotel just off Park 
Avenue—with her eyes hidden under bandages, cooling 
cabbage leaves (one of the most effective treatments for Klieg 
eyes) and ice packs. She was stricken while filming ‘‘The 
Humming Bird,” her latest starring vehicle. And production 
was held up, for some time, on this account. 


A now Milton Sills is going to stage another big fight. 
Milton can’t appear in a picture anymore, without some- 
body gets all mussed up! It’s hard to remember that he was 
a college professor—once. 

This time it’s in “Flowing Gold,” Richard Walton Tully’s 
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History does repeat itself! Wallace MacDonald 
and Edith Roberts, in this bit from Fred Niblo’s 
production ‘Thy Name is Woman,” have managed 
to strike almost the same attitude that they did three 
years ago when they played together in ‘The Fire 
Cat.” Only, in the thirty-six months, Edith’s hair 
has grown many shades darker. And Wallace has 
lost the splendor of his beard! 


picture that will be made from the Rex Beach 
story of the oil fields. Milt has been signed to take 
the part of Calvin Gray—a two-fisted hero, if ever 
there was one! 

They tell a funny story about casting for the 
part of Buddy Briskow, who is to mix it with Sills in 
the great fight scene. One brawny juvenile, who 
fitted the bill in every way, was just about signed 
up when he was told that he would have to fight 
with the hero. 

““Who is the guy?” he questioned idly, but when 

told that it was to be Milton Sills, his expression 
changed. 
“Sills, eh?”’ he choked, ‘‘ Well, I’ve a part offered me at 
another studio. Guess I’ll take that! And—” he turned, at 
the door, to offer a suggestion, “‘say! I understand Firpo is 
goin’ into pictures. Try him—or Bull Montana! Maybe 
they’ll take it.” 

That last fight of Milton’s, in ‘‘The Spoilers,” has certainly 
taken him out of the parlor class. 


ME. GANNA WALSKA, opera singer and wife of Harold 

F. McCormick, will desert the concert stage for the 
movies. She will make her debut in a production that goes 
under the working title of ‘‘The Minstrel Boy” —with Thomas 
Egan, tenor, in the title rdle. 

The picture is being made by the Thomas Egan productions, 
and is an independent venture. Mr. Egan has appeared in 
feature films abrvad, but it is his first appearance in American 
films. 




















 CThe greatest 
authority on the manicure 
perfects a liquid polish 









CuTEx 


LIQUID 


in a liquid polish. It 


won't peel off 


poLisH 


will not dull 


lasts a whole week 


oo E once said that liquid © 
nail polish was the lazy woman’s 
polish. And nowonder lazy women 
were the first ones to take advan- 
tage of it. For it is so quickly and 
easily applied and keeps the nails 
brilliant so long. 


But for a long time fastidious 
women who were particular about 
every single detail of smart groom- 
ing were afraid that liquid polishes were thick and 
lumpy, looked artificial or peeled off. 


Now Cutex, the grcatest authority on the manicure, 
has perfected a liquid polish. You can depend on 
it as you have always depended on all the other lovely 
Cutex preparations. One that is quicker and easier to 
use, that gives a higher, more lasting brilliance. 


Cutex Liquid Polish doesn’t crack or peel off, it 


spreads evenly and smoothly 
ives a thin natural surface water 
dries almost instantly 


needs no separate polish remover 


Needs no separate 
polish remover 


It has been carefully planned to have all the 
features the fastidious woman has wished for 











doesn’t dry in ridges, the brush 
never leaves streaks or marks. 
Water will not mar it. 


Another advantage 


Another advantage of Cutex Liquid 
Polish is that you do not have to 
bother with a separate polish re- 
mover. When you are ready for a fresh manicure just 
put on fresh polish and wipe it off before it dries. ‘The 


nails are left smooth and clean, ready for a new lustre. 


You can get Cutex Liquid Polish for 35c at any 
drug or department store in the United States and 
Canada and at chemist shops in England. It also 
comes in two of the complete manicure sets. Sets 
are 6oc, $1.00, $1.50 and $3.00. 





THE COMPLETE MANICURE 
Send 12c for Introductory Set 


Cutex Liquid Polish is the last step of the famous Cutex 
manicure. First you must shape the nails; for this Cutex has 
fine emery boards. Then to soften the cuticle and remove all 


. the dead skin you need Cutex Cuticle Remover and a Cutex 


orange stick. Then for the brilliance that makes the nails 
wholly lovely Cutex Liquid Polish or the new Powder Polish. 
Between manicures smooth a little Cuticle Cream (Comfort) 


MAIL THIS COUPON WITH 12c TODAY 





NORTHAM WARREN, Dept. Q-2 
114 West 17th St., New York 

I enclose 12c in stamps or coin for new Introductory Set 
including a trial size of the new Cutex Liquid Polish. 











on the nails to keep them smooth and healthy. Name 
The special Introductory Set contains enough of each of — 
these preparations for six manicures. Send the coupon with (or P. Q. box) 
12c for one today and try the complete Cutex manicure. ; 
City. State 
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On location, somewhere in France, the principals of ‘ Terror.” 
nize Edouard Jose, the director, and our own Pearl White. 


"THE Marion Davies production, to follow 
the just finished “Yolanda,” will be a 
screen version of that well-loved novel, “ Janice 
Meredith.” Said novel was an enormous suc- 
cess in its day, and it was also a stage success. 
Mary Mannering created the réle behind foot- 
lights. 

It is, of course, a costume play. Marion 
Davies is too lovely in costumes to be sacrificed 
to the ugly gowns of the present. A revo- 
lutionary story that embraces the era between 
1775 and 1783. .Many important battles 
of history will be filmed—and many historically 
famous people will be portrayed. Cosmo- 
politan promises the most elaborate produc- 
tion, perhaps, that it has ever made. 


AXP now we know why the actor and 
actresses who take constant drenchings in 
the pursuit of realism do not also take their 
death o’ cold. 

Lloyd Hamilton and Ruth Hiatt, his icading 
lady, have given away the secret. 

You see, in a forthcoming Lloyd Hamilton 
production, the star and his lovely comedy 
partner have been forced to spend days under 
a downpour of the wettest kind of studio rain. 
And, to protect themselves from the moisture, 


they have adopted a very ingenious sort of | 


armor. 

First of all they grease their entire bodies 
with vaseline and then put on dry woolen: 
underwear (doesn’t it sound terrikle?). 
then, over the woolen underwear, they wrap 
layers of rubber tissue. And over the tissue 
they don the clothing to be worn in the damp 
scene. 

And, take it from Lloyd and Ruth, they 
emerge from wetness feeling just as if they’ve 
been toasting marshmallows in front of an 
open fireplace! 


"HE borrowers are at it again. No star is 
safe from them. Principal Pictures have 
ltorrowed Bebe Daniels from Paramount, and 
Paramount has also loaned Leatrice Joy to the 
Thomas H. Ince productions. Clara Bow has 
been loaned to First National, by Preferred— 
and there are more, too, if we only had time 
to name them over! ‘ 


| hes came as a great shock, the cabled announce- 
ment of the self-inflicted death of Mrs. 
Rupert Hughes—wife of the novelist and 
photoplay writer who is internationally known 
and admired. Mrs. Hughes was taking a 


V4 











And. 


You will recog- 
The lady between 
them is a beautiful French star, Renee Gerville. The whole cast waits, in boredom, 

for the villain to adjust his tie 


pleasure trip through China, and committed 
suicide in an out-of-the-way corner of that 
obscure section known as Indo-China. The 
news of her death was sent by a representative 
of the Standard Oil company. 

In a statement, made by Rupert Hughes, it 
was said that Mrs. Hughes probably took her 
life because she was despondent from ill-health 
and suffering from melancholia. A little over 














a year ago she endured an operation for cancer, 
and since that time she has been ina very nerv- 
ous-condition. It was to furnish her with a 


‘change of scene and a new interest that Mr. 
- Hughes had allowed her to make the Chinese 


trip alone. He was planning to join her, early 
in the spring, in Paris. 

Mrs. Hughes was a brilliant, as well as a 
beautiful, woman. The daughter of Marion 
Manola, the famous light opera star, she her- 
self appeared for a time upon the stage. She 
is survived by two °children—Mrs. Avis 
Saunders, and Rush Hughes, who has been seen 
upon the screen. 


EW YORK CITY—and the entire motion 
picture industry, whether it lives in New 
York City or not—is interested in the an- 
nouncement that Louella O. Parsons has 
accepted. the position of screen editor for the 
New York American. In accepting a position 
with William Randolph Hearst, Miss Parsons 
is leaving the important position of motion 
picture editor of the Morning Telegraph. 
Louella Parsons is one of the best known 
women figures in the motion picture world. 
Though her first job was as a reporter on the 
Chicago Tribune, she quickly graduated, and 
became scenario editor for the old Essanay 
company, where she established a record of 
brilliant judgment and became an acknowl- 
edged authority on screen matters. She was 
the author of one of the first books to treat, 
in a serious manner, of motion picture subjects. 
Upon leaving the Telegraph, to take over 
her new work, Miss Parsons was given a 
luncheon by some of the big figures of the 
motion picture and newspaper life of the city. 
The luncheon was given at the Hotel Astor. 


NNA Q. NILSSON was paid a bonus of 
several thousand dollars for the loss of her 
lovely tlonde tresses—which she sacrificed to 
the production of,‘‘Ponjola.” And so when 


[ CONTINUED ON PAGE 92 ] 














Just after the latest film wedding. Miss Billie Dove—screen star and “Follies” 
graduate—promised to love and honor Irvin W. Willat, director and producer 
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eAn Interview with Brs.O.H.P. BELMONT 
on the care of the skin 


«sA woman who neglects her personal ap- 
pearance loses half her influence. The wise 
care of one’s body constructs the frame en- 
circling our mentality, the ability of which 
insures the success of one’s life. I advisea 
daily use of Pond’s Two Creams.”” 


Un. 1. Behind — 


RLS T was in the beautiful great hall 
ae q of Beacon Towers on Sand’s 
aes 


Point, Port Washington, Long 
Island, that I first talked with 
Mrs. O. H. P. Belmont. 

I was excited and eager for the inter- 
view because I knew that Mrs. Belmont 
not only has given lavishly to women’s 
causes from her colossal fortune, has been 
and is a tremendous worker, but also is par- 
ticularly interested in woman’s special prob- 
lem of how to keep her force and her charm 
through middle life and later. 

From all this I expected to meet a very 
commanding woman the day I visited Beacon 
Towers. But Mrs. Belmont, on the con- 
trary, is quiet and gracious and sweet. She 
could not have been a more charming 
hostess. 


She herself opened the grilled iron door 
and I stepped into the big hall with its im- 





pressive mural paintings of the life of Joan of 


Arc and its wide doors opening straight onto 
Long Island Sound. Here, I felt instantly, is 
the spirit of beauty strengthened by sincerity. 

After we had admired the glorious view 
she showed me the pictures of her two sons, 
and of her grandson, who will some day be 
one of England’s dukes, and—very proudly 
—the latest snapshot of her very young Lady- 
ship, a small great granddaughter. 

««How fine textured and fresh her skin is,”’ 
I thought. <<And she has just acknowledged 
herself a great grandmother !’’ 


Begs Women not to Neglect Themselves 

OW,”’ she was saying smilingly, «<I 

suppose you want me to tell you what 

I think is the relation between a woman’s 
success and her personal appearance.’’ 

«Yes,’’ I admitted, «<Just how important 
do you think personal appearance is?” 

«It is vital. That is just as true for the 
woman at home or in business as for those 
who are socially prominent. 

«Don’t you know,’’ she said, ‘‘how 
often the woman with an unattractive face fails 
in the most reasonable undertaking? Nothing 
is so distressing. Neglect of one’s. personal 
attractions generally comes from. ignorance 
and‘as | am greatly interested in the success 
of women in every possible- way, I urge 
them ‘not to neglect themselves.’’ 







Raga, 


The Library of Mrs. O.H. P. Betmonr 


at Deacon Towers on Long Island, where 
this interview was given. 


Mrs. Belmont, now President of the 
National Woman’s Party is known all 
over America for her active services in 
securing the suffrage for women. Mrs. 
Belmont is also interested in better condi- 
tions for women, is strong for the aboli- 
tion of child. labor and for the improve- 
ment of Children’s Homes. She is a 
trained architect; her three magnificent 
residences—Villa Isoletto in. France, 
the famous Marble House at Newport, 
and the imposing country home, Beacon 
Towers on Long Island, being the products 
of time not devoted to politics and business. 
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“Pond’s Two Creams 
used by the women who must keep their 
charm, their beauty, their influence. 


EVERY SKIN NEEDS THESE TWO CREAMS 
When you write to advertisers please mention PHOTOPLAY MAGAZINE, 


Frenchwomen say, Cleanse and Protect 


OU spend a part of each year in France. 
Do Frenchwomen use creams much ?”’ 


I asked Mrs. Belmont. 


««In France,’’ she said «‘they have always 
used cleansing creams and’ protecting 
creams, knowing that water is not enough 
and that the face cannot stand much 
strain and exposure.’” 

«Then you think women should use 
two creams?”’ 


«<I know they should. That is why I ad- 
vise the daily use of Pond’s Two Creams, 
so that women can keep their charm and 

influence as long as they need them—and 
that is always,’’ she smiled. 


Use this Famous Method 
le your skin these two indispensables 


to lasting skin loveliness—the kind of 
cleaning that restores each night your skin’s 
essential suppleness, and the freshening 
that, besides protecting, brings each time the 
beauty of fresh smooth skin under your 
powder. 
For this, two distinctly different face 
creams were pertected— Pond’s Cold Cream 
and Pond’s Vanishing Cream. 


Every night—with the finger tips or a piece of mois- 
tened cotton, apply Pond’s Cold Cream freely. The very 
fine oil in it is able to penetrate every pore of your skin. 
Leave it on a minute. Then remove it with a soft cloth. 
Dirt and excess oil, the rouge and powder you have used 
during the day, are taken off your skin and out of the 
pores. How relaxed your face is. ‘Do this twice. 
Now finish with ice rubbed over your face or a dash of 
cold water. Your skin looks fresh and is beautifully 
supple again. If your skin is very dry, pat on more cream, 
especially where wrinkles come first—around the eyes, 
the nose, the corners of your mouth—and leave it on 
over night. 

After every cleansing, before you powder, and always 
before you go out—Smooth on Pond’s Vanishing Cream 
very evenly—just enough for your skin to absorb. Now 
if you wish, rouge—powder. How smooth and velvety 
your face feels, Nothing can roughen it. . When you 
get up in the morning, after a dash of cold water, this 
cream will keep your skin fresh and untired for hours. 
And it will stay evenly powdered. 

Use this method regularly. Soon your face will be 
permanently fresher, smoother and you can count on 
the charm of a fresh, young skin for years longer than 
would otherwise be possible. Begin now. Buy hoth 
Pond’s Creams tonight in jars or tubes at any drug store 
or department store. The Pond’s Extract Company. | 


GENEROUS TUBES 
MAIL THIS COUPON WITH toc TODAY 





The Pond’s Extract Co, 

128 Hudson St., New York 
Ten cents (10c) is enclosed for your special introduc- 
tory tubes of the two creams every. normal skin needs— 
enough ofeach cream for two weeks’ ordinary toilet uses. 


_ Name 








Street. 


State 





City. 





R 





$1,500—Mrs. S. M. Farrell 
Ellensburg, Washington 


What the 


Prize Winners 


ND now the cut-puzzle photo- 

graph contest is all over, and 

the prizes have been awarded. 

The happy winners are doing 
Pollyvannas all over the country, and the 
ones who didn’t win are being good 
sports about it—and are willing to 
admit that the chosen solutions were 
worthy of any prize at all. And we, in 
the offices of PHOTOPLAY MAGAZINE, are 
happily reading a handful of letters. 
Which we will quote, in their proper 
order, to you. 

From Mrs. S. M. Farrell, the winner 
of the first prize, comes the first letter. 
She it was who sent, all the way from 
Ellensburg, Washington, a charming fan 
of orange georgette crepe and black lace. 
A work of art, really, which she had de- 
signed to hold her perfect answers. 

“T had no definite plans in mind,” 
writes Mrs. Farrell, “for spending the 
prize money. You see, I never expected 
to win the prize! Now that I have re- 
ceived the money my plans are still 
indefinite. But a home has always been 
my ambition and goal, a home of my 
own. And this reward will help to 
beautify one when the time comes. For 
the present it shall be my nest egg.” 

Mrs. Helen K. Lucius, of Hollywood, 
California—she won the second prize— 
has written to tell us how she plans to 
use the money that has come to her so 
unexpectedly. 

“I have been a business girl,’ she 
says, “although I am now a happily 
married woman. And I feel that, be- 
cause I have earned money, I am per- 


haps better able to appreciate just how much a thousand dollars 





$1,000—Mrs. Helen K. Lucius - 


Hollywood, California 











$250—Frances E. Stadler 
Decatur, Illinois 





$125—L. P. Stevens 
Portland, Oregon 








$500—Madeline E. Doupe 
Winnipeg, Manitoba 


will do with 
Their Winnings 


always a bulwark against financial hard- 
ship in my safe deposit box, thanks to the 
generosity of PHOTOPLAY MAGAZINE; it 
means that my daughter will receive an 
education which will equip her for the 
business of life. . . .” 

From the third prize winner, Made- 
line E. Doupe, of Winnipeg, Canada, we 
have received a note of thanks. A note 
which ends with this paragraph: 

“With the prize money I receive I shall 
be able to continue my music, from 
which I have been parted for some time. 
And I shall also be able to study art. I 
hope by so doing that I shall be using 
the money to the best advantage. 

‘“‘And—I hope that the other lucky 
winners will fully appreciate their good 
fortune as I do mine, and that some who 
really needed the money most were 
among the winners.” 

The fourth prize winner lives in 
Decatur, Illinois. She is going to put 
her share of the contest into a savings 
account. 

“For a number of years,” she writes, 
‘“‘T have been an ardent follower of the 
silent drama, as well as an interested 
reader and subscriber to PHOTOPLAY 
MacazineE. And I have received a 
great deal of joy from the solving of your 
most interesting contest.” 

There are so many letters, too, from 
men and women who have received some 
of the smaller prizes. One young man 
will put the money toward a course at 
law school; one woman will buy, with 
her share, a radio set for her invalid 
husband. A prize, in one case, means a 


new winter coat, in another it stands for a series of symphony 


means! My intention is to buy a good bond withmy money— _ concerts. A young mother writes us that the money she 


and when I tell you that I am the mother of a baby girl of two 
you will understand, in part, what this means to me. It means 
that whatever fortune should befall me and mine, there is 
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won will be used for a baby carriage, and a tired business man 
speaks glowingly in terms of golf sticks. A middle-aged woman 
hints of a course in beauty culture. And so it goes. 
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Ser Economical Transportation 


as 
P CHEVROLET Y 


Chevrolet now leads all high-grade 
cars in number sold. 


Our new low prices have been made 
possible through doubling our 
productive capacity. 


We are now operating twelve mam- 
moth manufacturing and assembly 
plants throughout the United 
States in which thousands of 
skilled workmen are turning 





out 2500 Chevrolets per day. 


Notwithstanding our recent big 
reduction in prices the quality and 
equipment of our cars have been 
steadily increased. 


Today Chevrolet stands beyond 
comparison as the best dollar value 
of any car sold at any price, due to 
its low average operating and 
maintenance cost. 





Chevrolet Motor Company, Detroit, Mich. 


Division of General Motors Corporation 


Prices f. o. b. Flint, Michigan 


Chevrolet Dealers and Service Stations ecient eas @ -_ 
° . ° ne ERI oadster - ommercial Cars 
ee oa Fe ie , ver be bi SUPERIOR Touring- - 495 SUPERIOR Commercial Chassis $395 
sidered from high-grade dealers only, SUPERIOR Utility Coupe 640 SUPERIOR Light Delivery - 495 
for territory not adequately covered. SUPERIOR Sedan 795 Utility Express Truck Chassis - 550 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 








WHAT AN UNKNOWN AUTHOR CAN DO 


“Judgment of the Storm” is the first photo- 
play produced by the Palmer Photoplay 
Corporation from scenarios by students of 
that school. The author is Ethel Styles 
Middleton, a Pittsburgh housewife, who has 
never before written for the screen. The 
picture is an unusually fine dramatic 
production 





A remarkable situation in the picture 
ts shown above. Lloyd Hughes is called 
upon to choose between saving two children 
or his mother. He cannot save all of them. 
At left, Lucille Ricksen as “The Girl.” 
Others in the all star cast are George 
Hackathorn. Myrtle Stedman, and Claire 
McDowell 











Palm and olive oils 
— nothing else— give 
nature's green color 


io Palmolive Soap. 


Note carefuliy the 
name and wrapper. 
Palmolive Soap ts 


never sold unwrapped. 


E]ROM across the room you see 
them. She, poised — confident; 
warm cheeks and slim shoulders; 
) the woman clever enough to stay 
young with her husband. He, with pride of 
possession in every unconscious action; the 
husband who is proud of his wife. 

Yet how few women realize this simple sub- 
tiety of life! Too many of us believe the need 
of beauty caution ceases at the altar. 

Youth! Enchantment ! The radiance of school- 
girl days. We need no longer lose them. 





The means are simple, as millions will tell you 
—just soap and water; the balmy lather of 
palm and olive oils as embodied in Palmolive. 


The correct method 


Use powder and rouge if you wish. But never 
leave them on over night. They clog the pores, 
often enlarge them. Blackheads and disfigure- 
ments often follow. Theymust be washedaway. 


Wash your face gently with soothing Palm- 
olive. Then massage it softly into the skin. 
Rinse thoroughly. Then repeat both washing 


and rinsing. If your skin is dry, apply a 
touch of cold cream. But wash regularly, 
and particularly in the evening. 


The world’s most simple beauty treatment 


Thus in a simple manner, millions since the 
days of Cleopatra have found beauty, charm 


and Youth Prolonged. 


No medicaments are necessary. Just remove 
the day's accumulations of dirt and oil and 
perspiration, cleanse the pores, and Nature will 
be kind to you. Your skin will be of fine tex- 
ture. Your color will be gcod. Wrinkles will 
not be the problem as the years advance. 


Avoid this mistake 


Do not use ordinary soaps in the treatment 
given above. Do not think any green scap, 
represented as made of palm and olive oils, is 
the same as Palmolive. Palmolive is a skin 
emollient in soap form. 

And it costs but 10¢ the cake!—so little that 
millions let it do for their bodies what it does 
for their faces. Obtain a cake today. Then note 
what an amazing difference one week makes. 


Volume and efficiency produce 
25c quality for only 


Copyright 1924—The Palmolive Co. 2231 














A very bad habit is eliminated 
by this remarkable new tooth brush! 





A feature 
you'll like 


Handles are made in 
sixdifferent colors,red, 
blue, amber, green, 
purple and white. One 
for each member of 
your family. The clean 
glass container makes 
a convenient holder 
when traveling. 


Made in 
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~ OWENS 


(YS rorane in bs is more im- 
portant in buying your 
tooth brush than in most 
any other article. Yet tooth 
brushes are often exposed to the 
most careless, dangerous han- 
dling. Many people even have 
the thoughtless habit of testing 
the bristles with their fingers— 
forgetful of the fact that fingers 
often carry infection or dirt. 


The Owens Stapletied Tooth 
Brush is protected from this 
dangerous habit. It is the only 
tooth brush that may be seen 
without unsanitary handling. 
Each one is sold in a clean, 
transparent glass container. 
Exposed to the eye, but not to 
thumbing or dirt. 


Every feature of the Owens 
represents a remarkable im- 
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provement! It is made of the 
highest quality materials that 
can be bought. A wonderful 
new machine ties each bristle 
tuft permanently into the handle 
with a hidden staple. Bristles 
won’t come out in your mouth! 


You'll be delighted with the 
design! The brush is small and 
shaped to the teeth. Bristles are 
wedge-shaped and spaced wide 
apart. The handle is softly curved 
to make correct brushing easier. 


No other tooth brush can 
bring you all these advantages. 
Yet the Owens, improved in 
every way and sold in the glass 
container—costs no more than 
ordinary tooth brushes, 30, 40 
and 50 cents each in child’s, 
youth’s and adult sizes. See it 
at your druggist’s. 
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Staple tied TOOTH BRUSH 


THE OWENS BOTTLE COMPANY, TOLEDO 








What They Were 


— Artist, Typist, 
School Girl : pth A wali 
Butcher Boy 


Now she employs someone to 
do this for her 


Maurice Tourneur used to put his 
pictures on canvas. Now he presents 
them on the motion picture screen 














Marjorie Daw, who is a native of Hollywood, says this is her And the first experiences that Lloyd Hughes had 
most vivid recollection of her “breaking in’’ days in Hollywood was when he delivered meat 
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NEW kid came flashing 

onto the screen with the 

release of ‘Big Brother,” 

Allan Dwan’s splendid 
picture, made at the Paramount 
studios on Long Island, just out- 
side New York, and which is re- 
viewed in ‘‘The Shadow Stage” in 
this month’s issue. 

His name is Mickey Bennett, and 
he takes the réle of a tough little 
tike on New York’s east side where 
they grow all the Tammany chiefs. 

We are going to see a lot more 
about Mickey, and now that the 
“Big Brother” has proved such a 
success some of the copycat pro- 
ducers will probably rush right in 
and make pictures with a similar 
theme. So that the new kid will 
very likely be kept busy for quite a 
while. 

Although he is only seven years 
old, Mickey has already worked in 
several pictures. He is entirely 
different from Jackie Coogan, so 
that it isn’t fair to make com- 
parisons. Like Jackie he is a stage 
child, his parents having been 
actors. 

Mr. Dwan says he is the most 
remarkably quick and responsive 
child actor he has ever worked with 
and confidently predicts a great 
future for him. 

When he was casting the picture 
the director interviewed a dozen 
candidates, but they were all nice, 
pretty little curly-headed chaps. 
They wouldn’t do. 

Then it was that Mickey came 
into the office. 

There was fight in his eye from 
the beginning. 
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Mickey Bennett 


The New 


Kid 


Here is Mickey—hard as his seven 
years have allowed him to grow and 
even harder in his own estimation. 
His fun—acting in “‘pitchers.”” His 
aversions—kids who look like ‘sis- 
sies.”” But he’s an actor. Wait until 
you see him in “‘ Big Brother.”” He’s 
going to be heard from now on 























“You’re not tough enough,” said 
Mr. Dwan. 

‘“‘Listen, where do you get that 
stuff?”’ was the retort. ‘“‘ Don’t try 
to make a fool out of me. First 
thing you know you'll find yourself 
talking to someone in the next room 
and you won’t know how you got 
there.” 

““You’re hired,” said the director 
quickly. 

Mickey insisted on picking his 
own gang. 

‘“‘T won’t work with them sissies,” 
he growled sullenly. ‘‘There ain’t 
a fight in the whole darned mess of 
7em.” 

One scene was taken at an orphan 
asylum where Mickey was playing 
an inmate. He had never played 
baseball in his life. He had been 
brought up in a theater, and there’s 
not room enough there to learn the © 
game. 

So when they put him up at the 
bat in front of a hundred other kids 
he was terribly humiliated. He 
flushed red as he missed time after 
time, but finally he cracked the ball 
on the nose and it struck the 
pitcher right on the head, bowling 
him over. Surprise and consterna- 
tion on all sides. 

“T guess that'll hold you for a 
while,” velled Mickey, and instead 
of running the bases, he swung 
around and started to beat upa red- 
headed kid who had been bawling, 
“Rotten. Rotten. Take that bum 
out.” 

Then he strutted around, a hero 
in the eyes of the whole orphanage. 

Sure, they’ll all tell you, that 
Mickey Bennett is a real kid. 
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Do You Envy 


the Health 


of Others? 


Read these remarkable statements of what 


one simple food can do 


There is nothing mysterious about 
the action of Fleischmann’s Yeast. 
It is not a “cure-all”—not a 


medicine in any sense. But when 
the body is choked with the poi- 
sons of constipation—or when its 
vitality is low so that skin, stom- 
ach, and general health are affected 
—this simple natural food achieves 
literally amazing results. 





iT 

A YEAR ago found me morose and irritable, 
with a nervous, rundown body and. . . an 
exceptionally bad complexion. Horrid pimples 
on my face were the bane of my existence. 
One'day while sitting at a soda fountain I 
read a Fleischmann Yeast ad and concluded 
to give it a trial. . . . Within a week I slept 
better. Today I am a picture of health, have 
a wonderful complexion, and everyone says I 
look five years younger. 


(A letter from Miss Jane Branch of 
SE Texas) 





“ec 

| hours, eating in snatches, desperate 
hurry - nervous, little or no appetite, slept 
potty, and worst of all suffered from constipation. 
Then I tried Fleischmann’s Yeast. Almost at 
once, “evacuation was easier, no stomach pains, 
no heartburn.’ Today —‘practically complete 
elimination of bow vel trouble, clearer skin, sounder 
sleep, better health.’ 


(Extract from gd of a New York reporter, 
. Kandel) 






Concentrated in every cake of 
Fleischmann’s Yeast are millions 
of tiny yeast-plants, alive and 
active. At once they go to work 
—invigorating the whole system, 
clearing the skin, aiding digestion 
and assimilation, strengthening 
the intestinal muscles and making 
them healthy and active. Health 
is yours once more. 


“ 

I AM a graduate nurse. Back in 1911 while 
in charge of an operating room, I was afflicted 
with boils. I tried many remedies—still boils 
came, and I got run down and unable to carry 
on. Finally a physician told me to take Yeast. 
A ‘hat was twelve years ago, and I have 
never had a boil since. I have used Fleisch- 
mann’s for hundreds of patients and for any 
number of different ailments. I am glad to say 
that twelve years have not dimmed my enthu- 
siasm for Fleischmann’s Yeast, or staled my ap- 
preciation of what it has done for me and for 
others in the course of my professional life.” 


‘(Miss Ann Batchelder of New York) 
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‘ 

Ur to a couple of years ago I never have 
. had regular intestinal action. I worked on 
this defect in many ways—abdominal exer- 
cises, vegetarianism, occasional medicine, Dr. 
Coue . . . Fleischmann’s Yeast has been the 
onl agent that, with me, ever produced nor- 
mal movement continuously. And as a natural 
consequence, I now feel finer in other ways— 
enjoy everything more: food, work, play. Even 
my pipe seems to smoke better!” 


(A letter from Mr. Henry J. Carroll of St. Louis) 


















““Rux-vows and ill from overwork, I had local neuritis, 
stomach acidity and insomnia; a formidable array of enemies 
for the brave little yeast cake to tackle! Yet in two weeks 
friends began to take notice. In a month my complexion 
was clear and lovely, stomach in perfect condition, nerves 
‘unjangled,’ gone the ‘All worn out’ feeling, and I was able 
to sleep like a top.’ 


(Extract from letter of a Chicago business girl, Miss Dorothy Deene\ 


EAT 2 OR 3 CAKES A DAY REGULARLY 


—before or between meals—plain, 
dissolved in water or milk or spread 
on crackers or bread. A cake dis- 
solved in a glass of warm water 
before breakfast and at bedtime is 
especially beneficial in overcoming 
or preventing constipation. 
Fleischmann’s Yeast comes in the 


(Advertisement) 


tinfoil package—it cannot be pur- 
chased in tablet form. All grocers 
have it. Start eating it today. And 
write us for further information or 
our free booklet on Yeast for 
Health. Address: Health Research 
Dept. G-1 The Fleischmann Co. , 
701 Washington St., New York 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 








The Newest and the Smartest Thing in Shoes 
































A close-up of a shoe 
made with a new 
process which can be 
used for almost any 
occasion from shop- 
ping to the informal 
dance. The heel, 
while sensibly low, 
is gracefully 
designed 
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NTIL recently, it was almost 

impossible for a woman to get a 
shoe that really combined beauty 
and durability. Now the shoe man- 
ufacturers have a new process called 
The Goodyear Welt, which enables 
them to make a shoe that will give 
real wear, real service, and extreme 
beauty of design. It’s not a process 
owned by any one manufacturer, but 
it has brought about an almost 
revolutionary development in the 
manufacture of women’s shoes. The 
Colonial style oxfords shown in these 
illustrations were posed especially for 
PxHoTOPLAY by Doris Thompson, who 
has done some fine work in pictures. 





Posed especially for 
Photoplay by Doris 
Thompson 





























The Beauty Aid 


PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


SHE watched the 
beautiful leading 
lady on the other 
sideof thefootlights. 

HE watched the 
beautiful lady on 
this side—and he 
pictured ber smil- 
ing at him, some 
day, across their 
breakfast table— 
his leading lady 


$ 


WINTER WAYS AT 
YOUR TOILET TABLE 


The winter days demand almost as 
great a change in the manner of 
your use of powder, rouge, etc., as 
they do in your manner of dress. 


The cold, tingling air of winter 
brings about very definite changes 
in the condition of your skin. 


The skin should have more 
attention now than in summer. 
More cream should be used to 
soften the skin. Care should be 


85 


Q 


Ban 


* '¥ 


‘Qs 


for life! 


ste * 


of powder and rouge 


By Mme. JEANNETTE 


Why are there so many more beautiful women than there 
used to be? They have learned how to make more of such 
looks as the gods have bestowed upon them. 


The trail of beauty is lightly traced 
in the careful use of vanishing 
cream and the deft handling ot 
rouge and powder puffs. 


Pompeian Day Cream, a vanish- 
ing cream, is made especially as a 
protective foundation for powder 
and rouge. Distribute it carefully 
over the face and neck; it will dis- 
appear as you apply it, leaving a 
delicate little film that is cool and 
firm to the touch. 


Wait a few minutes so every 
particle of the cream vanishes— 
and you will finda most agreeable 
foundation for the smooth going- 
on of powder and rouge. 


Pompeian Beauty Powder is an 
absolutely pure powder, and ot 
the consistency agreeable to the 
average woman’s skin. It adheres 
with unusual tenacity—especially 
when used over Pompeian Day 
Cream. It comes in shades for all 
types of women—Rachel, Nat- 
urelle, Flesh, and White. 

Pompeian Bloom.is the rouge 
made to be used with Pompeian 
Beauty Powder. It is a rouge 


compact, and while it does not 
crack or crumble, it rubs off easi- 
ly on your puff for use. 

When properly applied, ic 
brings as natural a coloring as 
though a little wind had flushed 
your cheeks. Made in Light, Me- 
dium and Dark, and the new 
Orange tint. The latter tint har- 
monizes especially well with the 
Naturelle and Rachel shades of 
powder. 

Pompeian Lip Stick should al- 
ways be used when rouge is used, 
so the lips will not look pale by 
contrast. It is a natural shade of 
red for the lips, giving them a 
healthy color as well as keeping 
them in a soft condition. 


V 
*‘Don’ tEnvy Beauty—UsePompeian”’ 
DAY CREAM (vanishing) 60c per jar 


BEAUTY POWDER 60¢ per box 
BLOOM (the rouge) 60c per box 
Lip STICK 25¢ each 
FRAGRANCE (4 tale) = 25¢ percan 
NIGHT CREAM 60¢ per iar 


(cold cream) 


POMPEIAN LABORATORIES, CLEVELAND, OHIO 
Also Made in Canada 
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Get 1924 
Pompeian Panel and 
Four Samples 
For Ten Cents 
The newest Pompeian 
art panel, done in pas- 
tel by a famous artist 
and reproduced inrich 
colors, Size 28 x 7} in. 

For 10 cents we will 
send you all of these: 
The 1924 Beauty 
Panel, ‘‘ Honeymoon- 
ing in the Alps,”’ and 
samplesof Day Cream, 
Beauty Powder, 
Bloom and Night 
Cream, Tear off the 

coupon now, 





wder 





given to patting the face perfectly 
dry after touching it with water, to 
prevent chapping or roughening. 


The foundation for your powder 


When the frost is in the air there 
is very special reason for you to 
use Pompeian Day Cream as the 
base for your powder and rouge. 
It is a disappearing cream that 
touches your skin as lightly as a 
kiss, yet it leaves a beneficial film 
of protection to which your pow- 
der will adhere for hours at a time. 


Over this invisible layer of cream 
you may use your powder gener- 
ously, 


Powder protects your skin 


Pompeian Beauty Powder certainly 
enhances the loveliness of your 
skin. Even if you neglect to put 
on your powder as often as neces- 
sary in the house, never go out 
into the winter weather without 
careful attention to your use of 
powder. 


With your winter clothes you 
require pinker cheeks to give your 
eyes brightness, and to obtain that 
exquisite appearance of sparkle 
“aa glowing health. After powder- 
ing comes the application of Pom- 
peian Bloom. This is a compact 
rouge that blends roeeey with 
your powder, and that adds a 
natural color. The new Orange 
shade is very popular. 


Pompeian Lip Stick a the 
delightful appearance of youthful 
freshness to your mouth. It comes 
in a dainty gilt container, conve- 
nient for your hand-bag or your 
dressing table. 


Mons {eansitt- 
——— 


Specialiste en Beauté 








PA 








TEAR OFF, SIGN AND SEND 





POMPEIAN LABORATORIES 
2131 Payne Avenue, Cleveland, Ohio 


Gentlemen: I enclose foc (a dime preferred) for 
1924 Pompeian Art Panel, “* Honeymooning in 
the Alps,’’ and the four samples named in offer. 
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Address. 
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What shade of face powder wanted? 
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« 1924, The P ian Co. 
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Why You, too, Can 


Have Beautiful Hair 


How famous Movie Stars keep their hair 
soft and silky, bright and fresh- 
looking, full of life and lustre. 


EAUTIFUL nair is no longer a matter 
of luck. 

You, too, can have hair that is charm- 
ing and attractive. 

Beautiful hair depends almost entirely 
upon the way you shampoo it. 

Proper shampooing is what brings out 
all the real life and lustre, all the natural 
wave and color and makes it soft, fresh 
and luxuriant. 

When your hair is dry, dull and heavy, 
lifeless, stiff and gummy, and the strands 
cling together, and it feels harsh and dis- 
agreeable to the touch, it is because your 
hair has not been shampooed properly. 

When your hair has been shampooed 
pens and is thoroughly clean, it will 

e glossy, smooth and bright, delight- 
fully fresh-looking, soft and silky. 

While your hair must have frequent 
and regular washing to keep it beautiful, 
it cannot stand the harsh effect of ordi- 
nary soaps. The free alkali in ordinary 
soaps soon dries the scalp, makes the hair 
brittle and ruins it. 

That is why leading motion picture 
stars and discriminating women, every- 
where, now use Mulsified cocoanut oil 
shampoo. This clear, pure and entirely 
greaseless product brings out all the real 
beauty of the hair and cannot possibly 
injure. It does not dry the scalp or make 
the hair brittle, no matter how often you 
use it. 

If you want to see how really beautiful 
you can make your hair look, just follow 
this simple method. 


A Simple, Easy Method 


eesti, wet the hair and scalp in clear 
warm water. Then apply a little 
Mulsified cocoanut oil shampoo, rubbing 
it in thoroughly all over the scalp, and 
throughout the entire length, down to the 
ends of the hair. 


Two or three teaspoonfuls will make an 
abundance of rich, creamy lather. This 
should be rubbed in thoroughly and 
briskly with the finger tips, so as to loos- 
en the dandruff and small particles of dust 
and dirt that stick to the scalp. After 
rubbing in the rich, creamy Mulsified 
‘lather, rinse the hair and scalp thoroughly 
—always using clear, fresh, warm water. 
Then use another application of Mulsified, 


Miller 


Colleen 
i Miclela= 
again working up the lather and rub- 
bing it in briskly as before. 

You will notice the difference in your 
hair even before it is dry, for it will be 
soft and silky in thewater. The strandswill 
fall apart easily, each separate hair float- 
ing alone in the water, and the entire 
mass, even while wet, will feel loose, 
fluffy and light to the touch and be so 
clean it will fairly squeak when you pull it 
through your fingers. 


Rinse the Hair Thoroughly 


HIS is very important. After the 

final washing, the hair and scalp 
should be rinsed in at least two changes of 
good warm water. When you have rinsed 
the hair thoroughly, wring it as dry as 
you can, and finish by rubbing it with a 
towel, shaking it and fluffing it until it is 
dry. Then give it a good brushing. 

After a Mulsified shampoo you will 
find your hair will dry quickly and evenly 
and have the appearance of being much 
thicker and heavier than it really is. 

If you want to always be remembered 
for your beautiful, well-kept hair, make 
it a rule to set a certain day each week for 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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a Mulsified cocoanut oil shampoo. This 
regular weekly shampooing will keep the 
scalp soft and the hair fine and silky, 
bright, fresh-looking and fluffy, wavy, 
and easy to manage—and it will be no- 
ticed and admired by everyone. You 
can get Mulsified Sitio 

cocoanut oil sham-__, ds 
poo at any drug - 

store or toilet 
goods counter, 
anywhere in the 
world. A 4-ounce 
bottle should last 
for months. 


to ae Children — : 
— Fine for Men aR wa 
Mulsified 


Cocoanut Oil Shampoo 









































J.D. H., Tampa, Fra.—Is Lionel Barrymore 
married? I'll say he is. Much. To Irene 
Fenwick, who is appearing in the play, 
“Laugh, Clown, Laugh,” with him. Charles 
de Roche is six feet tall. Pola Negri is the age 
which Balzac thought so alluring that he wrote 
a novel about “A Woman of Thirty.” 


D. Y., New York, N. Y.—A frank state- 
ment of your platform: “I am fifteen. I 
have just been graduated from High School. 
Like all other silly girls I want to be a motion 
picture actress. And I must know all these 
things about my favorite stars.” Of a cer- 
tainty, D. Y., Monte Blue was born in 1890. 
He was divorced last year from Gladys Blue. 
Some of his most famous pictures are “‘ Brass” 
and ‘Main Street.” His latest completed 
picture is ““Cap’n Dan.” He was with Mae 
Marsh in “Daddies.” Rod La Rocque is not 
a relative of Monte Blue. Mr. La Rocque 
was born Nov. 29, 1898. He is not married. 
Recent pictures in which he appeared are 
“Slim Shoulders,” ‘‘ Notoriety” and “Ten 
Commandments.” Mae Murray’s birthday 
was May 9, 1886. Monte Blue supported her 
in “Broadway Rose,” and Rod La Rocque in 
“The French Doll” and “ Jazzmania.” 


HELEN, PitrspurcH, Pa.—Having seen 
Bert Lytell in person at a theater you want to 
know all about him. You are welcome to all 
I know, Helen of Troy, I mean Pittsburgh. 
He is escaping the harsh winter winds by a 
trip to Algiers. But not for pleasure alone. 
There he will help to film “A Son of the 
Sahara.” Mr. Lytell’s age is thirty-eight 
years. His height is five feet ten inches. As 
you may, or may not, have observed, according 
to the lighting of the theater, his eyes are hazel 
and his hair brown. 


DIANE OF SASKATCHEWAN.—Where’d you 
get the “slim, aristocratic fingers” stuff, 
Diane? Tell all I know about Conway 
Tearle? Oh, Diane! He’s very handsome, as 
you have noticed. The girls like him, as you 
must have suspected. He was a matinee idol 
on the stage. He was leading man for Grace 
George. Born of English parents, connected 
with the stage. Tearle is a famous name of 


the theater in England. He is darkly roman- 





You do not have to be a subscriber to 
Photoplay Magazine to get questions 
answered in this partment. It is only 
required that you avoid questions that 
would call for unduly long answers, such as 
synopses of plays, or casts of more than one 
play. lo not ask questions touching reli- 
gon, scenario writing or studioemployment. 

tudio addresses will not given in this 
Department, because a complete list of them 
is printed elsewhere in the magazine each 
month. Write on only one side of the paper. 
Sign your full name and address; only ini- 
tials will be published if requested. If you 
desire a personal reply, enclose self-addressed 
stam envelope. Write to Questions and 
Answers, Photoplay Magazine, 22! W.57th 

St., New York City. 











tic, as you have not failed to observe. He is 
five feet eleven inches tall and weighs twenty 
pounds less than two hundred. A hefty fel- 
low. His age is forty-three. His wife is 
Adele Rowland, singer. 


OxiviA, St. Louis, Mo.—You say you are 
eighteen and “‘just the age at which most girls 
are boy crazy.”” Then, with the craftiness of 
your sex, you sidestep and demurely add that 
you have “‘experienced several little romances 
though none was very serious.”’ Again craft, 
for you congratulate me on my “wonderful 
brain.” Leatrice Joy’s latest picture is 
“Triumph.” Gloria Swanson has been di- 
vorced twice. Her latest picture is “‘The 
Humming Bird.” Write her care the Para- 
mount Studio, Long Island City, for her photo- 
graphs. 


M. B., New York, N. Y.—The article on 
“How I Discover Them” appeared in the June 
number of PHoTopLay MAGAZINE, 1923. 


AsHToN, Franxitn, La.—I salute you, 
serious son of the South. The Pearl White 
serial to which you refer is “‘ The Black Secret.” 
A brilliant idea of yours that we “get the habit 
of saying ‘Our Norma.’” Let’s begin at once, 
Ash. Richard Barthelmess’ last picture is 
“Twenty-one.” Conrad Nagel, your ¢m- 
phatic choice of a successor for Wallace Reid, is 
twenty-eight. His height is six feet. Anna 








QUESTIONS anv ANSWERS 


Q. Nilsson’s middle initial stands for “Quer- 
entia.” 


Mrs. May, Astoria, Lone Istanp, N. Y.— 
I’ve been looking at the picture to which you 
refer. I’m for the coat of light color with the 
dark collar, Mme. Brevity. 


Betty oF Iowa City, Iowa.—Very well for 
the first time, Miss Betty. Your favorite 
actor, Thomas Meighan’s birth year is 1879. 
I would write to the Lasky Studio, Hollywood, 
for his autograph. And enclose a quarter. 
He lives in New York or in California accord- 
ing to the needs of his picture producers. , 
Leatrice Joy is married to Jack Gilbert. A 
request for her photograph should go to the 
same destination as that for Mf. Meighan’s. 


HELEN M., Koxomo, Inp.—I remember you, 
Helen. Glad to have another letter from you. 
The copy of PHotopLay MAGAZINE that had 
Betty Blythe’s picture on the cover was 
September, 1921. That which bore Nita 
Naldi’s was December, 1922. The studios to 
which you should write for the photographs 
you wish are Corrine Griffith’s, Associated 
First National, United Studios; Nita Naldi’s, 
Lasky Studios; Barbara La Marr, First Na- 
tional Studios. 


“Justa Nutt,” Austin, TEx.—You end 
your letter with “ Yours Ivor Novello Crazily.” 
And you “couldn’t keep from crying when you 
saw ‘The White Rose’ not only because of the 
play but because Ivor Novelloisso wonderful.” 
A tribute so genuine merits prompt attention. 
Mr. Novello is of English birth. He is the son 
of Madame Clara Novello Davies, the vocal 
instructor. Mr. Novello is himself a musician, 
having written “Keep the Home Fires Burn- 
ing.” He is not yet thirty. At the time I 
write this he is appearing on the London 
Stage. 


J. A. M., Brockton, Mass.—Hello! Are 
you imposing upon the credulity of the poor 
old Answer Man with those initials? I have 
a sweet tooth. A full set, thirty-two of ’em. 
Vincent Coleman of Mae Murray’s company 
in “ Fascination” is married to Marjorie Grant. 
She isanactress. [CONTINUED ON PAGE 107 ] 
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JULIA HOYT 
Tainted inthe manner of Guinsborough 
by Howann Caossy Rerwicr 


On and off 
the Stage- 


‘THE very word Gains- 
borough means smart 
grooming, charm, social 


prestige. 


America’s leaders of 
fashion on and off the 
stage depend upon the 
subtle aid of this dis- 
tinguished Hair Net to 
create the smartest 
coiffure effects. 


ainsborough 
Genin HAIR NET 


The Net of the Life-Like Lustre 


{ singe Sot | 
\ moh © ace \\ 
At All Good in ONS oe 
Dealers i wih HAL | 
PRICES \ Hee SN 
Cap or Fringe {| 
The strong single 
strand - ¥ 





Double strand . 
o © + 2 2 fos 25c 
Gray or White - 20c \\ 


Canadian prices same 
as U.$. A. 


The Lar est Sellin 
Stair Net n the World 





THE WESTERN COMPANY, CHICAGO, NEW YORK 
WECO PRODUCTS CO., LIMITED, TORONTO, CANADA 
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The Shadow Stage 


[ CONTINUED FROM PAGE 65 ] 


THE SHEPHERD KING—Fox 
[HE story of David, the militant psalmist, 


done very well indeed by an Italian com- 
pany—with Violet Mersereau, of erstwhile 
American fame—as the heroine. A Biblical 
theme made very real, except for some of the 
battle scenes which are badly directed. Often 
it’s quite impossible to tell who shot what off 
of who’s head, but the David-Goliath fight is 
well staged and convincing. An interesting 


effort. 


NAME THE MAN—Goldwyn 


DAPTED from Hall Caine’s story ‘The 

Master of Man’’—with a poorly assorted 
cast of players. This is not another “The 
Christian,” it is, instead, a distorted narrative 
of a man who can never seem to choose between 
love, duty and justice. The director, Victor 
Seastrom, has over-played the long arm of co- 
incidence and has dallied too much with con- 
trasts. Conrad Nagel, Patsy Ruth Miller, 
Mae Busch and Creighton Hale. 


THE UNKNOWN PURPLE—Truart 


HIS stage success has lost something of the 

suspense that made it a footlight thriller. 
But the lighting effects and technical devices 
have been so well managed that much can be 
forgiven. The story of an inventor, wrong- 
fully sent to prison by his unfaithful wife, who 
comes back to seek revenge with the aid of a 
mysterious purple light which renders him 
invisible. Henry B. Walthall stars—doing 


good work, but seeming old and tired. 


AROUND THE WORLD IN THE 
SPEEJACKS—Paramount 


HIS is one of the best and most complete 
travel pictures that has ever been given to 
the public. It’s a pleasantly intimate sort of 


thing that will give an audience a cozy feeling, 
even while a flock of cannibals are dancing 
around a steaming kettle. The titles and 
editing, done so very well by Terry Ramsaye, 
add greatly to the charm of the thing—make 


it, in fact. : 


IN THE PALACE OF THE KING— 
Goldwyn 


HIS screen version of Marion Crawford’s 

novel is beautifully staged and costumed 
with care and good taste. The locale is Spain, 
and the action takes place all in one night. It 
is a shame, with the loveliness of the settings, 
that the direction and casting might not have 
been better. The story has been told care- 
lessly, without finesse or attention to detail. 
Blanche Sweet is perfect as the heroine. She, 
and Pauline Starke, are the bright spots. 


HER TEMPORARY HUSBAND— 
First National 


LAPSTICK of the better sort, featuring 

Owen Moore, Tully Marshall, Sidney Chap- 
lin and Sylvia Breamer. A riotous business of 
false white whiskers, long chases through tap- 
estried halls, and falls from high windows. A 
strange will, compelling the heroine to be a 
widow before she becomes an heiress, causes 
all the trouble. Sidney Chaplin does a bit of 
pantomime worthy of his brother. Laughter 
for everybody. 


THE MAILMAN—Film Booking Office 


AVING done right by the policeman, the 

fireman, and the engineer, Emory Johnson 
has turned his attention to the man who sees 
that our letters arrive promptly (especially on 
the first of the month). Full of human 
touches, homely humor and fool-proof pathos, 
with Ralph Lewis making an audience like 


him, despite its better judgment. All the 
usual hokum, with the addition of aeroplanes. 
For the family, by all means' 


WHITE TIGER—Universal 


STORY of two crooked men and a crooked 

girl who—to quote from the nursery 
rhyme—lived very crooked lives. When the 
time comes for them to put over the big job 
they get an attack of “white tiger”—which, 
in underworld parlance, is something like cold 
feet. But it ends nicely with the ringleader 
dying and the rest being reformed. Priscilla 
Dean, Matt Moore, Wallace Beery and Ray 
Griffith. 


THE THRILL CHASER—Universal 


A HOOT GIBSON special in which one of 


our best cowboys goes to Hollywood. 
With him we visit a number of sets, meeting 
directors and stars in the best comedy manner. 
And then, still with him, we go to Arabia 
where he becomes, for a brief and colorful 
period, a sheik of sheiks. This is genuinely 
amusing from start to finish—with some sus- 


tained suspense to lift it out of the common- 
place class. Well worth seeing. 


MAYTIME—Preferred Pictures 


| alg hard to transfer a tuneful musical comedy 

to the screen, without losing. the greatest 
part of its charm. In “Maytime” this fact 
is especially evident—for as a stage success it 
was light and lovely, and on the screen it is 
heavy and dragging. A love story that 
stretches through three generations—stretches 
so far that it ceases to be elastic. No out- 
standing performances. 


THE DAY OF FAITH—Goldwyn 


POOR imitation of “‘The Miracle Man.” 


Most of the situations strike the observer 
as impossible, almost every climax seems 
absurd. The story of a humanitarian creed, 
and of a sweet young girl who tries to give it to 
the world. The creed, however, seems silly 
instead of sublime. The girl, Eleanor Board- 
man, is charming, and does good work. 
Raymond Griffith, as a reporter, also con; 
tributes a fine bit. And that’s all. 


HALF-A-DOLLAR-BILL—Metro 


“ ALF-A-DOLLAR-BILL” is a fresh salt 


water tale. Portions of it need to be 
taken with a grain of salt, but, on the whole, 
this story of a foundling adopted by a sea 
captain is convincing and interesting. The 
child is discovered with half of a bisected 


greenback pinned to its clothing—which gives 
us the title. From that point on there is 


plenty of action. 


WHY ELEPHANTS LEAVE HOME— 
Pathe 


HIS, although it has no sex appeal, should 
prove an interesting box office attraction. 


For it tells, in detail, how elephants are trapped 


and are dragged, protestingly, from their native 
jungle. If it seems, to some of us, that it’s a 
mean trick to play on a nice, peaceful flock of 
elephants—there are others who will find the 
struggles of the captive beasts amusing. 
Educational, of a sort. 


PIONEER TRAILS—Vitagraph 


AX attempt to ride to popularity over paths 
made safe by “The Covered Wagon.” 
With a resulting jumble of love, excitement 
and suspicion against an apparently blameless 
hero. The acting honors go to Otis Harlan 
and a baby donkey—although Alice Calhoun, 
Cullen Landis and various other near-stars 
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Evereapy Unit CELIs 
make all flashlights 
better 


Eveready Unit Cells fit 
and improve all makes of 
flashlights. 

Eveready Unit Cells come 
in two sizes to fit every 
tubular flashlight. . 
Know the Eveready size 
that fits your case. Then 
you can buy new Ever- 
eady Unit Cells without 
taking your flashlight 
along. A 

Eveready Unit Cells mean 
brighter flashlights and 
longer battery life. 
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No. 2630—E£verecady 
2-Cell Tubular 
Flashlight 








For that dark closet - use your flashlight / 


ORE light for all the dark places 

of your house. Instant light. Safe 

light. Keep a flashlight in each of those 
much-used closets. ‘Tie tapes around them. 
Hang them where they will be instantly 
convenient. Don’t stumble! Have 
another at the top of those dark cellar 
stairs. Don’t fumble! Have another at 


your bedside for sudden needs at night. 

Keep them loaded with Eveready Unit 
Cells and you will have plenty of bright, 
white light where and when you need it. 

If you have a flashlight not in use, get 
it out and reload it with Eveready Unit 
Cells; long-lived cartridges of brilliant 
light. Buy them from any electrical or 
hardware dealer, drug, sporting goods 


or general store, garage or auto acces- 
sory shop. 

When you buy new flashlights, be sure 
they have EVEREADY stamped on the end. 
EVEREADY means the highest standard of 
flashlight quality, and Eveready Unit 
Cells give more light longer. 

Prices from 65c to $4.50 complete 
with battery anywhere in the Uv. s. A. 
NATIONAL CARBON COMPANY, IN@. 

New York San Francisco 


e Canadian National Carbon Co., Limited 
Factory and Offices: Toronto, Ontario 


EVEREADY 


FLASHLIGHTS 
ty BATIERI ES 


~-they last longer 
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Messrs. 


Verhagen & Co. 


| 24 MULTATULI BOULEVARD 


- BANDOENG,JAVA,D.ES. | 
| BANK: NEDERL. HANDEL MY. 
| 


aN 


Offer at moderate prices 
the beautiful 


Art Products 


| of Java, Sumatra, Bali 
| and Borneo 
| We hold. a fine stock of 


| the following articles: 


BATIK 


| Table covers, wall panels, cushion- 





— 


covets, ties, etc.; also native-worked 


| COPPER and BRASS 

| © yases, bowls, plates, card-trays, ash- 
trays, etc. etc.; engraved by hand by 
the natives of the above countries. 

| TORTOISE SHELL 

| hair ornaments, trays, etc and vari- 

| ous articles in hand-made 

| HORN WORK 


such as papet-knives, miniature 
krises, salad forks and spoons, 


pickle tongs, egg and salt spoons, 


etc., and 


| 
| 
| Fancy Articles of All Kinds 
- &y 
| Enquiries invited. 
All correspondence shall receive 
| special attention. 


| We guarantee all goods to be genuine 
Native Manufacture 





‘here in his hitching post. 





decorate the cast. An Indian attack upon a 
wagon train is the best bit—the rest is old- 
fashioned melodrama. 


UNCENSORED MOVIES—Pathe 


Wit ROGERS tries, very unsuccessfully 

to be killingly funny. He impersonates 
various motion picture stars, including Valen- 
tino, Tom Mix and Bill Hart. And doesn’t 
make any one of them worth a great deal. 
The title writer throws in a word now and then 
and makes things worse than ever. Why did 
Will leave his rope out of the script, anyway? 
And why is this called a comedy? 


THE WHIPPING BOSS—Monogram 


A SERMON against the evils of the convict 
leasing system—with the evils exposed 
brutally, and in detail. This picture should 
do a lot of good, but it isn’t easy to watch. 
The American Legion is the St. George that 
slays the dragon of viciousness, and the story 
is taken, almost intact, from an actual occur- 
rence. Barbara Bedford, Lloyd Hughes and 
Eddie Phillips head the cast. 


THE RED WARNING—Universal 


LOW movement cannot be urged against 

this piece in which a lost mine, attempted 
claim jumping and the w.k. cattle thieves keep 
the plot boiling. Jack Hoxie establishes jus- 
tice after instigating a war between the ranch- 
ers and the rustlers, and incidentally gets 
himself a bride. There’s enough shooting and 
riding to have satisfied Buffalo Bill. 


SOUTH SEA LOVE—Fox 
WILLIAM FOX usually hitches his pic- 
t 


ures to a star, and he has been fortunate 
However, even 
Shirley Mason couldn’t save from mediocrity 
this very ordinary story by the Hattons. A 
maid is in love with a man. He proves to be 
married, but his wife dies in due time and all’s 
well. 


THE MASK OF LOPEZ—Monogram 


REATHES there a man with soul so dead, 

who never to himself hath said, ‘‘I’ve had 
enough of all these westerns?” For the 
678,954th time we have the girl ranch owner 
being robbed by the cattle rustlers, the ring- 
leader proving to be her foreman. This is a 
case where the horse is the thing. 


WHEN ODDS ARE EVEN—Fox 


VO rival companies are out to get control 

of a mine on the Island of Pago Tai. 
Needless to say, the one represented by 
William Russell wins. Also needless to say 
there is a pretty girl who figures conspicuously 
and decides to change her name from Miss to 
Mrs. when the hard fighting is over. It is a 
mixture which comes to nothing. 


THE DANGEROUS HOUR—Johnnie 
Walker 
THE heroine pursued by a villainous mine 

owner, asked for a husband to save her, and 
got him—through the roof. This plausible 
incident, brought about by Eddie Polo’s aero- 
plane tumbling into the lady’s home, is typical 
of the picture. 
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YESTERDAY’S WIFE—Apollo 


DESERTED husband was lonesome. A 

jazz-loving telephone girl was lonesome 
too. They married. But it didn’t take. 
After Fate obliged by drowning the bride, the 
husband was happily reunited with “yester- 
day’s wife.” The whole matter strikes one as 
a tempest in a teapot. ; 


THE NEAR LADY—Universal 


THE invention of a sausage-machine results 

in the transformation of Gladys Walton 
from a mere manicurist into a lady of social 
position. Presented as a comedy-drama, this 
is neither comedy nor drama, and one wishes 
that some physician had amputated what the 
title writer doubtless regards as his sense of 
humor. 


THE MIRACLE MAKERS—Associated 
Exhibitors 


LONG foreword tells us that “The Miracle 

Makers” are the brides, who “sacrifice 
everything” to continue the census. In spite 
of this typical movie motif, enacted by Leah 
Baird, the story proves to be the old hodge- 
podge of virtuous heroine, bold villain and 
Chinese dens. 


FASHIONABLE FAKERS—F., B. O. 


IVE minutes after all due credits have been 

given, you know that Johnnie Walker, em- 
ployed in a phoney antique shop, means to 
marry the girl next door, and just! what will 
happen while he is trying to.do.it. The little 
that couldn’t be guessed, you’d: do as well to 
take for granted, and go quietly home. 


THE SATIN GIRL—Apollo 


Tr we may believe authors, lady crooks may 
steal, and blackmail, and commit murder, 
but chastity is their middle name. The 
heroine is under the spell of a hypnotist. She 
steals from the rich to give to the poor, and 
after each “haul” leaves a fragment of her 
satin dress. An infant in arms could have 
captured the sinning lady, but she fools the 
entire police force. 


ENEMIES OF CHILDREN—Mammoth 


‘THE uncertain parentage of a little waif 
adopted by a wealthy family covers a mul- 
titude of reels in this film. The author goes 
all around Robin Hood’s barn to prove that 
the child is not only an heiress but related to 
her benefactors. Virginia Lee Corbin plays 
the first half of the heroine’s life, and Anna Q. 
Nilsson is good in the latter half. 


CUPID’S FIREMAN—Fox 


CHARLES JONES determines to become a 
fire-fighter like his dear old Dad. In doing 
so, headoptsa little orphan, A mnie, as his “‘pal.” 
His next step is to fall in love with the premier 
danseuse of the “opry’’ house. Later he 
rescues her from a blazing building in which 
her drunken husband is gently but firmly re- 
moved from the plot. Mr. Fox has dedicated 


the piece ‘‘to the firemen the world over.” 








If you are looking for intensely interesting fiction—fiction with 
unusual plot, suspense and humor—you can not afford to pass by 


THE PAVED JUNGLE By Frank R. Adams 


It is a story of extraordinary situations and surprises. - 


On page 34, this issue. 
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Day by day modern life is 





taking from your skin 


something you must put back 


Every skin blemish and fault comes 
fundamentally from one cause. Ne- 
glect this cause, and no amount of 
treatments, however strenuous, will 
keep your complexion from being per- 
manently clouded. Follow this simple 


Js your skin dull and muddy? Is 
it marred by blackheads and blem- 
ishes that special treatments do not 
seem able to remove ? 

Is it rough and blotchy — oily, 
coarse-textured, or over-sensitive? 

Whatever special fault your skin 
may have, it is fundamentally from 
one underlying cause. 


Thirty years ago a well-known physician 
made an important discovery 


Continually confronted in his prac- 
tice with extreme cases of skin dis- 
order, and not content with mere 
patchwork treatment, a well-known 
physician thirty years ago set out to 
find the underlying cause of all 
complexion faults. 

From the beginning one thing 
was clear: 

Dust and soot that 
carry germs deep into 
the delicate pores of 
the face— 

—lack of the blood- 
pulsing exercise so nec- 
essary to keep the tiny 





Resinol Ointment also 


glands of the skin functioning nor- 
mally 


—harsh, dry winds that roughen 
the surface that should be always 
soft and supple 

—these are the forces in modern 
life that day and night are working 
against the complexion—the one 
fundamental cause of all skin blem- 
ishes and faults. 


No girl can change these conditions. 
Yet if the skin is to have the clear, radiant 
glow of health, there must be put back into 
it the elements that daily life is stealing from it. 

To stimulate the flow of blood—to 
soften the skin and keep it supple—to 
cleanse the pores of dust and germs—this 
was the physician’s problem. 

At last he achieved it—not in a com- 
plicated drug, but in a simple prescription 
that had within it the vital elements every 
normal skin needs. 


Today you too can have this 
remarkable prescription 


At first, the knowledge of Resinol Soap 
and Resinol Ointment was confined to the 
medical profession alone. Today, from that 
early prescription, these two have come into 
nation-wide use by thousands of women. 
Discouraged with thefailureof many creams, 
drugs and preparations, women everywhere 
are turning to this simple, fundamental 


SECTION 





method of daily care, developed thirty 
years ago by a well-known physician, 
and you will unlock a hidden beauty. 
Just beneath your skin, perhaps only 
one short week away, is the complex- 
ion you envy today in others. 


principle in the daily care of the skin. 

If your complexion is not all you want 
it to be, if it is dull and sallow, or marred 
by blemishes, begin today to use Resinol. 
Get a cake of Resinol Soap and a jar of 
Resinol Ointment. Every night before retir- 
ing, work up on the face, with warm water, 
a thick creamy lather of Resinol Soap. 
Work it gently into the pores; then rinse 
off, and splash on a dash of clear, cold 
water to close the pores. Then with special 
irritations, roughnesses, blemishes or rashes, 
apply a touch of Resinol Ointment and 
smooth it in very gently with the fingers. 
Do not rub or massage with harsh methods. 
If possible, leave it on over night. Then in 
the morning wash off again with Resinol 
Soap. 

Within a week you will begin to notice 
the difference in your skin—a finer, softer 
texture—a ruddier glow—a clearing of the 
ugly little blemishes. 


For regular toilet use, too 


In thousands of homes where Resinol was 
first used for the special care of the skin 
alone, it is today the only toilet soap in use. 
For baby’s tender skin, for shampooing, 
for the bath, where harsh soaps are espe- 
cially irritating to sensitive surfaces— 
Resinol is today in widespread daily use. 
Send in the coupon below for free trial 
sizes of both Resinol Soap and Resinol 
Ointment. They will keep your skin func- 
tioning normally—will put back into it the 


vital elements your daily life destroys. 


gi 


for more serious skin affections 


Not only is Resinol Ointment used by 
women everywhere for clearing away 
minor skin blemishes — but its sooth- 
ing, healing properties have for years 

n successfulin relieving more stub- 
born skin affections, Rashes and ec 
zema—often itching, unpleasant and f 


RESINOL 


SOAP and OINTMENT 








embarrassing — will in many cases Send this coupon today for free trial packages \ 
vanish in a@ few days. Thousands pe y for fe Pr, 

have wondered at the quickness of its Dept. 5-C, Resinol, 
action. Even a light application sinks 
deep into the pores, attacks the root 
of the disorder, and starts the skin 
againacting normally. Resinol is abso- 


Baltimore, Md. ame 


Please send me, without 
arge, a trial size cake of Street _ 




















lutely harmless, It will not irritate even P 
thedelicate texture of an infant’s skin. oF Resin Sinemene le City State si 
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Charles Strickfaden, sazophonist 

with Max Fischer's Orchestra, is 
among themany leading players who 
use and endorse the Conn saxophone 


(Nhe CONN 
SAXOPHONE 
as Superior 


Foremost artists, also the great 
soloists, use and endorse Conns. 


EXCLUSIVE FEATURES 
Hydraulic Expansion of tubing; 
Conn Patented Tuning Device; 
Straight Model Mouthpipe; 
Improved and Simplified Key sys- 
tem with Automatic Register Key. 
Tone holes with rolled edges— 
drawn, not soldered. 


Fool-proof key pads, non-warp- 
able, non-shrinkable. 


FREE 


“Success in Music and How to Win It”’ 
an interesting and valuable book. John 
Philip Sousa and other world-famous mu- 
sicians give valuable advice. Send coupon 
for your copy and details of 

Free Trial; Easy Payments, 
on any Conn instrument. Conn is the only 


maker of every instrument used in the band. 
Free written lesson for beginners. 


















C. G. CONN, Ltd. 
Elkhart, Indiana 


128 Conn Building 






BAND 
INSTRUMENTS 


WORLD'S LARGEST MANUFACTUREAS 











Cc. G. CONN, Led. 
128 Conn Building 
Elkhart, Indiana 

Please send “Success in Music” 
and details of Free Trial of...............0. : 
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Doug Fairbanks couldn’t find just the man to ‘create the role of the lazy, good 
natured Persian prince who is one of the principal characters in “The Thief of 


Bagdad.”’ 


So he sent over to France for a certain fair Parisienne to play the part. 


Here she is, in costume—Mlle. Mat Comont 


Gossip—East and West 


CONTINUED FROM PAGE 74 | 


the director asked Jimmv Adams, of Christie 
Comedies, to have his head shaved, the boy 
did so in a manner that combined willingness 
and trust. Of course his hair, he realized, 
was not worth the same sum that Anna’s 
golden locks had brought forth. But it was 
good hair, never the less; it was his hair—and 
worth something! 

ws But the director, having used Jimmy—bald 
head and all—didn’t mention any bonus. And 
now the comedian is waiting for his hair to 
grow before he can appear again upon the 
screen. And he is nursing both a barber’s 
bill and a grouch. 


NCIDENTALLY, Anna Q. Nilsson nas been 

cast as the heroine of “Flowing Gold,” to 
play opposite Milton Sills as Calvin Gray. 
Others of the cast will be Josephine Crowell, 
as Ma Briskow; Bert Woodruff as Pa Briskow; 
John Roche, finally selected as Buddy Briskow, 
Sills sparring partner, and Charles A. Sellon 
for Tom Parker. Joseph De Grasse will direct 
the picture. And—a rare bit of news for the 
old timers—Cissie Fitzgerald will be a member 
of the cast, also. Cissie’s wink, some twenty- 
five years ago, was the essence of all theatrical 
wickedness. It went with Olga Nethersole’s 
kiss, Alison Skipworth’s back and Anna Held’s 
milk baths. One wonders if the wink will 
come to life, again, for the silver sheet? 


OUG. FAIRBANKS, JR., demonstrated 
at the wreck of the Twentieth Century 
limited, recently, that he was made of real 


off-the-screen star stuff. Though just a boy, 
he was of real service to the doctors, helping 


them with bandages, running errands, and - 


bringing mislaid and _ hysterical families 
together. 

“My first thought,” he said, “when the 
crash came was of my dog” (a magnificent 
chow) “who was sleeping in an upper berth. 
When I found out that he was safe, the two of 
us went out to help.” 

According to one of the attendant physicians: 

“T noticed one young man who worked like 
fury. He was everywhere. He even helped 
with the dressings. I didn’t know, at the 
time, that he was young Fairbanks.” 


ARTHA MANSFIELD has left the screen 

—forever. Just upon the eve of being 
named a star she was called aside—her death 
coming from burns received on location. 

It was while they were making ‘‘The War- 
rens of Virginia,” and Miss Mansfield—very 
lovely in her hoop-skirted, Civil war costume— 
had stepped forward for an interior scene. 
She paused for a moment to speak to a littte 
extra girl, who was passing, and—in that 
moment—a careless smoker tossed a lighted 
match to the ground. One lacy ruffle touched 
the nearly-extinguished splinter of wood—and, 
in a second, Miss Mansfield was a living torch. 

Her director, her leading man, her chauffeur, 
rushed forward. They tried to smother. the 
flames—and succeeded. But they were just 
a bit too late. She died a day later trom the 
burns received and from shock. 
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FREDERICK 
& PACKER 







I VE, i 


Paris, Jrance 
( Fondee €n 1774 ) 


Poudres de LUE ikki 


Thin model — size 24% inches. 
In handsome, specially designed, 














PIVER’S incomparable Poudres de Luxe possess the precious Pe sega” amp ge Redes: 
J, quality of imparting that most desired, inspired and finished touch Naturelle. 
FACE POWDERS to the complexion, which daintily enhances one’s natural charms. $1.00 Each. 
Sur passingly soft and clinging. In ; ; ; 
prellbggg = | oe These matchless Poudres, with true French artistry — dating 
95 cents the Boe. from 1774 — are delicately odeured with PIVER’S world- 






renowned Parfums of Personality, which subtly and sweetly 
breathe an aura of loveliness that clings as prettily as Ro- 
mance and Youth itself. 












TALCS To further emphasize one’s personality with an Prostgies 
asize s ality with < 
ern individual odeur throughout the toilette, all of COMPACTES 
etna! ye the following world-renowned PIVER odeurs — Thin model — size 11% inches. 
S lightful fra- In gold-finished PIVER cases. 
WJerance are VELIVOLE — POMPEIA — AZUREA — ¢ alece cheng lalate a 
combined in FLORAMYE—LE TREFLE INCARNAT Rouge Brune—a lovely deep rc 
te i a —S ARRANOR—ASTRIS , 6te sulealle far al “ae! 





=e new conyen~ é ; 

ient metal containers with patent may be obtained in 
sifler-lop. 

35 cents Each. 


90 cents Each. 






Parfums—Poudres—Rouges—Sachets—Eaux 
de Toilette—Eaux Vegetales—Savons—Talcs 
— Cremes — Concentres — Sels pour Bains. 






Millions of boxes of PIVER’S Poudres de 
Luxe sold annually is convincing proof of 
the popularity of these matchless creations. 









aaenets At All Good Dealers 
For Mieiy's om 
[esting in all L. T. PIVER, Inc. REFILLS 
odeurs. a O — 
. 118 East 16th Street, New York City sadladaeadaal® = iiaccpiait 






One oz. 75 cents. 
Four oz. $2.15. Chas. Baez, Selling Agent for U. S. 40 cents Each. 
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‘CLOSE. UPS | 


What does 
g Your Nose Register? 


Long, pointed, hook, pug, shrew? 


THEN CORRECT IT by a pain- 
less scientific method AT HOME 


Yands daily life is a constant‘‘close-up”— 


and an imperfect nose is a drag to suc- 

cess—to happiness and most of all, to 
your personal charm. Glorious hair, lovely 
complexion, beautiful eyes are nothing if 
% your nose is ugly. 

My 15 years of experience in perfecting 
nose shapers have proven that to the un- 
fortunate possessors of ill-shapen_noses I 
can offer the most meritorious Nose Ad- 
juster of the age. My latest improved 
model No. 25 (U. S. and many foreign 
patents) has so many. superior qualities 
that it surpasses all my previous shapers 
and other nose shapers by a large margin. 


This new model has every refinement 
that you might need: the adjustments are 
simple and such that it will fit every nose 
without exception. The apparatus 1s con- 
structed of light weight metal and is 
afforded very accurate regulation for_ad- 
justment into any desired position. You 
can attain the absolutely exact pressure for 
correcting the various nasal deformities— 
such as: long—pointed nose—pug—hook or 
shrew nose—and will give marked success 
in modulating the distended or wide nos- 
trils. There are no straps to be pulled in 
order to exert pressure on the nasal organ. 


Model No. 25 is upholstered inside with 
a very fine chamois (covering a layer’of thin 
metal) which protects the nose from direct 
contact with the apparatus; this lining of 
metal causes an even, moderate pressure on 
the parts being corrected, thus avoiding a 
harsh, violent pressure in any one place. 


Model No. 25 is guaranteed, and corrects 
now all ill-shaped noses without operation, 
quickly, safely, comfortably and perma- 
nently. It is to be worn at night and, 
=n will not interfere with your daily 
work, 


If you wish to have a perfect looking nose» 
write today for my free booklet which tells 
you how to correct ill-shaped noses without 
cost if not satisfactory. 


Clip the coupon below, insert your 
name and address plainly » and 
send it to M. Trilety, Binghamton, 
N. Y., for the free booklet which 
telis you how to correct ill-shaped 
noses. Your money refunded if you 
are not satisfied, is his guaranty. 





M. TRILETY, 
1957 Ackerman Bldg., Binghamton, N. Y. 


Dear Sir: Please send me, without obligation, 
your booklet which tells’ how to correct ill- 
shaped noses, 
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Gloria Swanson as Toinette, in “The Humming Bird.”’ 
appealing tough little gamin, if there ever was one. 


Miss Mansfield was just twenty-two years 
old. A former “Follies” girl, and one of the 
beauties of the nation. She made her first 
screen success as the leading lady for John 
Barrymore in his production of “Dr. Jekyll 
and Mr. Hyde.” 


HE Famous Players-Lasky Company were 

satisfied with one picture of Douglas Fair- 
banks, Jr. They did not see fit to take advan- 
tage of their option on three more pictures. 
Director Henabery, who made a very good 
picture out of ‘“‘Stephen Steps Out,” young 
Fairbanks’ first and only film, declined to make 
another picture with him. It is understood 
that he resented the constant attempt at super- 
vision of the picture by the boy’s mother. 


ARBARA LA MARR has signed a contract 

to make four pictures for First National. 
Their names have not been announced, but 
the contract has been made with Richard Row- 
land, of First National, and the pictures will 
be made under the personal supervision of 
Arthur H. Sawyer. 

Miss La Marr has been free lancing for some 
time. Her rise to fame, during the past two 
years, has been almost phenomenal—until one 
stops to consider her remarkable beauty and 
her real ability as an actress. ‘The Eternal 
City” places her, without a shadow of ques- 
tion, in the front rank of the stars. 


T was twenty years ago that John Bowers— 

who is fast climbing the ladder to stardom— 
made his first stage appearance. He was 
known, then, as John Bowersox; a quaint 
name, but his own. And he was busily at- 
tending the Huntington Business University, 
at Huntington, Ind. 

It so happened that as John was burning 
the midnight oil—preparatory to becoming a 
lawyer or dentist or any other regular sort of 
a business man—a show “went broke” in 
Huntington. And a certain actor, by the 
name of C. Garvin Gilmaine, was left without 


PHoropeuaAy -MAGAzINE—ADVERTISING SECTION 









We'll say that she’s an 
Guess what she’s about to say— 
speaking with eyes and lips at one and the same time, Yes, you’re right! 


any occupation. So he set about to organize 
a theatrical company. 

To make a long story short, Gilmaine met 
young Bowersox. And, after much persua- 
sion, convinced the youth that he had the 
makings of an actor in. him. And the upshot 
of the matter was that Bowersox played the 
part of a villain—one Manuel Lopez—in a 
stirring melodrama called “‘ Nugget Nell.” 

Since those days, John has gone a long way. 
He’s added a list of characterizations to his 
history, and dropped a syllable from his name. 
And now, to cap the climax, he’s going to 
appear in a Harold Bell Wright story. 


WE should very much like to know what 
the new gag in Harold Lloyd’s present 
picture is. It’s a deep dark secret, but every 
time they mention it, Harold and his staff of 
helpers go into roars of laughter. There’s one 
thing about Harold that’s always amusing. If 
you ask him how his picture is going, his face 
falls, he looks utterly downcast and miserable, 

and with a deep frown shakes his head. “Pm 
afraid of it,”’ he says. I remember that he said 
that about “‘Grandma’s Boy” and ‘Safety 
Last” and “Why Worry?” It’s a very pro- 
gressive state of mind. 


OUGLAS FAIRBANKS, JR., went 
through the business of his first personal 
appearance like a born diplomat. It was at 
the first showing of his picture “Stephen Steps 
Out,” at the Rivoli theater, in New York, that 
he made said personal appearance—meeting 
hundreds of people, and shaking hundreds of 
hands. 
Although Doug., Jr., is just fourteen, hehas 
a great deal of poise. And, although he has a 
great deal af poise, he is neither a sissy, nor 
conceited. He is just a regular American boy 
—the sort we like to think of as the “typical” 
American boy. And—if his performance in 
his first picture means anything—he shows 
promise of becoming one of the best of our 
juveniles. 
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“Be Sure You're Right” 


Xo 


| D nhs CROCKETT used to say: “Be sure you’re 
right, then go ahead.” That’s mighty sage 
advice. It’s a wise shopper who takes it to heart. 
Glance through the advertisements and in a few 
minutes you can set yourself right on numerous things 
you either want to buy now or at some future date. 


Advertising has stabilized prices. The advertiser 
names his price—the same for all. You can know 
that in paying it, you’re getting the same deal as 
the next one. 

“Be sure you're right.’ It’s a duty you owe your 
pocketbook. 

Advertising has helped to standardize quality. 
Only the best of wares are spread out for you on 
these printed pages. The men who advertise here 
are making publicly certain claims, on the fulfill- 
ment of which depends their commercial success. 

“Be sure you re right.” 

Advertisements give you news of the latest and 
best things made with word as to what they cost 
and what they will do. They put before your eyes 
the pick of the country’s market and the selection 
of the particular kind, shape, size and color that 
best suits your taste and fits your pocketbook. 

Buy with your mind made up. Let the adver- 
tisements guide you away from mistakes. 


“Be sure you are right.” 


Read the Advertisements 
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The secret ts out! 


Noted Parisian perfumer finally dis- 

closes the reason why his most popular 

odeur has for years been the favorite 
of so many women— 


WHillE other perfumes have 

come and gone, Rigaud’s Par- 
fum Mary Garden, like the never- 
waning popularity of the famous 
opera artiste whose name it bears, 
has lived on and on for fifteen years 
like an ever-fragrant flower! 

“The secret is a simple one,” said 
the aged creator of Rigaud odeurs. 
“In formulating Parfum Mary Gar- 
den, we deliberately set for ourselves 
the task of achieving an odeur that 
would be so seductive, so fascinating, 
so bewitching that it would be utterly 
irresistible to men. 

“To create this kind of a perfume, 
we did not trust our own judgment 
entirely; we investigated most care- 
fully; we distilled nearly 100 new 
odeurs and secured dozens of women 
to give them actual tests in their 
social contacts with men. 

“We did not rely upon the opinions 
alone of the beautiful women of 
France. We carried our tests into 
Spain, into Italy, into England, into 
Russia, and to America. 

“And at last after eighteen months 
we reduced our researches and con- 
clusions to just one odeur which we 
then perfected. And this became 
Rigaud’s Parfum Mary Garden—a 
perfume with so distinct, so individual 
and so seductive a lure that men 
simply could not resist it!” 

That is the secret of why it has 
survived so long—that is the reason 
it will live on for many years to 
come. * * * Geo. Borgfeldt & Co., 
16th and Irving Place, N. Y.—Sole 
Distributors, U. 8. A. and Canada. 

You will find at the better shops 
a complete line of toilet accesso- 


ries, fragrant with Parfum 
Mary Garden. Ask to see them. 
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Neill. 
the De Mille organization revolves. 


ND now a Russian director is in America. 
A Russian director is the only Russian 
thing that has not discovered America in the 
last few years! We've had opera companies, 
art companies, chauve souris, samouvars and 
restaurants—as well as actresses, mysterious 
members of the nobility and the army, ballet 
dancers and a thousand and one objects that 
masquerade under the general name of art. 
However, we’re glad to welcome this special 
director to our midst. For he is Dimitri 
Buchowetzki, who handled the megaphone in 
the productions of “Peter the Great” and 
“Othello.” 


W. GRIFFITH has captured a Barry- 
*more—Lionel, no less—to play an im- 
portant part in his production of ‘ America.” 
This is Lionel’s first appearance with D. W. 
for ten whole years—for he began his screen 
career in Griffith’s stock company. 

The réle for which he has been cast is an 
unpleasant one—to say the least. For he will 
play the part of Walter Butler, who, in the pre- 
revolutionary days (and, for that matter, 
during the revolution) led a band of Indians in 
a guerilla warfare against his own people. 
He, himself, was known as the “blue eyed 
Indian” and he was responsible for many 
brutal massacres—especially is he remembered 
for the bloody affair of Cherry Valley. Cul- 
tured, ruthless, a renegade from society, a 
traitor and an arch-villain—this is the part 
for which Lionel Barrymore has been selected. 
And, if we’re any judge of good casting, he’ll 
do a splendid bit of work. 


LINOR GLYN has returned to her beloved 

London for a brief visit. Brief, because she 
wishes to return to this country for the world 
premiere of her story “Three Weeks.” She 
t has been working with the producers on this 
production, and feels that she is entitled to a 
vacation—however short. Now the camera 
work is done, and the film is being edited and 
cut. And then—the censors! 
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Jeanie Macpherson—who is responsible for the brilliant script of Cecil De Mille’s 
“The Ten Commandments’ —tells Aaron, of Old Testament fame, how he should 
handle his strange, triangular staff. Aaron, in his present incarnation, is James 
And Miss Macpherson, in all incarnations, is the axis around which 

She was a screen actress herself before she 
began to write 


OS ANGELES—as far as possible, it would 

seem, from the stamping ground of our rev- 
erend Pilgrim fathers—has finally got its Blue 
Laws and its long-haired reformers. And, 
though the film city has been talked about as a 
place of parties, the harmless ball of the 
Wampas (the Western Association of Motion 
Picture Advertisers) has been driven from its 
home town and will be held in San Francisco. 

It happened this way. The reformers have 
put through a curfew Jaw to stop all public 
entertainments—and private ones, too—at 
twelve o'clock. And so, to have their party 
undisturbed, the Wampas hold their annual 
dance farther north. 

It would seem to the casual observer that 
the blue law faction is trying to oust motion 
pictures, and motion picture people, from Los 
Angeles. They puta stop to the directors’ ball, 
and they have ruined a whole flock of good 
parties that would pass muster in any other 
city. Picture folk, rather than put up with 
constant question and insult, are leaving the 
town. And who can blame them? 


ND now Griffith is a Colonel. Not just 

“TD. W.” any more—Colonel D. W., if you 
please. He was given this rank at the request 
of the “Daughters of the American Revolu- 
tion,” in recognition of his splendid -work in 
bettering the average of the silver sheet. The 
Daughters, we believe, especially mentioned 
“The Birth of a Nation” and Griffith’s forth- 
coming “America” in their petition. Said 
petition was granted by the governor of a state. 
Try and guess which state! Kentucky, of 
course! 


EDRO DE CORDOBA, while one of the 

gentlest and most popular of players, seems © 
to spend most of his life under the shadow of 
tragedy. The story of how, despite his wife’s 
death, he was compelled to play a matinee and 
evening performance in “ Nemesis,” to prevent 
the closing of the play, will one day be a great 
legend. This winter he has endured another 
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severe tragedy, for his talented younger sister 
has been threatened with blindness. As her 
trouble is a baffling one and requires an ex- 
tremely delicate operation De Cordoba has 
sent his sister to Spain—where a certain great 
specialist may, he hopes, be able to cure her. 


RS. THEODORE ROBERTS brings from 

the Hollywood colony an amusing story of 
the advent of a titled woman of tremendous 
dignity. The titled woman’s husband is a bit 
of a philanderer and addicted to holding a fair 
feminine hand longer than social usage de- 
mands. 

At a tea at which his imposing spouse was 
presented to Hollywood’s exclusive social 
circle an attractive member of the colony said: 

“Hereafter her husband may hold my hand 
as long as he likes. He needs it.” 


ARY BETH MILFORD and Louise Lor- 

raine—leading ladies both, who have ad- 
joining dressing rooms—have found a way of 
solving the h. c. of l. Wearing the same size 
shoes, they do their foot shopping together. 
And take turns wearing the same slippers. 
For instance, when Mary Beth’s script calls 
for an evening frock and Louise is appearing 
in sports clothes, Mary Beth wears the silver 
slippers and Louise appears in the rubber soled 
buckskin oxfords. And vice versa. 


EACH CROSS, former contender for the 

lightweight crown, is back again in the ring. 
That is, in the near ring! For he’s appearing 
as George O’Hara’s opponent in a scene from 
Witwer’s “Fighting Blood” series. We hope, 
for the sake of George, that Leach Cross 
doesn’t forget where he is! 


OSEPH Dr GRASSE, who is to direct 
RichardWalton Tully’s production of ‘ Flow- 
ing Gold,” was interviewing an oil field worker 
who had spent a great deal of time in Ranger, 
Texas—the locale of the story. 
“Ranger was quite muddy in those days, 
wasn’t it?” asked De Grasse. 








Martha Mansfield was just about to be 

starred in ‘‘The Warrens of Virginia”’ 

when the film broke, suddenly, upon her 

reel of life. Young, beautiful and talented 

she met death from burns received as the 

result of a lighted match, carelessly flung 
aside 








“—then my Dentist smiled 


and said, ‘Use Colgate’s’” 


“AFTER Dr. Stephens had cleaned my teeth, he held the 
mirror for me to see how white and pretty they were. 
They looked so nice and clean. 


““My!’, I exclaimed, ‘I wish I could keep them that way’. 
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“Then my Dentist smiled and said, ‘Use Colgate’s’. 


Colgate’s Ribbon Dental Cream gives you the secret of clean, 
beautiful teeth. It “washes” and polishes your teeth, without 
scratching or scouring. It brings out and preserves all the 
natural beauty of your tooth enamel. 


Colgate’s is the safe, double-action dentifrice. Its specially 
prepared non-gritty chalk loosens clinging food particles; its 
pure vegetable-oil soap gently washes them away. 


Because Colgate’s cleans teeth the right way, it is recommended 
by more Dentists than any other dentifrice.* 


a . foal 

Colgate’s is on sale everywhere. Large tube, 25c. 

*A Dentist recently wrote: “There are no ‘cure-alls’ in dentifrices. 
They are only cleansing agents performing the same function in 
the oral cavity that soap and water do for the hands. [I heartily 
endorse Colgate’s as one of the very best in the market.” 

(Name on request) 


COLGATE & CO. 


Established 1806 













ruth in advertising 
implies honesty in 
manufacture 


TEETH rue RIGHT 


WAY If Your Wisdom Teeth Could 


Talk, They'd Say, “‘Use Colgate’s” 


When you write tu advertisers please mention PHOTOPLAY MAGAZINE. 
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“What awhale 


of a difference 
just afew cents 


make” é 
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CAll the difference 


between just an ordinary 
cigarette and the most skillful 
blend in cigarette history. 





ae mild cigarette ; 











Have Shapely Feet 
Unmarred by BUNIONS 


: =. and comfort de- 


mand that feet fit snugly 
, into the dainty pumps of to- 
day. There must be no hump to mar 
shapely feet—no racking torture to upset 
comfort. Bunions are unnecessary and dan- 
gerous. You can remove them quickly, 
harmlessly, pleasantly with the new, mar. 
velous solvent, Pedodyne. Pedodyne 
stops pain almost instantly, banishes the 
disfiguring hump, and relieves the swollen 
burning sensation. 
SENT ON TRIAL 

Write today and I will gladly arrange to send 
you a box of Pedodyne | Solvent for you to try. 
fm Simply write and say ‘‘I ag to try Pedo- 
dyne.”? There is no BORAT 

Y BORATORIES 
Dent. ‘L356, 186 N.La Salle St.,Chicago. I 
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STUDY AT HOM: AT HOME 
awy' aah 
a 
d big i cures in pose 
pa ‘ike life. Greater 
now eve! 

Se findependent—be a 

Gio $10,000 Annually 

ey = send eer ent ‘and 
Foun Laeiio students 
Soaeaes states. 

eands of successfu 
a ae ep aN cS 
and “Bvid ke FREE. Send for them NOW. 
LaSalle Extension University, Dept. 2302-1, Chicago 
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/ABLACH», 


Face Powper 


Winters come and go — Lablache ais on. 
What the complexion needs to protect, beau- 
tify, and preserve —Lablache provides. Eco- 
nomical, clinging, pure and 

safe. Daketcly fragrant. 

TwoSizes, 50c and$1.00 


of druggists or by 
mail. Flesh, ite, 


Pink or Cream, Re- 


fuse substitutes; they 
may be dangerous. 


SAMPLE FREE 
BEN. LEVY CO. 


French Perfumers, Dept.57 


125 Kingston St., Boston, Mass. 














TFARN 10 WRITE MOVIES 


JOHN ‘Gfie world famous scenaro writers and 
EMERSON directors tell you just how to do it-and 
& how not to do it- The whole story of writing 
ANITA LOOS movies boiled down and made easy Illustrated 
“HOW TOWRITE PHOTOPLAYS | Gach 


“BREAKING INTO THE MOVIES’ $1:50 
George W Jacobs & Co, 1628 Chestnut St Phila 
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The man laughed. 

‘“T’ll say it was,” he answered. ‘‘Why, once 
I was walkin’ along the sidewalk on Main 
Street, strugglin’ in mud almost up to my hips. 
Glancin’ down I saw a man’s head, just above 
the mire in the street. Big hearted, I reached 
out an’ offered him help to the sidewalk. 
An’ d’yer know what he said? ‘Never mind,’ 
he said, kinder laughin’, ‘never mind. I’m 
a-ridin’ a hoss!’ ” 


iid began last August—the romance that has 
united Ann Luther and Ed Gallagher in the 
holy bonds, etc. Gallagher, whose name, with- 
out Shean’s, is like pork without beans (not 


| original, this rhyme), met the lovely motion 
| picture actress when he was taking his initia] 


dip into the film sea. The wedding took place 
in December, in Greenwich, Connecticut. 
Said wedding was, of course, followed by a 


| wedding breakfast, at which Al Shean was the 


| master of ceremonies. 








Al, by the way, was 
best man. And, to say the least, the party was 
tuneful—everybody sang a certain song. Do 
you know it? Why, absolutely, Mr. Shean! 


ALCOLM McGREGOR was a visitor on 
Norma Talmadge’s set, watching the star 
work in scenes of ‘‘ Dust of Desire,’’ when some 
one asked him if he would like to play Romeo 
with Miss Talmadge in ‘‘ Romeo and Juliet.” 
“Not I,” said Mac. ‘‘That takes a good 
actor.” 
And it takes a darned good actor to say that, 
we might add. 


At the opening of Emory Johnson’s spectac- 
ular photoplay, ‘‘The Mailman,” a prize 
was awarded to the best mailmen’s band in the 
country. Of course not everybody knows that 
mailmen have bands, unless they happen to be 
radio fans, we should say, they don’t know it! 

The first prize—$300 and a silver cup—was 
awarded to the New York Mailmen’s Band. 
The second prize, $200 and no cup, went to the 
mailmen’s band of Newark, N. J. 


NIVERSAL announces that it has signed 

Al Lichtman in an executive capacity. His 

first job there will be the management of “The 
Hunchback of Notre Dame.” 

Speaking of Universal, we see, by the S. E. 


P., that Carl Laemmle wants to buy a ranch. 


| A great big ranch. 


[ CONTINUED ON PAGE 140 ] 


What Kind of Women 
Attract Men Most? 


[ CONTINUED FROM PAGE 20 ] 


jolt when one woman enters a room. It is a 
thing which stimulates an interest in your very 
unconsciousness before your consciousness is 


; even aware of the presence of the embodiment 
| of it. Pola Negri has it, the naive, egotistical, 


beautiful, emotional Pola. Gloria Swanson 


| has it, the smart, fashionable, finished Gloria. 


| Mabel Normand has it, the rogue, the wit. 





| Magnetism is 
| merely arresting. 


through all control. 


It 
is an attribute of beautiful Barbara LaMarr, 
voluptuous Nita Naldi, alluring Corinne 
Griffith. It is the hundred per cent of per- 
sonality. 

Magnetism is the antithesis of “blah.” It is 
always active. Personality can be negative. 
compelling. Personality is 
Magnetism is what makes 
the man-chased woman. 

Pola Negri, for all her beauty, might be an 
uncourted school-ma’am were it not for a 
magnetism mentally stimulated. Here is a 
woman of elemental naturalness. The most 
unexpected, and perhaps the most winning 
quality of her nature, is her great ingenuous- 
ness. She is a blend of sophistication and utter 
naivete. Her emotional naturalness bursts 
She is incapable of sus- 


' tained pose. 
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Pola in her naturalness is a child, hence an 
imperious queen, for no one can rule man so 
completely as a child. The greatest enchant- 
resses are devoid of all pose, save those vain 
little attitudes which amuse men in their 
obviousness. 

Mabel Normand is another charmer of child- 
naturalness who is instantly ensnaring to men. 
She is an unbelievable combination of gamin 
and ange! And, curiously, the demon never 
seems to affect the deity in the least. She is 
the angel child of the song: When she is good 
she is very, very good, and when she is bad she 
is very good company. 

I attended a dinner party which Mabel 
graced. Among the guests was an icy dowager 
who simply refused to melt. Suddenly Mabel 
looked across at her and cried, “I'll bite you, 
baby!” The dowager collapsed. 

I don’t believe there ever was created a more 
sincere, unselfish mortal than Mabel Normand. 
She is that exalted type of feminine charmer 
who can give a man friendship in lieu of love 
and still make him feel a triumphant Lothario. 

The quintessence of femininity is Corinne 
Griffith, with her jewels, her perfumes, her 
vanity mirrors—always luxuriously languid. 
She has a lazy, feline indifference which gives 
the impression of mystery. This reserve, com- 
bined with exquisite delicacy of beauty, excites 
the acquisitive instinct in man. She has that 
ability so rare in the American woman—so 
charming in the French—of concentrating 
completely upon whomever she may be with. 
This concentration causes a man to believe he 
has made a conquest—until, a few minutes 
later, he finds it fixed upon another. 

Betty Compson has it, too. She listens with 
her eyes, breathlessly. And she is one of the 


most popular girls in Hollywood. 


T? be popular there is to have touched the 
heights of attraction. That is the kingdom 
of specialized beauty and concentrated charm. 
That is the land in which the box office lives by 
the workrof magnetism, and the world revolves 
on the axis of lure. The men are blase, there, 
worldly, super-sophisticated, fed up on 
romance, and beauty, and sex appeal. But the 
same qualities which make a woman irresistible 
in Hollywood, operate, with diminished 
strength, perhaps, to the same end in Kokomo. 
The girl at the ribbon-counter has them, or 
the girl who brings the muffins in the tea-shop. 
You pass a woman on the street, and her charm 
envelops you suddenly, powerfully, then she is 
gone. A woman’s eyes meet yours, in a crowd, 
perhaps, and there is that flash of psychic, not 
flirtatious, recognition. 

And were you asked to define what has 
caught and held your interest, stimulated your 
desires, awakened your imagination, piqued 
your curiosity and aroused your longing, could 
you? Is there any one thing, or any combina- 
tion of several things in that instant, electrify- 
ing attraction of a man to a woman, or a 
woman to a man? 

Whatever there may be or may not be, the 
theory of the attraction of opposites, blonde to 
brunette and vice versa, is bunk. It is per- 
sonality, not type. Any type is charming, 
provided it is true. You could cut a big 
brunette’s throat for affecting a giggle which 
might please or amuse you in a little blonde. 
The lisp may be delightful as a weapon of one 
dainty maid, but picture Nita Naldi using it. 
How would dignity and hauteur grace Mary 
Pickford? 

The clever charmer is the woman who makes 
the most of her type, and accentuates it. It is 
impossible to label one single type as the com- 
pletely foremost. From Lillian Gish to Farina, 
through all the varying expressions of blonde 
and brunette temperaments, the women who 
attract men most are the women who truly 
wish to be attractive to both men and women. 
The man-crazy maid suffers a man-repelling 
form of insanity. The woman who concen- 
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trates on sex loses everything. The woman 


who is universally loved, loves universally. | 





Breakfast for His Majesty the Baby 
——N. B. C. Zwieback! Father and 
Mother too, will like this delicately 
flavored toast. Its thorough baking 
makes it easy to digest. 








NOON 


At noon a glass of milk and N.B.C. 
Graham Crackers are most nour 
ishing. They have a delicious nut- 
like taste—only real graham flour 
can give a flavor like that 





NICHT 


At night with dessert try Nabisco, 


the aristocrat of dessert wafers. They 
are delicious with ice cream or other 
desserts. 


—and for all meals and between meals — 


The whole family will 
appreciate the crispness 
and freshnessof the finest 
soda cracker made. 





NATIONAL BISCUIT COMPANY 
“Uneeda Bakers” 
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A. Modern Living Room, Italian in Spirit 


[ CONTINUED FROM PAGE 57 
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Good adaptations of Italian Renaissance styles in furniture should always 
have the straight or classic lines shown in this sketch 


then-known world. Commerce thrived, ships 
and caravans returned with priceless textiles 
and carvings. Wars in other countries drove 
workmen into the towns and cities of Italy, 
and, becoming inspired with classic lore, and 
with the impelling beauties of the fruits of 
Italian commerce, they took the things at 
hand and wrought from them the wondrous 
furniture and textiles and decorative accesso- 
ries that serve as our inspiration today. 

...Domestic and industrial arts flourished. 
/Princes and potentates threw the weight of 
their wealth to. the support of both fine and 
applied arts. All history tells of the influence 
the powerful and wealthy family of Medici, in 
Florence, had upon the art of the day. Great 
painters were commissioned to decorate pal- 
aces, both publicand private. Worthy artisans 
were encouraged to create the supreme in 
furnishings. Wonderful textiles, tapestries, 
and fabrics. for drapery and upholstery were 
manufactured in gorgeous and colorful plenty. 

Naturally, it was an epoch in which these 
things were attainable to only those of great 
wealth. But like all such movements, the re- 
flected glory of it was felt in the more humble 
homes, where the furniture and rooms could 
not help being influenced by the great art 
accomplishments of the wealthy. 

So we come to know that there are two kinds 
of Italian Renaissance. One, the gorgeous 
splendor of, the wealthy. The other, the more 
simple—yet beautiful—art of the average 
people. ° It is with the latter we deal here, for 
the-simplest forms are always the best in home 
decoration. 


It is one of the outstanding characteristics of 
Italian furniture that it was designed with the 
idea of concentrating enrichment in one spot 
and isolating it against a background of the 
simplest type. And that, also, is the outstand- 
ing characteristic of the room which we are pre- 
senting for your guidance. A general view of 
the room is given at the head of this article, 
and a more restricted view, and a floor plan, in 
other illustrations. Each piece of furniture, or 
group of pieces, is placed so that the beauty of 
it is shown to advantage against the simplest 
sort of background. 

We had in mind a room embodying the most 
economical elements to either the builder of a 
new house, or to one who is redecorating a room 
in anold house. To the builder of a new house 
we would say—let your walls be sand finished, 
and tinted, either in the plaster or after it has 
been put on. Because we are not concerned 
here with the embellishments that typified the 
homes of the wealthy. Wall surfaces must be 
plain and rough in texture, and warm in color- 
ing. Therefore the sanded finish. In redeco- 

rating an old house, there are a number of wall 
papers suited to give the effect desired. Papers 
in natural tones, creams, ochres, light choco- 
late, or grey; rough i in texture or with surfaces 
blended by self colorings in conventional de- 
signs. The designs should not be too large, and 
the walls should be papered to the ceiling, with 
out a drop moulding, and finished either with a 
small cove moulding, or with a finishing-braid. 
The ceiling should be lightly tinted to harmo- 
nize with the walls. 

The floors in such a room should be laid with 








He 


The placing of furniture is a most important part of the decoration of a room. 
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Here 


is a floor plan, showing how the furniture is placed in the room illustrated at the 
beginning of this article 
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EUROPE 


Make your 
bookings now! 


IF you are planning a trip abroad 

investigate first your own U.S. 
Government ships sailing under 
the American Flag, before you 
make any bookings. In the trans- 
atlantic service between New 
York and Plymouth, Southamp- 
ton, Cherbourg and Bremen 
they are unsurpassed for size, 
speed, luxury and economy. 


Free Literature 
Send in the coupon below. Free, 
illustrated literature on Europe and 
ship accommodations of the U.S. 
Lines will be sent without obliga- 
tion. Send the coupon now. 


United States Lines 
45 Broadway New York 


Managing Operators for 


U. S. SHIPPING BOARD 
The Ships are 


America Feb. 7 Mar. 12 
Pres. Roosevelt Feb.23 Mar. 29 
Leviathan Mar. 1 Mar. 22 
Pres. Harding Mar. 1 Apr. 5 
Geo.Washington Mar. 8 Apr. 19 


Mail this coupon 


a ig gy en BLANK | 
ES. Shipping Board 


Infor. Sestien 1722 S.__Wash., D.C. 














Please send without obligation the U. S. Govern- 
ment Booklet giving travel facts. ‘ 1 am considering a 
tripto Europe(L], tothe Orient], to South Americal]. 


— 


My Name 
Address 


| ———_____ 
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Sure Way to Get 
Rid of Dandruff 


There is one sure way that never fails to 
remove dandruff completely and that is to 
dissolve it. Then you destroy it entirely. 
To do this, just get about four ounces of 
plain, ordinary liquid arvon; apply it at night 
when retiring; use enough to moisten the 
scalp and rubitin gently with the finger tips. 

By morning, most, if not all, of your 
dandruff will be gone, and two or three more 
applications will completely dissolveand en- 
tirely destroy every single sign and trace of 
a no matter how much dandruff you may 

ave. 

You will find, too, that all itching of the 
scalp will stop instantly, and your hair will 
be lustrous, glossy, silky and soft, and look 
and feel a hundred times better. 

You can get liquid arvon at any drug store 
and four ounces is all you will need. This 
simple remedy has never been known to fail. 


The R. L. Watkins Co., Cleveland, O. 







You Can’t 
Comb Out 
Dandruff 

















ulaccomplishment 
through clever, new home- 
study system. Develop your 
ud innate grace and charm by be- 
coming an accomplished Fancy 
Dancer. Amazingly easy and sim- 
ple with this extraordinary 
method given to 


Right at Home! 


f that you cen 
i Fancy 


Beudenteire! jared 

tertainments ae a enat 

C Free caujpage. Write for “The Art of Fancy 
\\}. MADAME LUDWIG STUDIOS 

‘“ Studio 1722 1105 Lawrence Ave. CHICAGO 


Mothers 

teach your 
children— 
girls over 
12 teach 
themselves 


Clear Shin: 
int 

Your Skin Can Be Quickly Cleared of 

Pimples, Blackheads, Acne Eruptions on 


the face or body, Barbers Itch, Eczema, 
Enlarged Pores and Oily or Shiny Skin. 


Write today for my FREE BOOKLET 

FREE *‘A CLEAR-TONE SKIN,’ telling how 
cured myself after being afflicted 15 years. 

$1000 Cash says I can clear your skin of the above 

£.S. GIVENS, 139 Chemical Bidg., Kansas City, Mo. 











blemishes. 









wide planks in which the joints are apparent. 
If the floor is hardwood of the usual type it 
should be waxed after it has been tinted,a 
slightly darker color. Oriental rugs were used, 
but plain rugs—without borders—in shades 
of tan, tobacco, fete-de-negre. hold charming 
possibilities. Thus we have the requisites of 
the room—the walls, ceiling, and floor. 

Furniture is our next consideration, and re- 
membering that true ‘‘period”’ styles are not 
compatible with our scheme, we have only 
considered adaptations. There are good and 
bad reproductions and adaptations, of course, 
but most of our modern-day reproductions are 
good and suited to many modes of life. The 
pieces are very simple and there are fine 
examples of all styles. The simplest forms of 
all periods are apt to be the best expressions, 
and we have chosen only the simplest for our 
room. Any one can get modern Renaissance 
furniture which, while following the general 
characteristics of the period, is adapted to our 
needs and the size of the modern home. 

Remembering that the fireplace is, or should 
be, the center of family life and activity, we 
start with a group of furniture around this 
place of warmth and cheer. First, the mantel. 
It would probably be the costliest item in our 
room, for it should be in keeping with the char- 
acter of the whole plan. The normal wood 
mantel will not suffice. The lines, the details, 
the proportions should be Italian in spirit. 
A simple reveal and ledge of plaster, heavy 
wood, or art stone would do. It would be 
better, though, if some of the simplest deco- 
rative forms of the Renaissance wereused. Bits 
of classical motifs, either architectural or floral, 
placed judicially, in wood, plaster, or stone, 
will produce a charming result. If the mantel 
is wood, then the wood should ke painted the 
color of aged stone, antiqued ivory, or a very 
light chocolate. If in plaster, the plaster 
should be tinted to the same effect. The stone 
mantel, of course, would carry its own color 
value. The mantel shelf need not ke wide, be- 
cause mantel decoration is very seldom needed 
and, unless handled very cleverly, would not 
be correct. The mantel in the illustration at 
the head of the article is a good guide. 

Around the fireplace are grouped a sofa, 
two chairs, and several tables. The sofa, 
backed by a long table, is directly in front of 
the fireplace, sufficiently far away not to crowd 
the two chairs and tables at the left. One of 
the chairs to the left is a rather low, comfort- 
ably upholstered chair, of fairly modern type. 
The beauty of the furniture of the Renaissance 
is that it is so closely related to the furniture of 
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other countries in the same period, that combi- 
nations can be used. Intelligent combination 
of the “‘period’’ with the modern gives life and 
vigor to the setting. Simply be careful that 
your chair has fairly straight lines, and that 
the feet, or legs, be of the same general charac- 
ter as the turnings of the “adaptations” used. 
Remember that the Renaissance shape was al- 
ways the same—always straight or classic 
lines, and that, while wood carving was charac- 
teristic of the period, it need not be evident in 
all the furniture. 

In the wall space near the entrance door, is 
a cabinet console, and mirror. This console is 
of the “chest” type, and can be exceedingly 
plain in its design. The wood of this, as well as 
all other pieces, is of dull-rubbed walnut. The 
mirror over the console is framed in a simple 
wood moulding, and the mirror glass beveled 
into small panes. Opposite this, on the other 
wall, is a desk, of the cabinet variety. The 
doors swing open, disclosing compartments for 
stationery, letters, etc. For writing space, 
there is a ledge that slides out. Against the 
wall, near the desk, is a low, round-top chest, 
highly ornamented with the mouldings and 
decorations of the period. 


T the other end of the room, under the wide 

casement windows, isa low window seat. On 
either side of the windows are bookcases, with 
small closet space beneath. Two chairs, of the 
most unobtrusive type, are set against the side 
walls near the bookcases. In front of the win- 
dow seat is a long table, in duplication to the 
one that backs the sofa, and a simple low bench 
of peasant lineage. These two latter items can 
easily be eliminated if the room is too small to 
carry them well. 

In drapery fabrics we come to the most con- 
ventional item of our style. Italian designs are 
large and conventional in character. And they 
are embodied in rich textiles. Cut velvets, 
brocades, brocatelles, and damasks of various 
colors—blue, red, burgundy, yellow, buff, sage 
green, dark green. But it is in these that 
modern adaptations are most beautiful. Tex- 
tile manufacturers today have reproduced 
these beautiful designs on materials that are 
within the range of the average pockethook. 
In addition to these fabrics of conventional 
character, we can use certain types of linens, 
wood-block printed in patterns resembling the 
needlework of the peasant folk of Italy. Crewel 
designs in embroidery on linen are also adapt- 
able to the room. The fabrics of the Renais- 
sance were thick and heavy. It is well to re- 
member this when making your draperies, 





the United States. 


real facts. 





IS MATRIMONY A FAILURE 
IN HOLLYWOOD? 


HE sensational press and the scandal-mongering publications are 
fond of printing, with or without excuse, stories of quarrels, separa- 
tions, divorces among the members of the screen colony in Hollywood. 
If one believes all these stories, one may easily think that the screen 
industry contains no happily married couples. 
and wives who do not have differences are not published. 
not of interest to the scandal lovers. 
Puoropiay asked the question, ‘‘Is Matrimony a Failure in Holly- 
wood?” of its Western editor, Adela Rogers St. Johns, who probably 
knows more motion picture actors and actresses than anyone else in 
And she, from the depths of her years of ex- 
perience and from her wide acquaintance, tells PHorop.ay readers the 
It is a comprehensive and extremely interesting article, 
and it sheds some real light on the marital affairs of Hollywood. 


IN THE MARCH ISSUE OF PHOTOPLAY 
Out February 15th 


Stories of husbands 
They are 
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because the lighter fabrics will not suit the 
ruggedness of the rest of the room. 

When furniture coverings are considered, it 
would be better to confine yourself to the cut 
pin. velvets, tapestries in period, or to gross, or 
petit, point needlework. The coverings are 
sombre in hue, toned admirably to the wood, 
letting the walls and accessories stand out in 
contrast. If one color is used throughout, a 
dull red in some one of the various hues might 
be used. 

The conventional designs of the drapery fab- 
rics are in contrasting tones, such as buff and 
red, gold and green, etc., or they could as 
easily be in self tones. The draperies should be 
plain hangings at either side of the windows, 
simply gathered back on the rod, without 
valances. 


IGHTING fixtures are of the most austere 
character, mostly of wrought iron of simple 
turnings, fastened to the wall on shields, and 
shaded with the plainest of parchment shades. 
The lamps, both standing and table, and also 
the candlesticks, should be just as severe. The 
polychromed atrocities put out by the average 
manufacturer in semblance of the Renaissance 
are too freakish to hold our attention for long. 
It is true that polychromed pieces were used, 
but unless one has some accurate knowledge of 
color values, we are apt to go astray in our 
selections. 

Better to stick to the simple forms, and 
select those pieces of simple wrought iron, or 
composition in black and gold. 

And sometimes, if the color is needed, the 
parchment shades can be decorated with little 
motifs of fruits and flowers in the Italian man- 
ner. 

The same care should govern the selection of 
accessories. A table runner, ora scarf to throw 
over a chest, could better be a piece of vivid 
silk, in harmony with the hangings, of solid 
color, rather than the figured and highly col- 
ored fabrics offered us. 

If pottery is used it should be of the sim- 
plest type. 

Rough, dull toned vases and bowls, rather 
than the highly glazed and colored ones, 
sometimes a piece of clear or tinted glass can 
be placed so as to catch the light and thus 
enliven a dark corner. 

Particular care should govern the choice of 
pictures and frames. The whole room can lose 
its character when the wrong picture or frame 
is used. The frames should be restricted to 
walnut, with some old gold rubbed in, or, if 
gold frames are used, they should ke in combi- 
nation with some other color. If your dealer 
will allow it, hang the picture to see if it “fits,” 
before deciding absolutely on the purchase. In 
small spots that need embellishment, a small 
polychromed placque, or tryptich, of a Ma- 
donna, may be hung to give variation. Unless 
your purse permits of the purchase of really 
good tapestries, do not consider these for wall 
Commies. If you cannot have a good one, do 
without #t. 

This, then, is our room. If you treat it in 
adherence to the straight, simple lines and 
plain values that are its chief characteristics, it 
will result in spaciousness, dignity, formality 
to the right degree, and a richness that implies 
self-respect, culture, and appreciation of the 
fine things in life. 





LOIS WILSON 


is considered the most saint- 
ly woman in Holly wood. 
She tells how she ac- 
quired this reputation, in the 


MARCH ISSUE OF 
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What Charm 
Excels Pearly Teeth? 


Combat that dingy film 


What adds so much to charm and 
beauty as pearly teeth? 

You see them everywhere today. A 
new way of teeth cleaning has come. 
Millions now employ it. This offers a 
ten-day test, to show you. 


They now fight film 


Teeth are clouded by that viscous film 
you feel. It clings and stays. Soon it 
forms a dingy coat. Then teeth lose their 
luster and beauty. 


formation. One removes it without harm- 
ful scouring. 

These methods have proved effective. 
A_new-type tooth paste applies these 
methods daily. The name is Pepsodent. 


It brings a new dental era to the homes 
of some 50 nations. 


Delightful secrets 


Pepsodent brings other essential effects. 
It multiplies alkalinity of the saliva, which 
is there to neutralize mouth acids. It mul- 

tiplies the digestant for starch 





Film holds food substances 
which ferment and form acid. 
The acid causes decay. Germs 
breed by millions in it. With 
tartar, they are the chief cause 
of pyorrhea. 





After long research, dental | el. 
science discovered two ways to 
fight that film. One disinte- 





Protect the 


Enamel 


Pepsodent disin- 
tomes the film, 
then removes it 
with an agent far 
softer than enam- 
Never use a 
film combatant 
which contains 
harsh grit. 


deposits. Its use multiplies the 
power of these natural pro- 
tecting agents. 


Send the coupon for a 10-day 
tube. Note how clean the teeth 
feel after using. See teeth be- 
come whiter as film disappears. 


You will prize these benefits. 
You will want your family to 
have them. Clip coupon now. 








grates the film at all stages of 


PapsadéAt 





REG.US. 


|The New-Day Dentifrice 


| 
| 
| 
| 
| 
{ 
| 


A scientific tooth 
paste, now advised 
by leading dentists 
the world over. 








10-DAY TUBE FREE **”” 


THE PEPSODENT COMPANY 
Dept. 643, 1104S. Wabash Ave., Chicago, IIl. 


Mail 10-Day Tube of Pepsodent to 








Ouly one tube to a family ‘ 








When you write to advertisers please mention PHOTOPLAY MAGAZINE, 











) 


Make yourself beautiful with this most 


wonderful scientific discovery. There is no 
excuse now for a rough, blotchy, red skin. 


femon Facialax 


cleanses the skin, whitens the skin and nourishes 


the skin, all at one time. A soft, white velvety 
skin may now be yours. $1 at your druggists. 























Wonderful Free Offer— See the jar above? 
That’s the exact size of the opaque glass jar of 
Facialax that we send you without cost. Enough 
tolast you about 2 weeks. Just send roc to cover 
mailing, packing, etc., and fill in coupon below. 
See ee ae ee ee ee ee co ee ee ee a eee ee eee ie | 








i The Facialax Laboratory Ree 1 
» 4105 S. LaSalle Street, Chicago, Illinois 

1 Please send me one individual jar of Facialax | 
| 3 action cream. Encl find roc. 1 
1 Name l 
§ Address ‘ 


ACENTS —We still have open some valuable territory. Write us. 
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FRIENDLY 
ADVIUE 
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ITTING rather near two women, recently, 
in a smart Fifth Avenue tea shop, I happened 
to hear an interesting fragment of conversa- 
tion, which I shall repeat to you, word for word. 
“T think that Miss Altman-Brown is the 
best dressed debutante of the season,” said the 
first woman. ‘ Her frocks are always charming 
and perfectly suited to her. They are so a 









































TROUGH, CHAPPED SKIN 


healed almost over- 
night by massaging 
with gentle, antiseptic 


“Nentholalum 


Write for free sample 





Mentholatum Co., Buffalo, N.Y., Wichita, Kans. 











For Lovely Skin 


This magic skin lotion is from the 
famous formula used by the ladies 
of Queen Antoinette’s court. Keeps 
hands soft, smooth and firm in spite 
of outdoor winds or indoor work. See direc- 

uses. Oc and $1 
ous sample bottle for six two cent stamps- 
Jean Vallee & Cie, LaPorte, ind. 


Use‘Zan/oran 









part of the picture that one is never conscious 
of them!”’ 

The second woman laughed, softly. 

“Many people,” she said, “spend a great 
deal of money buying clothes that folk will be 
conscious of. Many people fling their clothes 
—as it were—in the face of the observer! 

The first woman joined in the soft ripple of 
laughter. But her voice was grave when she 
spoke. 

“The right sort of clothes,’ she said, “‘are 
never obvious. They never intrude upon the 
interest. Perfect gowning and perfect taste 
choose the garment that is so suitable that it 
seems a part of the wearer—as much her own 
as her hair and her eyes!” 

It is quite true. The well gowned woman is 
so definitely a part of her clothes that one does 
not think of the clothes as a separate unit. 
Her corsets fit so perfectly that they can not 
be noticed, her shoes and stockings and gloves 
are in tune with her personality. In texture, 
shading and style she has planned her ward- 
robe to match her mind and soul and heart. 

Attention to the details of a frock, a costume, 
are very important if one wishes to attain this 
charming lout ensemble. The bizarre and the 
unique touches must take second place in the 
scheme of things. Unless, of course, one has 
a bizarre and unique personality. Barbara 
La Marr, Nita Naldi, Gloria Swanson—they 
can afford to wear clothes that are different, 
and in doing so they are not stepping out of 
character. 

Consider the clothes of Mary Pickford, of 
Alice Terry, of Bebe Daniels and Lila Lee. 
One is seldom able to think of them apart from 
their wearers. They are so well chosen, so 
true to type, that they belong. 

Take your own favorite screen star—each 
one of you, I know, has a favorite! Notice 
the exquisite care with which her clothes are 
chosen—so that one is never conscious of them 
as clothes. So that they become, in truth, a 
framefor beauty, and not a distraction. 





Bonny, PROVIDENCE, R. 1. 


I am so glad to give you advice, upcn any 
subject. Especially since you have no other 


From 


Carolyn °Uan Wyck 


person to turn to for counsel. I will answer 
your questions in the order in which you have 
asked them: 

First of all—you have light brown hair and 
grey-blue eyes and rosy cheeks. In your 
choice of becoming colors to wear you will 
have a large range, for you are of the lucky 
“mediums.” Black, navy blue and brown, 
for street wear. Also the so fashionable 
tweeds. For afternoon and evening I advise 
French blue, rose, grey, nile and jade green, 
and orchid. Because you are very slim, and 
not short, you may wear frilly dresses, pannier 
skirts, and two-piece suits with a bit of a flare 
to them. 


In regard to your complexion. 


apply, weekly, an application of good com- 
plexion clay. And, after using the complexion 
clay, an astringent cream. 

Your heart affairs are, of course, the most 
important of all. If you do not know your 
mind in regard to the young man—if you are 
uncertain of your affection for him, I think 
that you should see other young men and so 
give yourself a chance to judge fairly, and to 
come to a decision. Marriage should not be 
considered unless one is very sure. A loveless 
marriage is the most unfortunate thing in the 
world. 


Norma, DAKOTA. 


If your face is long—and your chin especially 
so—I think that you should wear your hair 


low, and arranged loosely at the sides. A high 


style will make your face seem longer, by far. 
Done in a knot in the back of the neck, with 
soft puffs at the side and either a bang or a 
dip of hair over your forehead it will help 
greatly. : . 

About brands of powder: If you will send 
me an addressed envelope I will be glad to 
advise you. 


A. E. C., PENNSYLVANIA. 

You should weigh at least forty pounds less 
than you do at present. The best thing for 
you to do is to go on a very strict diet—one 
from which you have omitted all starches, fats 
and sugars. You should also have plenty of 
exercise—regular setting up exercises, walking 
and skipping rope will help. Read “Diet and 
Health, with a Key to the Calories.” 

Plucked and shaved eyebrows are not nearly 
so smart as they were a few years ago. Why 
not leave yours “‘au naturelle’? 





‘ 





Let Carolyn Van Wyck be your confidante 
She will also be your friend 


AROLYN VAN WYCK is a society matron, well known in New York's smartest 
and most exclusive inner circle. She is still young enough fully to appreciate the 
problems of the girl—she is experienced enough to give sound advice to those in need of 
it; be they flappers, business women, or wives and mothers. She invites your confidences 
—she will respect them—on any subject. Clothes, charm and beauty, love, marriage, 
the dreams and hopes that come to every one, the heartbreaks and the victories—who has 
not wished to talk them over with some woman who would be tolerant and just, sympa- 
thetic and filled with human understanding? Here is the opportunity to do so. 


—The Editor 






: : Keep on” 
with the treatment that you are using, and also’ 
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Questions and Answers 


[ CONTINUED FROM PAGE 87 | 


Artce AnD Marcra B., New York, N. Y.— 
You little girls believe that in union is strength 
—and courage. How do I know you are little 
girls? How does Santa Claus know Christ- | 
mas? My children, handwriting is a tattler. | 
Ben Alexander is ten years old. He may be 
such a girl hater as he plays in “Penrod and 
Sam.” Girl hating begins with the awkward 
age and ends with it. Somewhere between 
eight and sixteen. He was born in Goldfield, 
Nevada. Gloria Swanson has a daughter. 
Miss Swanson uses her own name in her pro- 
fessional life. She has been married twice 
and twice divorced. Neither Alice Terry nor 
Harold Lloyd is a parent. Nita Naldi’s birth 
day was April first, 1899. Her last picture is 


“The Ten Commandments.”’ 








HOTOPLAY receives many 
requests each month for infor- 
mation as to how to obtain photo- 
graphsof stars. Hereistheaccepted | 
method: 
Write to the star, personally, care 
of the studio in which he or she is 
‘working, make your request, and 
enclose 25 cents to pay the expense 
of the photograph and mailing. 
The stars get hundreds of these re- 
quests and it is hardly fair to expect 
them to send these pictures free and 
pay the cost themselves. 











HELEN, BIRMINGHAM, ALA. — Greetings, 
Rose of Alabama. It was Henry B. Walthall 
who played the owner of the saloon in “One | 
Clear Call.” Theodore Roberts was not one 
of the players. This was the cast: Dr. Alan 
Hamilton, Milton Sills; Faith, Claire Windsor; 
Henry Garnett, Henry B. Walthall; Maggie 
Thornton, Irene Rich; Sonny Thornton, Stanley 
Goethals; Tom Thornton, William Marion; 
Colonel Garnett, Joseph Dowling; Mother Gar- 
nett, EdithYorke; Phyllis Howard, Doris Pawn; 
Dr. Bailey, Donald MacDonald; Jim Ware’s 
daughter, Shannon Day; Yetta, Annette De Foe; 
Starnes, Fred Kelsey; Jim Holbrook, Albert 
MacQuarrie; Toby, Nick Cogley. 


G. C., HEMPSTEAD, N. Y.—All right, Gertie. 
Otis Skinner’s appearance in the movies was 
with “Kismet.” Adolph Menjou was born 


in Pau, France. 


J. S., Daytona, Fra.—Send your photo- 
graph and the lively description of yourself 
you have given me to the casting directors of 
the motion picture firms nearest to Daytona, 
Miss Jack. The addresses of the principal 
studios are published each month in this maga- 
zine. But leave out the “I’m so wild I can’t 
be tamed” in your application. Some degree 
of taming and discipline are synonymous. 


M. J., PrrrspurcH, Kansas.—Address her 
through the United Studios, Hollywood. Can 
you qualify as “an exceptional individual in 
every respect”? 


Das, DRAPER, N. C.—Stars answer letters 
from their “fans” when they can spare the 
time. They receive thousands of such letters 
and there are only twenty-four hours a day. 
Art Acord married a member of Pasadena’s 
smart set. Buster Keaton’s latest picture is 
“Our Hospitality.”” Buck Jones’ age is the 
not too ripe one of four and thirty. His last 
picture is “Mike McGee’s Chorus Girl.” 
Louise Lorraine is not married. William Hart’s 
official age is forty-nine years. Mrs. Hart’s 
name before her marriage was Winifred West- 
over. 
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Priceless Service 


Despite fire or storm or flood, a telephone operator sticks 


to her switchboard. A lineman risks life and limb that his 
wires may continue to vibrate with messages of business or 


social life. Other telephone employees forego comfort and 


even sacrifice health that the job may not be slighted. 
True, the opportunity for these extremes of service has 


come to comparatively few; but they indicate the devotion 


to duty that prevails among the quarter-million telephone 


workers. 


The mass of people called the public has come to take 
this type of service for granted and use the telephone in its 
daily business and in emergencies, seldom realizing what 
it receives in human devotion to duty, and what vast re- 
sources are drawn upon to restore service. 


It is right that the public should receive this type of tele- 
phone service, that it should expect the employment of 
every practical improvement in the art, and should insist 
upon progress that keeps ahead of demand. Telephone 
users realize that dollars can never measure the value of 
many of their telephone calls. “The public wants the service 
and, if it stops to think, cheerfully pays the moderate cost. 


AMERICAN TELEPHONE AND TELEGRAPH COMPANY 
AND ASSOCIATED COMPANIES 


BELL SYSTEM 


One Policy, One System, Universal Service 





HROAT 
IRRITATIONS | 


Throat irritations quickly disappear when you 
take Brown’s Bronchial ‘Troches. A dependable 
remedy—not acandy. Used for more than 70 
years by singers and public speakers. Promptly 
relieves hoarseness, loss of voice, coughing. At 
all druggists. 


JOHN I. BROWN & SON, BOSTON, MASS 


le 
General Sales Agents: HAROLD F. RITCHIE & ies x 
New York ondon —_ ~~ 

















COUGH **sVOICE LOZENGES 
IN 3 SIZE PACKAGES 
























Help Wanted 


We require the services of an ambitious person to 
do some special advertising work right in your 
own locality. The work is pleasant and dignified. 
Pay is exceptionally large. No previous experience 
is required, as all that is necessary is a willing- 
ness on your part to carry out our instructions. 
If you are at present employed, we can use your 
spare time in a way that will not interfere with 
your present employment—yet pay you well for 


your time. 
if you are making less than $150 a month, the 
offer I am going to make will appeal to you. Your 
spare time will pay you well—your full time will 
bring you in a handsome income, 

Its costs nothing to investigate. Write me today 
and I will send you full particulars by return 
mail and place before a the facts go that you 


can decide for yo 
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HOW MUCH 
do ARTISTS EARN? 


If you like to draw, you should de- 
velop your talent, for well-trained 
artists are always at a premium. 
They readily earn $75, $100, $150 a 
week, andevenmore. Many Federal 
students command $50 a week or 
more after a short period of prac- 
tical work. 


Develop Your Own Talent 


Learn the methods and secrets that 
make your drawings worth big 
money. The Federal School home- 
study course develops your talent 
on a sure foundation by the guickest 
possible method. Millions of dollars 
are being spent annually for com- 
mercial art work,— trained artists 
always command high salaries, and 
have work that is pleasant to do. 
If you have drawing ability you can 
train it to bring you rich returns. 


Leading Artists Are Authors 


Leading designers, illustrators and 
commercial artists of the country 
have contributed exclusive lessons 
to the Federal Course. Think of 
studying under such famous artists 
as Neysa McMein, Franklin Booth, Chas. E. 


Chambers, Charles Livingston Bull, Mat- 
lack Price, and others equally well known. R 


dreds of thousands of dollars’ worth of com- 
mercial art. They will tell you how to 
succeed in this profession. 


Send Today for “YOUR FUTURE” 


This book is beautifully illustrated in colors 
and tells youevery detail you need to know 
about the Federal Course. It shows work 
of Federal students, many of whom earn 
more than the cost of the course while still 
studying. The Federal nei is aimed at 
practical results, — and 
gets them. If you are 
in earnest about your 
future, send 6c in stamps 
today for this book, kindly 
stating your age and 
occupation 


Federal 


School 7 
Commercial Designing 
324 sca —— 


\ Please send me “Your Future” for which I 
enclose 6c in stamps. 
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Not in the Scenario 


| CONTINUED FROM PAGE 61 ] 


although he had not lifted a finger to help 
himself. 

Suddenly, directly in front, he saw the smooth 
place of which Billy had spoken. In startling 
quiet and agreeable tranquillity the canoe 
swept forward. Directly in front was the 
ledge, which could be crossed only with the aid 
of the great wave on the left side. 

“Let that big wave lift you over,” Bill had 
said. 

Larry saw it, frightfully menacing compared 
to the oily flow to the right, and then he real- 
ized that it was here Marguerite must have 
been wrecked, that it was here he must make 
the effort to save her. 

With desperate strokes he reached far out 
over the side and tried to turn the canoe. At 
first he felt that he was not making an im- 
pression and then, as if suddenly possessed of a 
grim determination to shatter itself, the craft 
darted straight toward the lifting, engulfing 


wave. 


"THE bow rose high in the air, poised a mo- 
ment and then jerked down. The stern 
sprang up. For a moment the canoe was en- 
tirely clear of the water. Then it leaped for- 
ward and down as Larry clung desperately to 
the gunwales. Before he realized that he was 
still upright he was darting straight toward the 
brink of the falls. 

Again he paddled frantically. The bow 
barely crossed the V of foam where the current 
split and eddied violently inshore above the 
tongue of rocks, and the next instant it wedged 
between two boulders. Larry leaped out, 
scrambled a few yards over the wet; slippery 
granite and grasped Marguerite by one hand 
just as it had released its hold. 

With difficulty he pulled her out and half 
carried, half dragged, her back to a higher, 
drier spot and laid her down. 

“Marguerite,” he whispered as he knelt be- 
side her. 

The girl’s eyes were open and she smiled 
faintly. 

““Vou’re safe now,”’ he assured her. “And 
it’s all over. They’re both dead. They'll 
never bother you again.” 

She shuddered, but she continued to smile, 
and then she began to tremble. 

“T’m so cold,” she whispered. 
head. It aches terribly.” 

The roar of the falls drowned most of her 
words, but he comprehended that she must be 
gotten to a dry, warm place as quickly as 
possible, and he sprang to his feet. 

He remembered that Bill Taylor had ex- 
plained how the falls were to be circumvented, 
once the rapids had been passed. Climbing to 
the top of the point of rocks, he saw the quiet 
backwater shut off from the cataract by a high, 
natural wall of granite. Beyond, though the 
current was swift, there was an easy passage to 
the open lake. 

Larry scrambled back to his canoe, dragged 
it out of the water and carried it across. Then 
he returned, picked Marguerite up in his arms 
and made his way carefully down beside it. 
Two minutes later he was being swept out into 
the lake and was paddling across to the camp 
of the movie people. 

Dave Mann, Fay and Peggy and the others 
were there when he landed, and the two women 
immediately took charge of Marguerite. Larry 
helped carry her to their tent and then re- 
turned to the shore. Dave studied him closely. 

“Well, you fish!” he suddenly burst forth. 
“You certainly went and messed up every- 
thing. Look at your face! Now there’s the 
devil to pay. No telling how many thousand 
dollars it’s going to cost us to wait around here 
until it heals enough for you to work again.” 

It was the first time Larry knew he had been 
cut and he felt of his bloody visage in amaze- 
ment. 

** And look at the chances you took!”’ Dave 
continued. ‘Fighting up there on that ledge! 


“And my 


Why you didn’t go over I don’t know. And 
then running those rapids! You, a greenhorn! 
Fool’s luck is all that saved you. But look at 
you. Million dollar map! Ruined! And 
all—” 

““Who’s that coming?” some one behind 
Dave demanded excitedly. 

A canoe, propelled by strong, swift strokes, 
was approaching from the open lake. No one 
had seen it until it was close upon | them. 

“The wop and the deaf-mute!” Dave ex- 
claimed. ‘Too bad they couldn’t have been 
here sooner to ’tend to their own affairs. Nice 
mess that fellow’s gotten us into. Won't let us 
finish the work at his place and then gets my 
leading man all mussed up.” 

“Look here, Dave!” Larry cried. ‘There 
are other things in this world besides your 
damned movies.” 

“Don’t I know it?” replied the director 
angrily. “Haven’t I been trying not to show 
it? Do you suppose I thought I was watching 
a show when you were doing all those stunts 


“across the river and me not able to lift a hand 


to help you?” 

Suddenly his voice broke, and he threw his 
arms around Larry’s shoulders. 

“Damn it all, boy!” he half sobbed. “I—I 
—but you’re back, all right. You’re back 
and—”’ 

Signor Zappettini had landed and koth he 
and Angelo catapulted from the canoe to 
Larry’s side. 

“Marguerite!” the maestro wailed. ‘What 
happened? Where is she? Did you catch 
them? ° We saw their canoe coming this way.”’ 

“She’s all right,” Larry assured him. “She's 
in a tent getting dried out. You can see her in 
a moment.’ 

Angelo thrust himself between shines and, 
with his quick fingers, demanded an explana- 
tion. Zappettini told him with a few convul- 
sive movements. 

“But you, my boy!” he cried. ‘Your face! 
And those two! Where are they?” 

“They’re fish bait now,” Dave told him 
jubilantly. ‘‘Talk about fights! You ought 
to’a’ seen that one. Ona ledge, right above the 
falls! And Larry here alone against the two of 
them. And then—” 
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HE maestro did not wait to hear more. He 

had seen a tent flap thrown back and Mar- 
guerite emerge with Fay and Peggy on either 
side. 

“Cara -mia!” he cried, and both he and 
Angelo rushed forward. 

He took the girl in his arms, kissed her re- 
peatedly and then held her away from him as 
stared at her, speechless but with a radiant 

ace. 

At her feet knelt Angelo. His fierce brig- 
and’s face was contorted grotesquely, and he 
was fumbling with the hem of Marguerite’s 
skirt and pressing it to his lips. 

“Here!” Peggy cried. “That’s my dress 
you’re slobbering over. Look at that, Dave! 
First time it ever happened, and the skirt 
wasn’t on me when it did.” 

Her remark relieved the tenseness of the 
situation. Several laughed. Everyone talked. 
Six people suddenly and simultaneously felt in- 
spired to tell the story of what tad happened. 

Marguerite, pale but smiling, glanced shyly 
at Larry, who tried to withdraw to the rear of 
the group. 

At last each narrator seemed to have ex- 
hausted himself or to have realized the futility 
of going on. Inthe sudden quiet Dave Mann 
surveyed the principals in the affair and then 
burst forth with a question. 

“Say!” he exclaimed. ‘What in Sam Hill 
was this all about anyhow? Who were those 
two guys and what were they running off with 
the girl for?” 

Marguerite became even paler as she looked 
quickly at Signor Zappettini. The musician. 
still greatly excited, was aghast. His mouth 
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opened, then shut, and he glanced wildly about 
him. His eyes finally met Marguerite’s, and 
Larry, grasping the entire significance of the 
situation, felt suddenly sickened. 

After all, he saw, the blackmailers might be 
dead but the impetus of their scheme was still 
carrying both Marguerite and the maestro on 
to disaster. Even two criminals, he knew, 
could not be killed in the presence of twenty 
people without that fact coming to the notice 
of the law. 





And the law would not stop there. It would | 


want to know what was back of it all. It 
would demand imperiously, as Dave Mann had 
asked curiously, why there should have been 
that struggle on the ledge. 

And such a demand could not fail to bring 
out the very thing the maestro would die to 
keep hidden and it would drag into the mire of 
a sordid affair the pale girl now looking so fear- 
fully at Zappettini. . 

“What was it anyhow?” Dave repeated. 

Larry took a quick step forward and stood in 
front of Zappettini. 

T can tell, now that it’s all over,” he said. 
“Those two had been after me for a year. 
They tried to frame me in New York and they 
almost did. But I fooled them. They threat- 
ened to get me and, of course, it was easy for 
them to find out we were coming up here.” 

Dave had been staring at him in amazement. 

‘Frame you!” he cried. “Fat chance any 
one would have hanging anything on you.” 

‘““But they belong to one of the biggest 
gangs in the country,” Larry protested. 
“Clever as sin. They almost had me. -\nd 
yesterday afternoon I went over to call on Miss 
Temple. They followed me. Must have heard 
us talking. -Anyhow, they thought they saw a 
chance to make me whack up. They kid- 
napped her last night and then came and told 
me I’d never see her again unless I paid what 
they asked.” 

“How could they see you?” Dave de- 
manded. ‘I didn’t hear of anyone hanging 
around here.” 

“T couldn't sleep, worrying about them,” 
Larry answered, ‘and I went for a little paddle 
along the shore. That’s when I saw them.” 

“But why the fight?” 

“T was to meet them up the lake, but I must 
have missed them. Then I saw their canoe at 
the mouth of the river and I hurried over. I 
was running across the portage to catch them 
when I met them on the ledge. 

“T began to see red then, I guess. We were 
alone and Mar—Miss Temple could gét away. 
I didn’t think she was in any more danger and 
I just lit into them.” 

“T'll say you did!” Dave exclaimed. ‘Gad, 
what a fight that was! But I guess you needn't 
worry now, boy. You've got enough witnesses. 
We'll all say they jumped you. There’s no 
need to worry about the police.” 

Larry was conscious that both Marguerite 
and Signor Zappettini were watching him. He 
ielt embarrassed, decidedly uncomfortable, 
suddenly desirous of being alone. 

“Guess I'll go and get cleaned up.” he said 
as he felt of his face. “I don’t think that 
scratch will show much, Dave. It’ll be all 
right in a day or two.” 

He turned and hurried away to his tent. 


CHAPTER IX 


S Peggy Dare was the first to predict, and 

as everyone expected, the happenings 
crowded into five minutes that morning gave 
Dave Mann several new ideas which had to be 
worked into the story. Larry had barely fin- 
ished telling what happened before his active 
mind was at work. 

But Dave also saw another possibility. 
When the excitement had died sufficiently for 
saner conversation he turned suddenly ‘upon 
Signor Zappettini. 

‘Look here,” he began brusquely. ‘‘ You’d 
Letter change your mind about my using your 
house a little more. It means a lot to me, 
money and time and everything else.” 

The maestro held up his hands in protest. 
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“Trade Mark Reg. U. S. Pat. Off.” 


Enables the natural figure to achieve all the grace and 
symmetry of the Eastern dancing girlorthe Spanish gypsy 


The ORIENTAL (trademark) is the new and beautiful un- 
dergarment designed for young girls who do not 
wear a corset. It is expressly fashioned to hold the 
lower part of the figure firm and to eliminate any 
unattractive line. Soft but snug—a perfect foun- 
dation for the present vogue of draped costuming. 


Made of suede, of Jersey silk, of satin, of beautiful 
brocaded silk and combinations of these materials 


52 0°10 


ASK FOR IT IN CORSET DEPARTMENTS 


Made exclusively by the Warner Brothers Company, originators of WRAP-AROUND (trademark) and 
CORSELETTE (trademark). 347 Madison Ave., New York; 367 W. Adams St., Chicago; 
28 Geary St., San Francisco; 356 St. Antoine St., Montreal 
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How hasty eating and soft foods 


ruin your teeth 


Arnoucu we give our teeth 
more care than any other nation, 
and in spite of the fact that we 
are blessed with a dental profes- 
sion without equal the world 
over, still our teeth deteriorate, 
our gums are growing soft. 


The diet of today weakens 
the gum structure 


The records of the clinics and the 
daily experience of the dental 
profession show an alarming in- 
crease in the number of tooth 
troubles which have their source 
in the gingiva(the gum structure) 
of the human mouth. 


We Americans eat our food too 
quickly. We are the fastest eaters 
in the world. And hasty eating of 
these rich, soft, modern foods of 
ours is to blame for the distress- 
ing conditions our dentists are 
called upon to face. 


Does your toothbrush 
“show pink”? 


For soft food cheats the gums of 
the exercise once provided by 
rougher, coarser foods. Hasty 
eating prevents the massage given 
by thorough mastication. And 
lacking stimulation, our gums are 
growing pampered and soft, as 
muscles do when deprived of reg- 
ular exercise. Pyorrhea, infected 
roots, diseased sockets and gin- 





BRISTOL-MYERS CO. 
40 Rector St., NewYork, N.Y. 
Kindly send me a trial tube of IPANA 


TOOTH PASTE without charge or obliga- | 
tion on my part. 
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givitis are just the normal effects 
from the given causes. 


Recognizing this condition, thou- 
sands of dentists have written us 
that they use Ipana Tooth Paste 
in restoring tender or congested 
gums to normalcy. In stubborn 
cases they prescribe a massage of 
the gums with Ipana after the 
regular brushing with Ipana. 


How Ipana helps soft gums 
become healthy 


For Ipana Tooth Paste contains ziratol, 
a recognized hemostatic, used through- 
out the country by dentists after extrac- 
tion, to allay the bleeding of the wound, 
to heal infected tissue and to restore to 
the gums their normal tonicity. Its pres- 
ence in Ipana is the cause of Ipana’s 
great virtue in strengthening soft gums 
and in keeping them firm and healthy. 


Send for a trial tube today 


If you desire to experience for yourself 
the benefits of Ipana Tooth Paste, we will 
gladly send you a sample size of Ipana, 
enough to last for ten days. You can 
judge from the sample, not only the 
healing effect of Ipana, not only its fine, 
free-from-grit consistency, not only its 
remarkable power to clean safely and 
thoroughly, but you can judge, too, its 
fine flavor and clean taste. For Ipana is 
a perfect proof that a tooth paste need 
not have an unpleasant taste, in order 
to be a beneficial agent. 


IPANA 


TOOTH PASTE 


— made by the makers 
of Sal Hepatica 
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“Sir,” he said, “‘I am sorry you have asked 
that question. I am very sorry. I wish you 
had not.” 

“Good Lord!” Dave exclaimed. “You 
don’t mean that after all—” 

“T said I am sorry you asked it,” Zappettini 
interrupted quickly. “It had been.my hope, 
sir, that I could offer it to you, my house, my- 
self, everything I have, to do with as you wish. 
I will never be happy unless you make a mil- 
lion pictures there.” 

Dave stared at him a moment and then 
thrust out his hand. 

“T thought you were the right sort. And 
say! I want you to watch us work. I'll show 
you there is art in moving pictures.” 

“T am sure there is,” Zappettini replied. 
“And I will be glad to watch you. But this 
Mr. Moncrieff, he is one of your actors?” 

Dave gasped and then recovered enough to 
say, 

“Yes, one of them.” 

“T hope he has a future,”’ the musician con- 
tinued, “but I imagine he is destined for 
smaller réles. He is so modest, so unassuming, 
has so little of the ego necessary to an artist, I 
cannot foresee a great success. He is too much 
a regular—what do they call it?—a regular he- 
man, too self-sacrificing, too eager to slip out 
of the limelight. Even now when I wish to 
thank him I cannot find him.” 

“T don’t know,” Dave said slowly and with- 
out any thought of sarcasm. ‘They don’t 
come any finer than Larry. But I don’t make 
him out at all. He certainly hasn’t any of the 
earmarks of the usual actor. But he’s down 
there in that tent if you want to see him.” 

His mind had already turned to the new 
features he wanted to work into the story, and 
he hurried away to find Phil Sherwood and his 
typewriter. Zappettini went to Larry’s tent. 


HE maestro had regained control of himself, 

and he made his w ‘ords of thanks as simple, 
short and sincere as he could. His Latin soul 
revolted at so mild an expression of a great 
emotion, but he had seen enough of Larry to 
know what he would prefer. Larry sensed the 
delicate consideration, but as soon as he could 
he asked, 

“And you will take Miss Temple out, now 
that the only one who knows is dead?”’ 

“‘T would have done so anyhow. I believed 
this man was in prison for a long time. And 
the other. You say he was young? He could 
not have been of the same gang. A new re- 
cruit, perhaps.”’ 

‘And Miss Temple—she will sing in opera?” 
Larry interrupted. 

Zappettini became at once the enthusiastic 
maestro. 

“Such a triumph as she will have!” he cried. 
“France! Italy! New York! She will be 
acclaimed everywhere.” 

Larry excused himself and returned to his 
tent. 

The next day Dave Mann began shooting at 
the rapids. There was never any question as 
to who would perform the hazardous stunts. 
Nat Haskell had received several sly digs about 
being out of a job, but Dave put him through 
all the dangerous work and kept Larry safe on 
the rim of the gorge. 

“T’m not going to risk his neck in any of that 
stuff,” the director growled to Roy Quigley. 
“He’s worth a million, that boy is. I don’t 
want him taking chances.” 

But Dave had not given all his attention to 
the picture. He dispatched two men on a mys- 
terious errand, and he sent two others up- 
stream to engage a band of Indians to hunt for 
the bodies of the blackmailers. The Indians re- 
fused tocome. They had known men to drown 
there before, they said, and once a body was 
swept out into the cold, deep lake it had never 
come up. 

Four days later the work at the gorge was 
completed and the entire party moved back to 
their camping place across from the Zappettini 
cabin. Larry’s face had healed so that, with 
thick make-up, the cut on one cheek was ‘not 
noticeable. 
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They arrived late one night and the next 
morning Dave rushed into the work. He and 
his cast had hardly arrived at the cabin before 
he was busy picking up the threads where they 
had been broken by the maestro’s fiery en- 
trance. 


Zappettini and Marguerite were warm in | | 


their welcome, and when the work of filming be- | 
gan they were as interested spectators as ever | 
sat behind a camera man. 

The scene between Larry and Fay, which | 


had been interrupted, was quickly completed | 


and then Dave jumped to the climax and the | 

meeting between the lovers, Peggy and Larry. | 
When it was finished at last to Dave’s satis- 

faction even the maestro was loud in his praise. | 


For to the musician’s amazement he discovered 


that Larry was an actor. 

To that love scene he brought something 
other than the usual smirking and greatly ex- 
aggerated sentimentality. There was an ease 
and a sincerity, a repressed passion and a 
smoothness, that dumfounded Zappettini, and 
yet which had already won the hearts of several 
million women. 

““Marvelous!” he cried when it was finished. 
“‘A wonderful piece of work, Sir,” and he 
turned and bowed to Dave, “I apologize again 
and again. The other day I thought it was 
silly mimicry. Today I know it is art.” 

“You bet it’s art,” the director beamed. 
‘‘And it’s art that pays, too. Wait until this 
picture is released. It’ll be a hold-over in every 
house.” 

Later there were several small cuts to be 
cleared away, none of which required Larry’s 
presence, and as the work went on he found 
himself beside Marguerite. He had seen her at 
the movie camp, had talked to her a few min- 
utes the day of the battle, but only when many 
others were present. Since his return to the 
cabin he had avoided being with her alone. A 
strange embarrassment possessed him and he 
found it difficult to carry on a conversation. 
“You have never seen my dogs, have you?” 
the girl whispered. ‘Would you like to?” 

“Dogs!” he exclaimed. “I always did like | 
them. Are they huskies?” | 

She led him around the house and to the rear 
of the clearing. At last they came to an open- | 
ing in the thick brush and Marguerite halted. 

“There are no dogs,” she said with an 
anxious glance at his face. ‘But I had to see 
you alone for a moment. There have always 
been others and I could not tell you what I 
think of the things you have done for the 
maestro and me.” 

Larry looked about uncomfortably. 

“Please don’t try to,” he said. “I—I en- 
joyed it. That is, some of it. I—I—when you 
went down those rapids, of course—” 

“Tt was wonderful, all you did there!” she 
rushed on when he halted in confusion. “But 
not nearly so wonderful as what you did after- 
wards, there at the camp. I never heard of so 
noble an act, your taking all that dreadful 
story upon yourself. It was—” 

She faltered and tears came to her eyes. 


“DLEASE don’t,” Larry begged. ‘And I’ve 

wanted to tell you—to explain about your 
father and—and what I did to him. I’m sorry. 
I can’t tell you how sorry, and I know you’ll 
never forget that I killed him. But I thought 
he had killed you and —”’ 

“Don’t,” she said. “You mustn’t feel that 
way. He wasn’t my father. He told me that 
last minute. But even if he had been it 
wouldn’t have made any difference. I never 
thought of him as a father. I couldn’t.” 

Larry looked at her, his face beaming in 
relief. 

“And now you are going out?” he asked. 
“To France, and Italy?” 

“Later in the summer, the maestro says.” 

There was no exhilaration, no anticipation, 
and she looked back across the clearing to the 
cabin. Larry watched her a moment. His 
heart was thumping, and there was a strange 





feeling in his throat. 
“Marguerite,” he began, and his voice had a | 


peculiar squeak in it, “‘I want to see you again. | . 
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T IS thrilling to have so hand- 

some an escort. And he is 
proud of you—from your fra- 
grant tresses to the sole of your 
pretty slippers. 


But zf he were bald—and 7f your 
hair were faded and lifeless— 
would that romance thrive, or 
would it wane and die? 


Oh, but he 7s handsome and you 
are beautiful. True—but Time 
will work its havoc on both of 
you, unless you both take care. 


If he neglects his hair, he may 
become bald. And nothing will 
bring back his hair once it goes. 
He may not realize this—unless 
you tell him. 





But you clearly understand that 
much of your charm depends 
upon the attractiveness of your 


hair. And like millions of other 
women, you know that Wildroot 
Hair Tonic will keep the scalp 
healthy and lend a lustrous lure 
to the hair itself. 


Wildroot Hair Tonic is so mild 
it cannot irritate even a baby’s 
tender scalp. You will want to 
use it regularly on yourself and 
your children to keep hair lovely. 


And you will want your husband 
to use it to keep his hair. Ask 
your druggist today. Wildroot 
Co., Inc., Buffalo, N. Y. 


WILDROOT 
HAIR TONIC 
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On a busy day 
Beeman's 
quiets the 
nerves and 

keeps you 
calm —its 
daily use is 


















Pepsin Gum 
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Are a PHOTOPLAY reader. 


Are you also a photoplay writer? If so— 


STORY WORLD 


is indispensable. It is the photoplay writer’s 
trade and news journal. It gives you the up- 
to-the-minute developments in motion picture 
production. It is inspirational, technical, and 
written and edited from the inside of the indus- 
try. The price is $2.50 a year, but $1 sent with 
this advertisement to STORY WORLD, Holly- 
wood, Cal., will bring it to you for six months. 


(25 cents a copy; no free samples.) 


Photodramatist Publishing Co., Inc. 
6411 Hollywood Blvd. Hollywood, Cal. 





Close-up — Hands 
Even in the revealing close- 
up, the handsof a screen star 
are idealiy smooth and grace- 
ful. Make yours equally 
lovely. Use Creme et Eau 
Blanchefleur —a cream to 
make the hands smooth, firm- 
fleshed and youthful and a lotion to bleach 
them and contract loose skin. $2 by mail. 
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of youth that no girl or woman w ill ever 
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You know, I—maybe this will be the last 
chance I get. I know I shouldn’t say anything 
now, but—”’ 

He broke off in confusion, utterly unable to 
goon. But he risked a glance at her face and 
found it very close. Her eyes held his. His 
heart thumped more violently than ever. He 
felt that he would suffocate. Something was 
the matter with his throat. 

Then the next thing he knew his arms were 
around her. He was mumbling deliriously into 
her hair. He made an awkward attempt to 
kiss her and failed. 


A half hour later they had talked over a | 


thousand things and had said some thing a 
thousand times. Then they heard Dave calling 
Larry and started back to the cabin. 

“Why is it, Larry?’ Marguerite began with 
a mischievous glance at him. 

“My name’s not Larry,” he interrupted. “I 
forgot to tell you. That’s the name Dave dug 
up for me when he got me into the movies. My 
real name is Jones, Cliff Jones. I—I never 
liked Larry.” 

“But Cliff,” she persisted, “why is it that on 


the verandah with Miss Dare you made love so | 








| 


wonderfully? It was the sort of thing I’d al-| 


ways dreamed of, that every girl must dream 
of, and yet back there a little while ago—why, 
you didn’t even know how to kiss me. You got 
your mouth full of my hair and—” 

“Huh!” Larry snorted. ‘‘That business 


with Peggy—that didn’t mean anything. | 


That was—it was just plain movie stuff.” 

And then he wondered why her hand slipped 
into his for a quick squeeze and her glance was 
more adorable than ever. 


AVE MANN tusned his work through to 

completion in the afternoon and announced 
that they would start back to the railroad in 
the morning. 

‘““We’'ll finish the rest on the lot,” he said. 
“We're going to make a time record on this 
picture.” 

Before supper that night Larry called Dave 
to one side. 

“See here,” he began. “TI caught a glimpse 
of Quig turning the crank on me that day at 
the falls and I’ve been asking about it. I un- 
derstand you told him to shoot the whole thing 
and that he did.” 

“He did!” Dave cried. “Every bit of it. 
Some of it’s pretty far off, but it’s corking 
stuff.” 

“Where’s that film?” Larry demanded 
sternly. 

“Where is it! ‘What do you mean?” 

“You're going to burn that film, Dave,” 
Larry said so sharply Dave looked at him in 
amazement. “That was—well, it wasn’t the 
thing to do, Dave.” 

“Not the thing to do! 
Burn it! Well, I guess not!” 

“But I mean that. Some things can be car- 
ried too far and that is one that shouldn’t have 
started. [ll tell you now, Dave, confidentially 
—I don’t want it to get out yet—but Mar- 
guerite and I are going to be married and that 
film—well, it’s personal stuff. Understand? 
It concerns just us, and I want it burned. I 
mean it.” 

Dave sfared at his leading man with com- 
plete lack of comprehension, but that didn’t 
mean anything to Larry. He knew only too 
well the rapidity with which that mind worked 
behind the mask of apparently numbing emo- 
tions. ; 

Then the director made the characteristic 
grimace which indicated that, having met a 
new problem, he had solved it. 

‘Personal stuff, eh?” he exclaimed. “Where 
do you get that? Nothing’s personal or private 
with a movie actor. You’ve dodged it this far, 
but you can’t any more. And do you think 
I’m a fool? Think I want to let these Canuck 
police tie you up for a long trial when I’ve got 
the proof right there in that film? Show it toa 
jury and they’d cheer you out of the court 
room. Personal stuff!” 

He snorted and started away and then 
wheeled back with outstretched hand. 


Are you crazy? 
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lasts all day or all evening, through 
wind or warmth, until you remove it yourself 
with cold cream or soap and water. 
Pert is a waterproof rouge, orange-colored in the 
jar, but changing to a becoming pink as soon as 
it touches the skin. At drug or department stores 
or by mail, 75c. 
Askto see the new PertLip-stickwith unique 
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SAGE TEA KEEPS 
YOUR HAIR DARK 


Gray hair, however handsome, denotes 
advancing age. We all know the advan- 
tages of a youthful appearance. Your hair 
is your charm. It makes or mars the face. 
When it fades, turns gray and looks streaked, 
just a few applications of Sage Tea and 
Sulphur enhances its appearance a hundred- 
fold. 

Don’t stay gray! Look.young! Either 
prepare the recipe at home or get from any. 
drug store a bottle of ‘‘Wyeth’s Sage and’ 
Sulphur Compound,” which is merely the 
old-time recipe improved by the addition of 
other ingredients. Thousands of folks rec- 
ommend this ready-to-use preparation, be- 
cause it darkens the hair beautifully, be- 
sides, no one can possibly tell, as it darkens 
so naturally and evenly. You moisten a 
sponge or soft brush with it, drawing this 
through the hair, taking one small strand 
at af{time. By !morning;the gray hair dis- 
appears; after another application or two, 
its natural color is restored and it becomes 
thick, glossy and lustrous, and you appear 
years younger. 

Wyeth Chemical Co., New York, N. Y. 
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‘Congratulations, old boy,” he said heartily. 
‘‘She’s a wonder, a marvel, but she’s met her 
match.” 

Just before supper two men arrived in a 
canoe. For an hour they talked with Dave 
Mann in his tent. 

After supper Larry slipped away and paddled 
across the bay. For a while he listened to 
Marguerite and Zappettini, and then he said, 

“‘T think those two men who came today are 
detectives. I ought to have the name of that 
man, the one who said he was Marguerite’s 
father, to make my story stick.” 

Zappettini told him, and for the first time he 
protested against Larry shouldering his own 
story. 

“Nonsense!” the young man exclaimed. 
“You two understand and that’s all I care 
about. It probably will never come out any- 
how. And there’s another thing. I forgot it 
that day at the falls and no one thought to ask 
me about it. Why would Angelo be bound and 
gagged if these men were after me?” 

Marguerite and Zappettini were dismayed 
by this phase of the matter. 

“The police will be sure to find out about 
that and ask questions,” the girl said. 

‘Listen here,” Larry interrupted. “TI have 
it. They were after me, but they found you two 
folks here and saw a chance for another crime. 
They suspected that there was something 
funny in your living here alone. 

“They watched the place and when you 
went away that day they came over, bound 
Angelo and searched the house. You can say 
that a trunk was broken into and your private 
papers thrown about the room.”’ 

He paused a moment and then said diffi- 
dently, 

“And those letters, those five blue envelopes 
the man said were in your trunk. You should 
destroy them.” 

“‘Destroy them!” Zappettini exclaimed. “T 
destroyed them that night, years ago, within 
an hour.” 

“But—” Larry began. 

“‘He was only guessing!” Marguerite cried 
“He had broken into the trunk but he hadn’t 
seen them. He believed that what he said was 
convincing enough to impress me or that the 
maestro would get back before I could look.” 

“They did search that day,” Zappettini ex- 
plained. ‘ But I do not think that is why they 
bound Angelo. I believe they intended to use 
force to get Marguerite when we returned. 
Only you—” 

It had become dark while they talked and 
the maestro was interrupted by steps on the 
verandah. He went to the door to find Dave, 
Roy Quigley and the two strangers. 

“These gentlemen are from the Ontario 
Provincial Police,” Dave began at once. “I 
sent for them that first day. It’s always best 
to have everything clear and above board. 

“They want to ask a few questions of Larry 
and you two, but before they‘do there is some- 
thing I’d like to show all of you. Get that 
stuff, Quig.” 


‘THE camera man went outside, and Angelo, 
at the maestro’s order, brought a lighted 
lamp from the kitchen. Quigley entered witha 
projecting machine, a roll of film, a specially 
constructed battery and a bundle of white 
cloth. 

“T understand that Signor Zappettini has 
seen only one motion picture, and that twelve 
years ago,” Dave said as he helped Quigley 
stretch the cloth across one end of the room. 
“T want to show him one now. I’m going to 
prove to him that there is art in the movies.” 

He bustled about, directing the arrangement 
of chairs and the setting up of the instrument. 
Larry tried to draw him to one side but in 
vain. At last the lamp was turned down and 
Dave’s private show began. 

Probably no shorter, and no more dramatic 
or thrilling, picture was ever thrown upon a 
screen. No one in the little audience seemed to 
breathe. A suppressed cry broke from Zappet- 
tini’s throat when he saw the crook hurl 
Marguerite into the canoe and shove it out into 
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Be Careful 


Lest the breath offend 


Bad breath is one of the gravest social offenses, one of the most 
common. The offender is usually unaware, but it kills all charm. 

Cigars or cigarets may cause it. 

Or decaying food between the teeth. 

Or affected teeth or gums. 

Or a stomach disorder. Or certain foods or drinks. 





A mere perfume simply covers up bad odors, and everybody knows it. 
It suggests concealment. 

May Breath combats those bad odors, whether from the mouth or 
stomach. It is an antiseptic mouth wash in tablet form, so it purifies 
as well as deodorizes. In the stomach it also acts as an aid to digestion. 

Do not merely hide one odor with another. May Breath brings the 
scent of purity, the odor of spring. 





Dainty people everywhere now carry May Breath with them—in 
their pockets or their bags. Before any close contact they eat a tablet 
and feel safe. 

They know that their breath is inviting. It will add to their charms, 
not destroy them. 

You will do this when you know. Let us buy a box to show you 
how much May Breath means. Cut out the coupon and present it. 
This is something you need and want. 


May Breath is candy tablets, designed to deodorize 
both the mouth and stomach. Not a mere perfume, 
but an antiseptic purifier. Carry it with you. 
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GOOD FOR A 10c BOX 


Present this coupon toany druggist or drug department 
for a 10c box of May Breath free. He will charge to us. 

All leading druggists now have May Breath. If your 
druggist fails you, send coupon to us. Only one box 
to a family. 

TO DRUGGISTS: These coupons will continue to 
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ashame 


It brought him untold 
misery; yet only he, 
himself, was to blame. 


E had neglected his teeth so long 
that he was actually ashamed to 
visit his dentist. And like so 
many people, he kept putting it off. 
Finally he became so sensitive about 
their appearance that in conversation 
he habitually distorted his mouth in 
an effort to hide them from view. 


A reasonable effort‘on his own part 
— consulting his dentist, conscientious 
use of his tooth brush and the right 
dentifrice—might have saved him this 
humiliation. But he even neglected 
these things. He was uncomfortable 
wherever he went. 


Only the right dentifrice — consis- 
tently used — will protect you against 
such criticism. Listerine Tooth Paste 
cleans teeth a new way. The first tube 
you buy will prove this to you. 

You will notice the improvement 
even in the first few days. And, more- 
over, just as Listerine is the safe an- 
tiseptic, so Listerine Tooth Paste is 
the safe dentifrice. It cleans yet it 
cannot injure the enamel. 

What are your teeth saying about 
you today?—LAMBERT PHARMA- 
CAL CO., Saint Louts, U. S. A. 
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52 Varieties of Nail Brushes 


A different Nail Brush for every 
week in the year. All good, some 
of them lower prices than others. 
Different shapes, different stiffness 
of bristles, suiting all requirements. 


Send for Illustrated Literature 
JOHN L. WHITING-J. J. ADAMS CO. 
Boston, U.S. A. 
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| [ THE END ] 


the rapids, and Angelo, denied any other form 
of expression, started to his feet and sprang 
forward before he realized what he was doing. 

At the end Dave turned up the lamp and 
faced the two policemen. 

“Well, gentlemen?” he demanded. 

There was an awkward silence, and then one 
of the men cleared his throat and glanced at 
the other. 

“You said you’d bring him if we want him,” 








he said with a nod toward Larry. ‘You can | 
go with that promise. But I don’t think you'll | 
ever hear from this. We'll make a full report | 
and I guess that'll end it. They were only two | 
crooks anyhow, from the States. Ontario’s not | 
much interested in them, now that they’re | 
dead.” | 

Quigley stepped forward and handed a} 
bundle to Dave. 

““Miss Temple,” the director began, “ Larry’s 
told me about you two. Larry’s a fine boy, | 
none finer, and I’m mighty g!ad to know that | 
when at last he did fall he fell where he did. | 

“T’m a busy man. I have a lot of things on | 
my mind and I forget easy. So I like to do | 
things in advance and I’m going to give you a | 
wedding present now. No telling what I'll be | 
doing when you’re married, or where I'll be. | 

“J don’t intend to make any predictions. I 
think you’re going to get along fine and dandy 
together, not more’n one quarrel in six months, | 
say. But marriage is a funny thing. It’s been | 
tried a million times and no one’s got it doped 
out right yet. 

“But here’s something that’s going to help 
a lot, though I hope you never need it. I want 
you two to take it and keepit. Nocopy’s been 
made of it. It’s the only one in existence. It’s 
that film we just showed you and whenever 
either one of you thinks things ain’t running 
right, just get out your little machine and 
throw this picture on the screen.” 

He handed the film to Marguerite and then 
turned to Zappettini. 
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Chase Pain Away 
with Musterole 


When the winds blow raw 
and chill and rheumatism starts 
to tingle in your joints and 
muscles, get out your good 
friend Musterole. 


Rub this soothing white ointment 
gently over the sore spot. As Muster- 
ole penetrates the skin and goes down 
to the seat of trouble, you feel a gentle, 
healing warmth; then comes cooling, 
welcome relief from Old Man Pain. 

Better by far than the old-fashioned 
mustard plaster, Musterole does the 
work without the burn and blister 
Grandma knew so well. 

For croupy colds, sore throat, rheu- 
matism and congestion of all kinds, 
just rub on Musterole. 

Don’t wait for trouble; keep a jar 
or tube on the bathroom shelf. 

To Mothers: Musterole is also made 
in milder form for babies and small 
children. AskforChildren’sMusterole. 
35c and 65c jars and tubes; hospital size, $3. 
The Musterole Co., Cleveland, Ohio 








BETTER THAN A MUSTARD PLASTER 








| “How about it now?” he demanded. “Any MPr OO 00K 
'art in the movies?” | % 
| ““Sir,’’ the old man answered with a smile, | : 

“who can say just what art is? Perhaps some | # For wrinkles fo) 
day you will make me happy by asking me to . about the eyes tS] 


| write the music for one of your pictures.” 


How Those Animal 
Comedies Are Made 


[| CONTINUED FROM PAGE 30 ] 
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All men, women, boys, girls, 17 to 
65, willing to accept Government 
Positions, $117-$250, traveling or 
stationary, sign name and address 
below and mail this ad to Mr. Ozment, 
Box 233, St. Louis, Mo. immediately. 












| little pond will be filled and they instantly 
sense it. They will start for it at once, in pro- 
cession. 


back, he himself sat down in front of a mirror 
and did it. The monkey was instantly in- 
terested. He peeped in the mirror, he peeped 
up at the director. At last he did it. Now— 
give him a mirror, even in the distance, and he 
immediately smooths his hair. 

They love to be in things and to have things 
going on. 

The other animals are much slower, except 
the dogs. They, of course, respond to in- 
struction well, but the ducks, geese and 
chickens are at times almost impossible. It 
will take an entire week to get one scene that 
is no more than a flash on the screen. It is 
usually done by some trick, whereby they are 
led to do something natural to them, which 
fits in the picture and story. For instance, 
ducks will be kept away from water, then a 


Cats are difficult, but patience and affec- 
tion dominate them, although they can never 
be given intricate business. Goats are limited 
also, and the heavy work has to be borne by 
monkeys and dogs, with the others doing only 
such things as patience will at last gain from 
them. 

Cruelty is something entirely unknown on 
the Dipp-Doo-Dad set. In fact, Mr. Powers 
almost landed in jail for assaulting an Italian 








who brought his hand organ monkey out to 
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FctazanetE ARDEN has made her nourishing VE- 
NETIAN SPECIAL EYE CREAM. Excellent for 
crow’'s feet and sunken, aging eyes. Feeds the delicate 
tissues around the eyes, fills out hollows, smooths away 
fine lines of strain and squinting. Makes the muscles 
about the eyes firm and young-looking, tones relaxed, 
wrinkled lids. Pat the Cream gently around the eyes, 
leaving it on over night. $1.50. 

Write to Elizabeth Arden- describing the 

characteristics and faults of your skin. She 

will send her personal advice for its correct 

treatment, with her book, ‘The Quest of the 

Beautiful,"" outlining her famous method. 
Elizabeth Arden has produced her Exercises for Health and 
Beauty in theform of records. Ask for booklet about them. 
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Make Money | 
Taking Pictures 


We train you quickly at home. No 
experience necessary. Spare time 
or full time. Professional camera 
free. Photographs in big demand 
by magazines, newspapers, adver- 
tisers,etc. Alsotrain you to take 
: better portraits than the average 
professional photographer! Equip youto make $50 
to $100 a week in businessof your own. New plan. 
Nothingelselikeit. Writetodayforamazingdetails. 
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work extra and struck him because he was slow 
in obeying.. The Italian didn’t understand 
any English, but a stiff right hand wallop has 
no nationality. 

One great obstacle that has to be overcome 
is the natural antipathy of certain animals for 
one another. Monkeys hate cats, the fowls 
hate both cats and monkeys, and the cats hate 
the dogs. The monkeys and dogs are good 
friends and frequently become pals. The 
other aversions of the animals are overcome by 
discipline, which, in this case, is actually 
necessary, and by tact in making them eat 
together and giving them play times together. 

Dippy-Doo-Dadville is ideal for the social 
life of little animals. There are busy streets 
for shopping and promenades (all innocent, of 
course) tram-cars, taxicabs and rigid traffic 
regulations. There is a non-sectarian church, 
a school, a courthouse, a shop, a make-up 
beauty-parlor. Then, of course, there is a 
certain amount of night-life. Anda miniature 
railroad in case the sheriff gives one of the fast 
boys twelve hours to leave town. 

The monkeys are mad about the train. 
They are beside themselves with pleasure 
every time it figures in a plot. And the gos- 
sips (you know how ducks will talk) blame 
all the scandal on the broadening effects of 
travel, and look askance at Hal Roach every 
time the leading lady wears a new frock. One 
can’t be too careful in Dippy-Doo-Dadville. 


Hollywood’s Mystery 
Woman 


[ CONTINUED FROM PAGE 33 | 


the humanness, the naturalness of her. I came 
away feeling that Marie St. Clair was a woman 
I had met, and I shall think of her often and, 
in time, forget that she lived only on the silver- 
sheet and think of her as a woman I used to 
know. 

I think, when the motion picture public has 
seen “‘A Woman of Paris” they will want to 
know all about Edna Purviance. 

The second interesting thing about her is her 
seclusion from the picture colony and her posi- 
tion in California’s most exclusive social circles. 

Now the truth is that Edna Purviance is the 
one film star who belongs in society. By that 
I don’t mean she is the only one accepted. 
There are many screen stars who are welcomed 
and honored guests in any home. 

But Edna Purviance is a part of the most 
aristocratic and select set of Los Angeles, 
Santa Barbara and Pasadena. She doesn’t 
come as a film star, a lion, a brilliant curiosity. 
She is one of them. She lives their life, spends 
her time with them. 

Her most intimate friend is Katherine Elkins 
Hitt, society leader, daughter of former Sena- 
tor Elkins and the object of much international 
attention at the time of her romantic courtship 
by the Duke d’Abruzzi, brother of the King of 
Italy. Mrs. Hitt is famed for her wit as well 
as her beauty. When she is at her splendid 
Montecito home, Miss Purviance is her house 
guest most of the time. Now that Mrs. Hitt 
is wintering at her estates in Middleboro, she 
is wiring frantically for Edna to join her there 
before she starts her next picture. 

I could name you any number of bachelors, 
belonging to old California families, who have 
been devoted to Miss Purviance. Her engage- 
ment to young Carlton Burke, polo ace, was 
rumored at one time. Polo games, yachting 
cruises, golf matches, week ends at Riverside— 
that is where you are apt to locate Miss 
Purviance. 

And she has assumed the manner and the 
outward appearance of that class rather than 
of the picture stars. I do not think anyone 
would ever take her for an actress. She has a 
calm, decisive, indifferent way with her. Her 
hair is cut short and she wears it plainly 
brushed back, and—her eyes trouble her from 
the lights—she puts on heavy, shell-rimmed 
glasses when she reads or writes. Her clothes 
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Your safeguard against wrinkles, sagging muscles and 
complexion blemishes 


MINERALAVA is a natural anti- 
septic clay with wonderful me- 
dicinal and beauty-giving quali- 
ties. It is refined and prepared 
for facial use by the foremost 
chemists of the world. 


MINERALAVA draws out all 
impurities from the pores, 
cleansing the skin thoroughly. 
It stimulates the blood vessels, 
creating perfect circulation, and 
thereby builds up the facial 
muscles and nourishes the un- 
derlying tissues. 

MINERALAVA will demon- 
strate a marked improvement 
after one application. Its con- 
tinued use keeps the pores so 
clean that they gradually be- 
come smaller and the texture of 
the skin consequently becomes 
finer. The color comes back to 
the cheeks, bringing a skin 
health and beauty unobtainable 
by any other method. 


The regular use of MInrERa- 
LAVA three timesa week will keep 
the skin scrupulously clean, the 
blood circulation active, the 


muscles firm, and the contour 
youthful. 

MINERALAVA Face Finish, 
which should be used after a 
MINERALAVA treatment is a 
wonderful tonic for the skin— 
soothing, healing, nourishing and 
at the same time a mild bleach. 

The cleansed skin readily ab- 
sorbs the Face Finish, which 
gently closes, without clogging, 
the pores. It is essentially pro- 
tective and provides an excellent 
base for your favorite face pow- 
der, (which will not cake as it 
sometimes does on a heavier 
base.) MInERALAVA Face Finish 
is not merely an adjunct to Min- 
ERALAVA, but is, on the contrary, 
a very fine lotion on its own ac- 
count, and its regular use on the 
skin after bathing will impart a 
smooth and velvety texture. 

v v v 


Mivneratava is on sale at all good 
drug and department stores at $2.00 a 
bottle (each bottle containing enough 
for 18 treatments), a special trial tube 
at 50c containing enough for three 
treatments, and the Mineratrava Face 
Finish at $1.50. 


Scotrt’s Preparations, Inc., 251 West 19th Street, New York 


- Mineralava 


“KEEPS FACES YOUNG” 
rris VIVAUDOU rewvone - 


Distributor 
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. ") Prevents 


“Eling Hair” Even 
After Washing 


Wash your hair as often as you 
like now, and don’t worry about its 
untidy appearance, 

Both men and women know the 

value of STACOMB. After a sham- | 
poo you can comb your hair just as 
you like it and it will stay neatly 
| combed all day. 
Adds luster and leaves the hair soft. 
| Women find that STACOMB keeps 
the curl in, and is an excellent aid 
to permanent waving. 


At all drug counters, 


Tubes — 35c 
Jars — 75e 
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STANDARD LABORATORIES, Inc. | 
113 Wes. Eighteenth Street, New York City, Dept. 4-0. 
Please send me free trial tube. | 















Screen Motif’ / 
ew Coiffure 


Stylish er youthful. Becoming to Madame and 

Mademoiselle. Completes the dress of your hair 
—even if bobbed. A Ribbon of hair in beautiful 
quality—put on in a jiffy. No. 77711. Price 
$4.50. Rare shades an Greys extra. Money 
back if not satisfactory. 

Curls as illustrated $4.85 per Set. 

On Request Free Catalog—Every Variety 


GUARANTEED HAIR GOODS. 
\_ FRANCES ROBERTS CoO. J 


100 Fifth Ave., Dept. 145, New York 


60% of Market Price 





















Hundreds MINED eiters 


This 34 

taire of fiery radiance ‘at $32 65. Also hun- 
dreds of equal — money - saving 
offers in latest argain Bulletin. 
This 75 year, oldest, world | Diamond Bank- 
ing firm in all the world lends money on 
of unpaid loans and 
other bargains. Must sell NOW. 


Why Pay Full Prices 


Costs Nothing to See 
Investigate this offer: ny diamond sent 
for absolutely Free Examination at our 
risk. No obligation. No cost to you. 


Loan List Free—Send Now 


Latest bulletin includes Unpaid Loans—sent 
free. Describes Diamond Bargains in de- 

tail, gives guaranteed cash loan values, Ex- 

plains naa Peee ss privilege at price 
paid us. Sen y for Bargain Rulletin. No 
obligation. Edition Limited—Write Now. 
Jos. DeRoy & Sons, 3517 DeRoy 4d 
Only Opposite Post Office. Pittsburgh, Pa. 










ARTISTS EARN BIG MONEY 
Turn your talent into money. Wecan teach you 
Crawing in your home during spare time. Well- 
trained artists earn from $40 to $200 a week. 
Thousands of publishers and advertisers need the work of 
good artists. The MODERN METHOD is an easy way to 
learn to draw original pictures. Send 3 stamps for full par- 
ticulars showing opportunities for you. State your age. 


MODERN INSTITUTE OF ART 
7 East 42nd Street Dept.12 NEW YORK CITY 





are quite simple. Her voice, particularly, is 
| pleasing, low and round. 

| Ihada dreadful time discovering where she | 
lives. Yet it is one of the most attractive | 
homes I have ever seen—back of the Wilshire 
Country Club. Her mother lives with her, and 
she has two married sisters, much older than 
herself, who visit her frequently. 

Once in a while she spends an evening with 
Mabel Normand, an old friendship that sur- 
vives from the early Sennett days. 

The third thing is the friendship that exists 
between her and Charlie Chaplin, and the | 
strangeness of her professional career, which | 
is largely a result of that friendship. 





Back in 1915, little Edna Purviance, just | 


out of a Los Angeles finishing school, met | 
Charlie Chaplin at a party where she had gone | 
with one of her married sisters. They were | 
terribly thrilled at meeting a real “movie 
actor.” Charlie took one look at the lovely, 
young blonde and said: 

“Did you ever think of going into pictures? ie 

Edna giggled. ‘I should say not,” she said, 
with her nose in the air. | 

It happened to be true that she had no desire 
to act. But she did want to see how a movie | 
was made. So, when Mr. Chaplin asked her | 
and her sister to come down to Niles, Cali- | 
fornia, next day and see them work, she went. 

Ten minutes after her arrival, Charlie had a 
make-up on her. And she’s been his one and 
only leading woman ever since. She has never 
worked with anyone else, never been directed 
by anyone else. A circumstance that is with- 
out a parallel in pictures. 

Several years ago a big dramatic part was 
offered her. Later, one of the big producers 
made her a starring offer. She refused them 
both. Charlie found out about it, and he said 
to her: “That’s right. You stick by me now 
while I need you, and some day I'll make a 
dramatic star of you myself.” 

““A Woman of Paris” is the result of that 
promise. 

Years ago, when they first worked together, 
everyone expected them to marry. I don’t re- 
member whether an engagement was ever an- 
nounced, but certainly they were very much in 
love. But in those days, Edna was full of life, 
full of desire to see life. They had a quarrel, 
[Edna dashed off to Honolulu with some 
friends, and, when she came back, Charlie was 
married to Mildred Harris. 

Strangely enough, out of that youthful ro- 
mance has grown a deep and wonderful friend- 
ship. Edna Purviance is Charlie Chaplin’s 
oldest and truest friend. For eight years they 
have been friends, the kind of friends who re- 
joice in that inner feeling of mutual trust and 
dependence and affection. Other women have 
-ome and gone in his life, but Edna is the only 
one who has remained—the only lasting femi- 
nine influence in his career, the only woman to 
whom he has always been consistently devoted 
and to whom he has turned in his moments of 
trial. 

She was born in Nevada, but she came to 
California when she was very young and it has 
been her home ever since. 

“It isn’t'true,” she said to me the other day, 
“that I’m not ambitious. But when I leave 
the studio—I leave pictures. I have to. Be- 
sides, in working with Charlie, there have been 
long spaces between pictures, and I have had 
to build my own life outside. I believe I’m 
happier. And I believe I can give more to my 
work, row that my big chance has come.” 


The Seven Wonders of the Cinema 


1. Mary Pickford’s Hairdresser. 

. Douglas Fairbanks’ Dentist. 

. Gloria Swanson’s Dressmaker. 

. Harold Lloyd’s Bonesetter. 

. Charlie Chaplin’s Bootmaker. 

. Rodolph Valentino’s Press-agent. 
. Cecil B. De Mille’s Property-man. 
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Own Your Own Hohner 


Meet Jack Frost and Tuneful Hohner, the 
twin merry monarchs of winter. What lively 
zest and rollicking gayety they bring to 
every outdoor sport and fireside frolic! 


WINTER SPORTS 
HARMONY 


Winter’s the time for jolly music. You’ve just 
GOT to have a Hohner mouth organ now. It 
puts life and punch into big parties or little; 
it brightens up those lonely hours when the 
storms keep you at home. You can learn to 
play it in an hour—any kind of music you like. 
Ask the dealer for the Hohner Free Instruc- 
tion Book—if he is out of them, write “‘M. 
Hohner, New York” for a copy. Hohner Har- 
monicas are sold everywhere; 50c. up. 


OHNER 


ARMONICAS 











(Bermuda Gov’t’s NE Contract Steamers) 
BERMUDA —  Vacationist’s Paradise 
(Average Yearly Temperature 700) 

Only 2 Days From New York 
Sailings Twice Weekly 
From New York Every Wed. and Sat. 
jantine Passengers | directly at 

Dock, elay and 
ine onvenience of transfer by tender. 

Tickets good on either Steamer, 


insuring unequalled express service 
ye bsg f.atatiel ° Twin -Screw Oil- 


S s. «FORT “VICTORIA” & 
S. S. “FORT ST. GEORGE” 
Each 14,000 Tons Displacement 


No Passports—Modern Hotels—All Sports 


it Golf, Tennis, Sailing, Bathing, Horse Racing, 
cece °Fishing, Riding, Driving, ete. 











ST. GEORGE HOTEL, St. Georges, 
Bermuda, Finest Cuisine and Service, Tennis, 
Golf, Magnificent Tiled Swimming Pool. 
WEST INDIES CRUISES—Delizhtful Cruises 
to the Gems of the Caribbean Sea. 

For Illustrated Booklet on BermuGa, West Zudtes, 

or St. George Hotel, writ 
FURNESS BERMUDA. LINE 


34 Whitehall St., N. Y., or Any Local Tourist Agent 























—Town Topics. 
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DON’T WEAR, 
A TRUSS | 


BE COMFORTABLE— 
Wear the Brooks. Appliance, the 
modern scientific invention. which 
fi rupture sufferers immediate — 

jief. It has no obnoxious sprin; 

pads, Automatic Air Gustions ind 

and draw — the broken 

Nosalves or plasters. Durable. 

Sent on trial’ to prove its worth. Be=- 

ware of imitations, ion for trade-mark bearing portrait 
and signature of C. Brooks which appears © eve 
Appliance. None yo genuine. ch information an 
booklet seni free in plain, sealed envelope. 


BROOKS APPLIANCE CO., 214 State St., Marshall, Mich. 


‘MAKE MONEY 













You can make 15 to 50 dollars a week 
at Home, IN YOUR SPARE TIME. 
r New gim le Method. NO CANVASSING. 

EXPERIENCE UNNECESSARY. We teach you how, GUAR- 
NTEE you steady work ae pay you cash, no matter where you 
iy Write today for FREE sample lesson and ‘ilustrated Booklet. 


DETROIT SHOW CARD STUDIOS Seraorr, mich. 


Easily learned b 
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The Romantic History of 
the Motion Picture 


[ CONTINUED FROM PAGE 59 ] 

Brulatour was acutely aware of the situa- 
tion. He saw the independent demand for 
film rise from zero to 800,000 feet a week. 
He made pleas to Eastman at Rochester and 
even dared invade the offices of the Motion 
Picture Patents Company with a proposal that 
they agree, for a fee and consideration, to let 
the Independents buy Eastman film. The 
Patents company smiled back. 

“All of the Independents will be in jail 
pretty soon, and then they won’t need any 
film.” 

There were times when the legal aspects of 
the situation made it seem that this was right, 
or, if not right, certainly correct. 

At a time in the early weeks of 1911 when 
the legal joustings had given the Independents 
a temporary respite and the pressure of the 
raw stock situation began to make an effect, 
Colonel Theodore Marceau, who operated a 
chain of important portrait studios in New 
York, Boston and other cities of the east, 
became interested in the plight of the Inde- 
pendents. His interest arose through his 
acquaintance with J. J. Murdock, who will be 
recalled as one of the early importers of foreign 
pictures through the International Film & 
Projecting Company, a factor in the develop- 
ment of the Independents. 


ARCEAU was a considerable consumer of 

Eastman wares and felt a certain assur- 
ance in his acquaintanceship with George 
Kastman. 

‘“T can fix it,’ Marceau ventured to Mur- 
dock, who in turn went to Brulatour with the 
idea and a partnership suggestion. 

“T’ve been talking that same thing to Mr. 
Eastman and if anybody gets it I ought to,” 
Brulatour responded. But he was willing to 
share profits with anybody who would get him 
Eastman stock to supply the clamoring 
Independents. 

Marceau went to Rochester, and failed. 
But his efforts had perhaps an important part 
in paving the way.” 

Brulatour renewed his attack and argument. 

“Tf you can let us have stock I will guar- 
antee that the Independents will absorb a 
million feet a week,” he urged upon Eastman. 

Eastman agreed that he would take it up 
with the Motion Picture Patents Company 
to see what they might allow under their ex- 
clusive contract. 

There were other factors in the situation 
besides commercial pressure But the com- 
mercial reasons were enough. Here was a 
growing, eager market for more film. 

The situation was also opportune in that the 
screaming Independents had begun to direct 
attention to the monopolistic character of the 
Motion Picture Patents Company and J. J. 
Kennedy’s brain-child, the General Film Com- 
pany, which handled the licensed pictures to 
the trade. ‘Restraint of trade” was a phrase 
that began to roll trippingly off the tongues of 
the belligerent Independents. They were ready 
to use anything from a locust club to the 
Sherman act to get what they wanted. 

An ironclad and continued application of 
the terms of the exclusive contract for raw 
stock would have been politically and legally 
dangerous from many angles. Neither the 
Motion Picture Patents Company nor the 
Eastman Kodak Company could have gained 
from sitting on the film lid any longer. 

So, abruptly but unostentatiously one day 
in February of 1911, George Eastman an- 
nounced to Brulatour that terms could be 
arranged for supplying him with raw stock. 
The price was approximately five per cent over 
that paid by the licensed picture concerns of 
the Patents Company. Five per cent was 
nothing to the film hungry Independents. 

About March 1, 1911, the lid went off. 

A new era of film history began. The 
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radiant gowns, pay tribute to the adorning beauty and 

style necessity of a Whiting & Davis Mesh Bag. For 
birthday or anniversary, no gift allures the feminine fancy so 
compellingly as a Whiting & Davis Mesh Bag. A style requisite 
for all occasions —Opera, Dance, Wedding, Street or Business. 
At leading jewelers or jewelry departments, $5 to $500. 


ae the loveliest of motion picture stars, famed for their 


Wuitinc & Davis Company 
Plainville, Norfolk Co., Mass. 
In Canada, Sherbrooke, Que. 


Gifts That Last” Created and Made in America. WHINGE BNSC 


Whiting $b Davis Mesh Bags 


In the Better Grades, Made of the Famous Whiting Soldered Mesh 
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Star of the 

Belasco Production, 
“The Gold Diggers,” 

cherishes 


her Mesh Bag 
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Complexion 


A cleanser and 
skin food in one 





50c. U.S.A. 


—its use is a daily refreshment. 
Dr. Palmer’s Almomeal keeps the 
skin delightfully healthy, correct- 
Hil | | ing my: and dry conditions alike. 
All| | Use it li 


ke soap. Ask your dealer, 
DR. PALMER’S 











OO Sore/~ | MEAL 
i ‘ a | ALMO} UND 
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ry OS all ween auaeae er i York 
imiiniiill Name. 
Street City. 
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and safe 
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removes quickly 


Sani-Flush 
every spot. and stain from the 


toilet bowl. It purifies and sani- 
tizes the hidden, unhealthful 
trap. It makes the entire toilet 
clean—and safe. 

No scrubbing. No hard work. 
Simply sprinkle Sani-Flush into 
the bowl, follow directions on 
the can, and flush. The porce- 
lain shines! 

Sani-Flush destroys all foul 
odors. It will not harm plumb- 
ing connections. There is noth- 
ing else will do its wonderful 
work. Always keep Sani-Flush 
handy in the bathroom. 


If not at your grocery, drug 
or hardware store, send 25c for 
a full-size can, 


Tue Hycienic Propucts Co. 
Canton, Ohio 


Sani-Flush 


Reg US. Pat. Orr. 


Cleans Closet Bowls Without Scouring 








ore ren 





vw 
ipbddbbdbbbbb bb brbrbrbrbrbrbrbbrbrbrb bbb brbrbrbrbe bbe teh brte bbb btn tntn dn ip tnt dnt tp dp tpt tpt pp bd dd Dd 











vwvvvvvvvwvrvvvvvvevvvwvue'vrvv_iuvcrwe’ 


“Don't Shout” 


“i hear you. 
now as well as anybody. 
knead > With “the. MORLEY 
PHONE. I've a pair in my ears 
now, git they are invisible. [ 
would not know I had them in 
myself, only that I hear all right.” 
The MORLEY PHONE for the 


DEAF 


is to the ears what glasses 
are to the eyes. ne 
visible. comfortable, weight- 
- %. less and harmless. Anyone 
can adjust it. Over 100,000 sold. Write for booklet and testimonials 


THE MORLEY CO.,Dept.789, 10 S.18th St. Phila. 


Print Your Own 


cards, circulars, | labels, tags, menus 






















As can hear 














book, Lar r $35. Job 
Press $10 up up. outs ixprns SIN HALF. 
Pn ALL OUTLAY. Pays for 


foclt in short time. Wili last 
7 foryears. Easy to use, printed 

rules sent. Print for others, 
BIG PROFIT. Write factory 
TODAY for press catalog, 
TYPE, cards, paper,envelopes, 


THE PRESS CO., 0-43, Meriden, Conn. 


Kil The Hair Root 


My method is the only way to prevent the hair from grow- 
ing again. Easy, painless, harmless. No scars. Booklet free. 
Write today, enclosing 3 stamps. We teach beauty 
25 years in business. 

D. J. MAHLER, 
262-C Mahler Park, 
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Providence, R. 1. 
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Independents -vent forward from that day and 
in their subsequent performances most of the 
steps of progress in screen development are 
found. 

The one physical raw material of the motion 
picture industry, sensitized film, is in reality 
far from a raw material in the strictest sense 
of the term. It is in fact one of the most 
delicately assembled and highly finished 
physio-chemical materials in large use in in- 
dustry. In comparison the astonishing alloy 
steels, which stand in a somewhat parallel rela- 
tion to the motor car industry, are simple 
products. 

Because the American picture producer has 
been consistently and continuously supplied 
with a uniform and standardized film of un- 
failing reliability it has come to be accepted 
as a commonplace, unrecognized largely be- 
cause it does not fail often enough to call atten- 
tion to its virtues. 

It isa fact of some significance to the student 
of the progress of the motion picture that 
betterments in film, in photographic processes 
and equipment have come largely from work- 
| ers who would be classed as “outsiders” by 
the clans of the industry. The scope and 
| powers of the devices and materials of the 
industry are almost uniformly beyond the 
demands of the art or its workers’ ability to 
use them. Everything is at hand and ready 
for the making of far better pictures than the 
screen has seen. The makers of pictures are 
never as capable as their tools. 

This liberation of the Independents from 
the strictures of the film stock situation in 
March of torr brought in the ensuing months 
| of that year an increased freedom of operation, 
resulting in many developments and some 
important departures of far reaching effect. 

The late summer and early autumn of ’11 
were inconspicuously but significantly marked 
by the early promotional stirrings of a coming 
| new factor in the potpourri tangle of film 
| destiny, in the person of H. E. Aitken. It has 
been related how Mr. Aitken, at first a film 
salesman for the Lewis exchange of Chicago in 
the primitive days of ’o5, entered into the ex- 
change business with John R. Freuler of Mil- 
waukee. This business had developed into 
a considerable system of exchanges, from New 
York to Joplin, Mo. Also these exchanges, as 
has been told, went “Independent” soon after 
the formation of the General Film Company. 

Now H. E. Aitken was about to start the 
producing and promoting career that, for his 
bright and particular day, made him the out- 
standing figure of the industry. 











i wy start began with the organization of 
the Majestic motion picture company, 
| formed for the production of dramatic pictures 
| for the independent market through the Sales 
| Company. This Sales Company, which was a 
deal more of a defensive alliance of the Inde- 
pendents than a merchandising concern, was 
by the very nature of affairs well packed with 
political dynamite. The members of the Sales 
Company loved and trusted each other like a 
gang of bookmakers playing draw poker on 
the way home from the races. 

The first move of Majestic was well calcu- 
lated to start action in the Sales Company. 
The first employe of record for the Majestic 
was Tom Cochrane, who, up until that junc- 
ture, had been in charge of production at Imp 
in behalf of Carl Laemmle. 

Mr. Laemmle had, in an unguarded moment, 
gone off to Europe and to Carlsbad to take the 
waters and improve his health after the fever 
of conflict in the first round of Patents Com- 
pany litigations. 

September 23, 1911, an advertisement in the 
trade journals announced Majestic, with Tom 
Cochrane in charge. The next week’s trade 
journals announced that Mr. Laemmle, swiftly 
and completely recuperated, was hurrying 
home to take up the labors of his office again. 

But everybody who could read the trade 
| papers with understanding knew that it meant 
| that Mr. Laemmle was coming home with 
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blood in his eye and that there would shortly 
be hell-a-popping in the Sales Company 
crowd. 

Meanwhile, the ruthless raiding started. 
And on October 28, 1911, Majestic announced 
the acquisition of “Little Mary Pickford” and 
Mr. Owen Moore, this over the signature of 
Tom D. Cochrane, general manager. This 
Majestic company was surely starting some- 
thing. It was not an admitted published fact, 
but Miss Pickford had been acquired away 
from Laemmle’s Imp concern at the amazing 
figure of $275 a week, an increase of one 
hundred dollars a week. 

Cochrane reached about, taking what and 
whom he chose for the Majestic stock com- 
pany until the imposing roster included David 
Miles, Mabel Trunelle, Anita Hendrie, Amy 
Oliver, Herbert Prior, George Loane Tucker 
and Paul Scardon. 

November 26 Majestic offered its first Pick- 
ford release entitled ‘The Courting of Mary.” 
Now that the producers were fighting over her 
Mary had really become a star. 


E waxing prosperity of the Independents 
brought growth and swift development to 
every competently, or half competently man- 
aged producing concern. The early autumn 
of 1911 found the Baumannand Kessel interests, 
flourishing with the New York Motion Picture 
concern, on the eve of widely extending their 
operations. Rumors got about that the N. Y. 
M. P. would soon be in the market for a new 
and outstandingly able director. It was re- 
ported that they were going to be willing to 
pay a considerable price to get the best man 
in the business. 

This report reached young Thomas H. Ince, 
who was progressing merrily but not con- 
spicuously as a director for “Laemmle’s Imp 
company. Ince again gave a demonstration 
of Yankee strategy. He regarded a very 
young face in his shaving mirror and decided 
that it would be well to have a bit of a mous- 
tache to conduce to a scenic effect inferring 
more age and experience. When the mous- 
tache had reached the required pictorial 
proportions, Ince borrowed a large and im- 
pressive ring set with a four carat Kimberly 
monolith and went to call on Adam Kessel. 

As they sat talking across the corner of 
Kessel’s desk, Ince held his chin propped in 
his hand in a thoughtful deliberate pose, 
which, quite incidentally of course, exposed 
to Kessel’s dazzled view the scintillations of 
the big diamond. 

The diamond ring, by the bye, was and 
probably still is the property of “Doc” Willat, 
who was then Imp’s technical chief. 

Kessel blinked at the diamond and listened 
respectfully to Ince’s impressive remarks. 
Kessel quite forgot that this same Ince was 
something of an actor as well as a director of 
pictures. In fact Kessel was so impressed 
that he did not even tap the motion picture’s 
grapevine telegraph to find out what Ince’s 
salary might be at Imp. Instead he took 
another look at the diamond and murmured 
something about possibilities for advancement 
and a starting salary of a hundred dollars a 
week. That was just forty more than Ince 
was getting at Imp. 

But Ince stroked his new moustache with 
tender consideration and yawned. He was 
not outwardly moved. He pretended not to 
have heard Kessel’s offer. A man with a 
diamond that big could hardly afford to listen 
to a mere hundred a week. 

“Oh, I’ll see you again some day,” Ince re- 
plied and sauntered out. 

This was most convincing. Kessel sent for 
Ince after a few days had passed. 

“How about $150 a week?” 

Ince deliberated two or maybe three seconds 
before he could trust his trembling voice to 
say “Yes” without too much color of anxiety. 

Ince, accompanied by Mrs. Ince, Ethel 
Grandin, Ray Smallwood and Charles Weston 
of the Imp company, went to Los Angeles to 
make pictures for the N. Y. M. P. at the old 
Edendale studio. 
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“Makes any hair naturally curly 
IN 20 minules 


The Spanish Beggar’s 
Priceless Gift 


by Winnifred Ralston 


ROM the day we started to school, Charity 
Winthrop and I were called the tousled- 
hair twins. Our hair simply wouldn’t behave. 
As we grew older the hated name still clung 
to us. It followed us through the grades and 
into boarding school. Then Charity’s family 
moved to Spain and I didn’t see her again 
until last New Year’s eve. 

A party of us had gone to the Drake Hotel 
for dinner that night. As usual I was terribly 
embarrassed and ashamed of mv hair. 

Horribly self-conscious I was sitting at the 
table, scarcely touching my food, wishing J 
were home. It seemed that everyone had won- 
derful, lustrous, curly hair but me and I felt 
they were all laughing—or worse, pitying me 
behind my back. 

My eyes strayed to the dance floor and there 
I saw a beautiful girl dancing with Tom 
Harvey. Her eye caught mine and to my sur- 
prise she smiled and started toward me. 

About this girl’s face was a halo of golden curls. 
I think she had the most beautiful hair I ever saw. 
My face must have turned scarlet as I compared 
it mentally with my own straggly, ugly mop. 

Of course you have guessed her identity— 
Charity Winthrop, who once had dull straight 
hair like mine. 

It had been five long years since I had seen 
her. But I simply couldn’t wait. I blurted out 
—“Charity Winthrop—te!l me—what miracle 
has happened to your hair?” 

She smiled and said mys- 
teriously, “Come to my 
room and I will tell you the 
whole story.” 


Charity tells of the 
beggar’s gift 


“Our house in Madrid faced a 
little, old plaza where I often 
strolled after my siesta. 
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A Matchless Marcel 





“Miguel, the beggar, always occupied the end bench of 
the south end of the plaza. I always dropped a few 
centavos in his hat when I passed and he soon grew to 
know me. 

“The day before I left Madrid I stopped to bid him 
goodby and pressed a gold coin in his palm.” 

“Hija mia,” he said, ““You have been verv kind to an 
old man. Digamelo (tell me) senorita, what it is your heart 
most desires.” 

“T laughed at the idea, then said jokingly, ‘Miguel, my 
hair is straight and dull. I would have it lustrous and 
curly’.” 

“Oigame, senorita,” he said—‘“Many years ago a 
Castilian prince was wedded to a Moorish beauty. Her 
hair was black as a raven’s wing and straight as an arrow. 
Like you, this lady wanted los pelos rizos (curly hair). 
Her husband offered thousands of pesos to the man who 
would fulfi'l her wish. The prize fell to Pedro the droguero. 
Out of roots and herbs he brewed a potion that converted 
the princess’ straight, unruly hair into a glorious mass 
of ringlet curls. 

“Pedro, son of the son of Pedro, has that secret today. 
Years ago I did him a great service. Here you will find 
him, go to him and tell your wish.” 


“T called a coche and gave the driver the address Miguel” 


had given me. 

“At the door of the apothecary shop, a funny old hawk- 
nosed Spaniard met me. I stammered out my explana- 
tion. When I finished, he bowed and vanished into his 
store. Presently he returned and handed me a bottle. 

“Terribly excited—I could hardly wait until I reached 
home. When I was in my room alone, I took down my 
hair and applied the liquid as directed. In twenty minutes, 
not one second more, the transformation, which you have 
noted, had taken place. 

“Come, Winnifred—apply it to your own hair and see 
whatit can do for you.” 

Twenty minutes later as I looked into Charity’s 
mirror I could hardly believe my eyes. The impossible 
had happened. My dull, straight hair had wound itself 
into curling tendrils. My head was a mass of ringlets and 
waves. It shone with a lustre it never had before. 

You can imagine the amazement of the others in the 
party when I returned to the ballroom. Everybody 
noticed the change. Never did I have such a glorious 
night. I was popular. Men clustered about me. I ha 
never been so happy. My hair was curly and beautiful. 

I asked Charity’s permission to 
take a sample of the Spanish liquid 
to my cousin at the Century Lab- 
oratories. For days he worked, 
analyzing the liquid. Finally, he 
solved the problem, isolated the 
two Spanish herbs, the important 
ingredients. 

They experimented on fifty 
women and the results were sim- 
ply astounding. Now the Century 

hemists are prepared to supply 
the penta vat Hy Spanish Curling 
Liquid to women everywhere. 


Lovely Curls 


Take advantage of their generoustrial offer— 


I told my cousin I did not want one penny for 
the information I had given him. I did make one 
stipulation, however. I insisted that he introduce the 
discovery by selling it for a limited time at actual 
laboratory cost plus postage so that as many women as 
— could take advantage of it. This he agreed 
to do. 
Don’t delay another day. For the Century Chemists 
guarantee satisfaction or refund your money. 


No-Profit Distribution 
of $3.50 Bottles 


(ONLY ONE TO A FAMILY) 


We are offering for a limited 
time only, no-profit distribu- 
tion of the regular $3.50 size 
of our Spanish Curling Liquid. 

he actual cost of preparing 
and compounding this Span- 
ish Curling Fluid, including 
bottling, packing and shipping , 
is $1.87. We have decided to ply 
ship the first bottle to each ! 
new user at actual cost frice. 

You do not have to send one 
penny in advance. Merely fill Wavy Bob 
out the coupon below—then pay the postman 
$1.87 plus the few cents postage, when he delivers 
the liquid. If you are not satisfied in every way, 
even this low laboratory fee will be refunded 
promptly. This opportunity may never appear 
again. Miss Ralston urges that you take advan- 
tage of it at once. 


CENTURY CHEMISTS 
(Originators of the famous 40 Minute Beauty Clay) 
Century Bldg., Chicago 
Send NoMoney--Simply Signand Mail Coupon 
SSSSRRSSSESSEESSSHSEEEESESEESSESSaeas 
CENTURY CHEMISTS Dept. 485 

Century Bldg., Chicago 

Please send me in plain wrapper, by insured 
parce post.a ful size $3.50 bottle of Liquid Mar- 
celle (Spanish Curling Liquid) I will pay post- 
man $1.87, plus few cents postage, on delivery, 
with the understanding that if, after a five-day 
trial, I am not elated with the results from this 
magic curling fluid, I may return the unused con- 
tents in the bottle, and you will immediately 
return my money in full. 












Name 
Street 





Toren 
If apt to be out when 
with coupon, and Liquid 





stman calls, you may enclose $2 
arcelle will be sent you postpaid. 
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Rate 35cts. per word. FORMS FOR APRIL ISSUE CLOSE FEBRUARY TENTH 





AGENTS AND SALESMEN 


HELP WANTED 





$60-$200 A WEEK. GENUINE GOLD LETTERS 
for store windows. Easily applied. Free samples. 
Liberal offer to general agents. Metallic Letter Co., 
436-A North Clark, Chicago. 

WE START YOU WITHOUT A DOLLAR. SOAPS, 
Extracts, Perfumes, Toilet Goods. Experience unueces- 
sary. Carnation Co., Dept. 205, St. Louis. 

WE strakr YOU IN BUSINESS, FURNISHING 
everything; men and women, $30.00 to $100.00 weekly, 
operating our ‘‘New System Specialty Candy Factories’’ 
anywhere. Opportunity lifetime; valuable booklet free. 
W. Hillyer Ragsdale, Drawer 90, East Orange, New 
Jersey. 

MAKE $25 TO $50 WEEK REPRESENTING 
Clows’ Famous Philadelphia Hosiery, direct from mill 
—for men, women, children, Every pair guaranteed. 
Prices that win. Free Book, ‘‘How to Start,’’ tells the 














sory. George Clows Company, Desk 84, Philadelphia, 
a. 

AGENTS SELL WOLVERINE LAUNDRY SOAP. 
Wonderful repeater and good profit maker. Free auto 


to hustlers. Wolverine Soap Co., Dept. B-36, Grand 





Rapids, Mich. 

$12, DAILY EASY, INTRODUCING LADIES’ AND 
men’s sweaters in silk, wool and artificial silk. 23 
colors. Latest novelties. Going like wildfire, You 
simply show samples we furnish; take orders. We 
deliver and collect. Your pay daily. Mac-O-Chee 


Mills Company, Form 1082, Cincinnati, Ohio. 
SALESMEN WANTED TO SELL OUR BIG VALUE 
piece summer guits $21.50 and famous virgin wool 

suits for $31.50—none higher. $50 to $100 a week 

and more earned by hundreds of men. We teach you. 

Write J. B. Simpson, Dept. 748, 843 Adams, Chicago. 








AGENTS—$15 DAILY EASY—YOUR PAY IN AD- 
vauee introducing New Insured Hosiery. Must wear 
or replaced free. No capital or experience required, 
just show samples, write orders. Elegant outfit fur- 





nished. All colors, grades including silks. Mac-O- 
Chee Mills Company, Room 2442, Cincinnati, Ohio. 
AGENTS—-200% PROFIT, WONDERFUL LITTLE 


Something new; sells like -wildfire. Carry in 
Write at once for free sample, Albert Mills, 
1779 American Building, Cincinnati, Ohio. 


-PATENTS 


WRITE FOR FREE GUIDE BOOK 
and Evidence of Conception Blank. Send model or 
sketch for opinion of its patentable nature, Highest 
References. Prompt Attention, Reasonable Terms. 
Victor 3. Evans & Co., 763 Ninth, Washington, D. C. 

INVENTORS DESIRING TO SECURE PATENTS 
should write for our book, ‘‘How To.Get Your Patent.” 
Send model or sketch of invention for free opinion of 
patentable nature. Randolph & Co., Dept. 462, Wash- 
ington, D. C. 


article. 
pocket. 
Manager, 








PATENTS. 





DETECTIVES NEEDED EVERYWIIERE; CITIES, 
towns. Large salaries. Write National Headquarters, 
188 East 79th, New York. 

$100 TO $250 MONTH. ‘—WOMEN, 18 UP 
wanted. U. S. Government. steady positions. Short 
hours. Pleasant work. Paid vacation, List positions 
a” Franklin Institute, Dept. F-133, Rochester, 





MEN 





MONEY AT HOME DURING SPARE TIME 
lamp shades, pillow tops for us. No can- 
Easy and interesting work. Experience un- 
necessary. Nileart Company, 2220, Ft. Wayne, Indiana. 

WOMEN TO SEW. GOODS SENT PREPAID TO 
your door; plain sewing; steady work. No canvassing; 
send stamped envelope for prices paid. Universal 
Company, Dept. 21, Philadelphia, Pa. 


EARN 
painting 
vassing. 














WANTED—GIRLS—WOMEN, 16 ur. LEARN 
Gown Making. Sample lessons free. Write imme- 
diately. Franklin Institute, Dept. F-507, Rochester, 
N. a; 

PHOTOPLAY TEXT BOOKS 

“HOW TO WRITE A PHOTOPLAY,” BY C. G. 
Winkopp, ‘Tribune Building, New York, 50 cents. 
Contains model scenario, ‘‘Where 2 Sell,”’ ‘“‘How to 
Build Plots,’’ ‘‘Where to get Plot 





LIG MONEY WRITING PHOTOPLATS, STORIES, 


poems. Send for free copy America’s greatest maga- 
zine for writers. Tells you how to write and sell. 
Writer’s Digest, 611 Butler Bldg., Cincinnati, Ohio. 





OF INTEREST TO WOMEN 





SWITCHES MADE FROM COMBINGS. THE NEW 
way. Write for style bocklet. Mrs. E. Vandervoort, 
Davenport, Iowa,. 

FREE SAMPLE FACE POWDER WITH $1.00 BOT- 
tle Skin Bleach. Mme, Blanch, 319 Second St., Little 
Malis, Ne ¥. 








OLD COINS AND STAMPS 

STAMPS, 50 VARIETIES, AFRICA, BRAZIL, 
Peru, Cuba, ete., 10c; 50 different U. S. 25ce; 1,000 
mixed, 40c; 1,000 hinges, 15c. List free. C. Stegman, 
5944 Cote Brilliante, St. Louis, Mo. 

OLD MONEY WANTED. WE PAID $2,500 FOR 
one silver dollar to Mr. Manning of Albany, N. Y. 
We buy all rare coins and pay highest cash premiums. 
Send 4e for large Coin Circular. May mean much 
profit to you. NUMISMATIC BANK, Dept. 75, Fort 
Worth, Texas. 











PERSONAL 
ARE YOU BASHFUL? SELF-CONSCIOUS? 
dime for particulars how to overcome these 
x 1400 Broadway, New York. 


X. Veritas, 
STAMPING NAMES 





SEND 
troubles. 








PATENTED OR 
Co., 187, St. 


INVENTIONS COMMERCIALIZED. 
unpatented, Write Adam Fisher Mfg. 
Louis, Mo, 


50 per 100 stamping names on key checks. 


MAKE $19. 
sample.and particulars. R. Keytag Co., 


Send 25c for 
Cohoes, N. Y. 





POEMS-VERSES 


MANUSCRIPTS—TYPING 





$500.00 PRIZE CONTEST. IF YOU WRITE THE 
best fourth verse of our song ‘“‘Empty Arms,’’ you 
will receive $500.00. Send your name and we shall 
send you free the contest rules and words of this 
song. World Corp., 245 W. 47th St., Dept. 751B, 
New York. 

A $500.00 CASH PRIZE IS OFFERED FOR THE 
best second verse written for the song ‘‘Remember.’’ 
Those wishing to compete may receive a free copy with 
rules by addressing Equitable Music Corporation, 466 
State Theatre, N. Y. 

ENTERTAINMENTS 

PLAYS, MUSICAL COMEDIES AND REVUES, 
minstrel music, blackface skits, vaudeville acts, mono- 
logs, dialog.:, recitations, entertainments, musical read- 
ings, stage hendbooks, make-up goods. Big catalog 
free. T. &. enison & Co., 623 Sv. Wabash, Dept. 
78 Chicago. 











“PHOTOPLAY AND SHORT STORY WRITING.” 
Free book of valuable information on above subject. 
Typewriter Service Co., 920 Grand <Ave., Des Moines, 
fa. 

STORIES, 
lished. 249 S, 

AUTHORS’ 
special rates. 





POEMS, CRITICISED, TYPED PUL- 


Main, Mansfield, Ohio. 
MANUSCRIPTS TYPED, CORRECTED, 
Frances Murphy, Monroe, Indiana, 

BOOKS 
THIRTY THRILLING TRUE DETECTIVE STORIES. 
A new book ‘In the Shadows,’’ by Detective Nick 
Harris, including ‘‘Bluebeard’’ Watson and Father 
Heslin murders, Witherell kidnaping, trunk bandit, 
Jimmy the Rat and Queen of Safe Crackers stories, 
proving ‘‘Why Crime Doesn’t Pay.’’ Send $2.00 today, 

900 Pantages Bldg., Los Angeles. 

BUSINESS OPPORTUNITIES 




















HELP WANTED 

Bi A DETECTIVE; EXCELLENT OPPORTUNITY; 
good pay; travel, Write C. T. Ludwig, 367 Westover 
Bldg.. Kansas City. Mo. 
DETECTIVES EARN BIG MONEY 
opportunity. Experience unnecessary. 
frite, American Detective System, 
New York. 
ALL MEN, 
willing to accept 
traveling or stationary, 
J.ouis, Mo., immediately. 








EXCELLENT 
Particulars free. 
1968 Broadway, 





WOMEN, BOYS, GIRLS, 17 TO 65, 
Government Positions, $117-$250, 
write Mr. Ozment, 265, St. 


FREE INSTRUCTIVE BOOK—START LITTLE 
mail order business anywhere; home employment eve- 
nings; beginner’s working outfit furnished; 500 cir- 
culars, samples, things to sell; you deal direct with 
manufacturers; no stock to carry; instructive booklet 
free. Pier, 555 Cortland St., New York. 

MISCELLANEOUS 

YUUR HANDWRITING ANALYZED. SEND INK 
sample of handwriting with 25¢c for demonstrative analy- 
sis giving dominant characteristics revealed to expert 
eraphologist. Graphology Studios, Suite 818-A, 41 
East 4?nd Street, New York. 











EARN $20 WEEKLY SPARE TIME, AT HOME, 
addressing, mailing, music, circulars. Send 10c for 
music, information. American Music Co., 1658 LBroad- 
way, Dept. V . SS - 

$6-18 A DOZEN DECORATING PILLOW TOPS AT 
Home. Experience unnecessary; particulars for stamp. 
Tapestry Paint Co., 131, LaGrange, Ind. 





LAME PEOPLE 
THE IDEAL EXTENSION SHOE 
son with one short limb. It costs less. 
unsightly cork soles, irons, etc., needed. Worn with 
ready-made shoes. Shipped on_ trial. Write for 





FOR ANY PER- 
No more 





booklet. Robt. B. Elsinger, 976 Lexington Ave., 





Learn Cartoonin g 


At Home—tin Your Spare Time 
from the school that has trained so 
many successful cartoonists oftoday 
earning from $50 to Oand morea 
week, The Landon Picture Chart 
Method of teaching makes aaa 
drawing easy to learn. Send 6c in 
stampsforfullinformationandchart w= 
to test your ability. Also state age. 


THE LANDON SCHOOL 
1407 National Bidg., Cleveland, O. 





















By Note or Ear. With or without music. Short Course 
Adult beginners taught by mail. No teacher required 
Self-Instruction Course for Advanced Pianists, earn 
67 stylesof Bass, 180 Syncopated Effects Blue Harmony, 
Oriental, Chime, Movie and Cafe Jazz, Trick Endings, 
Clever Breaks, Space Fillers, Sax_Slurs, Triple Bass, 
Wicked Harmony, BlueObligato and 247 other Subjects, 
including Ear Playing. 110 p page es of REAL Jazz, 25,000 
words. A Postal brings our FR = Special Offer. 

Waterman Piano School ** re 
















Develops Bust Like Ma: 


agic! 

Daring ¢ es past 15 years thousands ave 

added to their captivating glory of wom- 
anhood He using 


GROWDINA 


for bust, neck or arm development 
Great Discovery of Parisian beauty ex- 
less, easy, certain results 

Sener, Marvelous testi- 

4 iency.. Confident ial proof 


o toaat Jon paces 


Suite 910. "Sos Srinh bn} New York 
















BECOME A PROFESSIONAL 
PHOTOGRAPHER 


EARNING s 35 TO $125 A WEEK 
Three to six months’ course. 
Motion Picture, Commercial, 
Portraiture. Practical instruc- 
tion. Modern sau pent. 
Ask for Catalog No. 37. 

N. Y. INSTITUTE of PHOTOGRAPHY 
NEW YOR CHICAGO BROOKLYN 
141W. 30th St. 630 S. Wabash Ave. 505 State St. 





Every advertisement in PHOTOPLAY MAGAZINE is guarantecd. 
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Kessel and Baumann were ready to plunge: 
Charles O. Baumann went to the west coast to 
see the new director launched in his work. 
Ince’s first N. Y. M. P. effort was a one reeler 
entitlcd ‘‘The New Cook.” Tradition says it 
was a hit. En route to a mountain location 
near Santa Monica canyon, Ince discovered 
that the Miller Brothers’ 101 Ranch show was 
wintering in the vicinity. He remarked with 
a director’s yearning that it would be a grand 
thing to have that show to play with in the 
pictures. 

Baumann seemed to like the notion. He 
did some negotiating and then wired Adam 
Kessel: 

“Can get 101 Ranch show for the winter at 
$2,100 a week, what do you think?”’ 

Kessel thought it over and answered in good 
race track fashion: 

“Take a chance.” 

The reader accustomed to the billion dollar 
publicity barrage laid down by the press 
agents of the screen of today can scarcely 
realize what a speculation this two thousand 
dollar a week project was in that day. It was 
without parallel or precedent. It was an 
epochal beginning. The art of the motion 
picture was about to enter upon its astonishing 
career of spectacle building. 

Baumann signed the tor Ranch show for 
the season. 

No one could have been more amazed, de- 
lighted and perplexed than one Thomas H. 
Ince. He had grown accustomed to the 
ordinary problems and methods of the director 
of the day and was probably vastly more com- 
petent than most of them. But this, this 
matter of operating a wild west show in con- 
junction with a motion picture company, was 
something else again. 

That first morning when Ince saw the Miller 
Brothers ror Ranch show strung out on the 
road, an imposing caravan which seemed to 
reach clear into infinity, he bethought himself 
of the cost—twenty-one hundred dollars a 
week! 

“This,” he remarked abruptly to his camera- 
man, “had better be pretty good.” 

Up to this juncture Ince had no scenario for 
the utilization of the big wild west show. 
However, he started shooting scenes and the 
story was born then and there, under fire. It 
became a two reel picture entitled ‘ Across the 
Plains.” 

Baumann wired Kessel in excitement and 
enthusiasm: 

“Got everything, a 
horses, fifty-two Indians.’ 

Baumann started east with the two reeler 
under his arm. 


hundred and _ fifty 


pti reel picture in 1911 was sensational. 
Split reels with two or three subjects were 
common and a one reel picture was the ac- 
cepted standard production of the day. 

Now the N. Y. M. P. product was going to 
the exchanges through the Motion Picture 
Distributing & Sales Company, at the standard 
price of ten cents per foot. This placed a 
very definite limit on the earning power of a 
picture. There was a demand for atout 
thirty-five to thirty-eight prints of the N. Y. 
M. P. subjects. At ten cents a foot this 
meant a loss on these expensive Ince two 
reelers with the ror Ranch show in them at 
$2,100 a week. 

There were some sleepless nights for Kessel 
and Baumann. 

They decided that they would have to take 
the radical and unprecedented step of raising 
the price. Ten cents a foot had become an 
established fact, something akin to Holy Writ 
in the one track, narrow gauge mind of the 
trade. 

Baumann and Kessel issued a circular to the 
buying exchanges, customers of the Sales 
company group, to the effect that the price on 
the two reelers of the Bison brand would be 
twelve cents a foot. 

This is significant. Here and now for the 
first time the factor of quality production came 





into the American producing field to introduce 




















the terrifying fact that the motion picture 
was perhaps an art merchandise, not merely 
merchandise. As was to be expected, a storm 
of indignation arose. The spirit of conserva- 
tism and standpatism is always the widely 
prevailing one of the motion picture industry. 
The vaunted enterprise and initiative of the 
business is always expressed in airy words. 
In intent and in deeds the picture industry is 
the world’s most conservative commercial 
institution. It is an ultra conservatism that 
leads to the most violent extravagances of 
money and effort to avoid the pain of thought- 
ful originality. : 

This spirit prevailed then. Until this 
moment when Baumann and Kessel found 
that the enthusiasms of Ince had carried them 
up into a new high level of producing cost, 
it had been the accepted notion that all ex- 
posed motion picture negative was worth a 
dollar a foot and that all positive prints were 
worth ten cents a foot. It was traditional. 
There area good many motion picture men 
who still think of the picture in the same 
terms. As long as that line of thought pre- 
vailed, the industry of making and selling pic- 
tures could be kept in neatly standardized 
channels, as routine as the making of bricks, 
buns or bonbons. The goods could be meas- 
ured with a yard stick. 


OW came the first inkling of a new element 

of valuation. That subtle thing called 
quality, an element of value which called for 
the bloodsweating process of the application of 
mind and judgment, was creeping in to poison 
- the rocking-chair rhythm of the routine mak- 
ing of routine pictures for routine profits. 
No wonder there was opposition. 

The exhibitors liked the pictures, but the 
exchangemen did not enjo:’ the idea of paying 
two cents more a foot for film when they could 
get itat ten. They had never heard of quality 
anyway. It was a mere stuck up notion. 
One reel of film was just as long and just as 
good as another reel if it measured a thousand 
feet. It was easy for those who felt inclined 
to foment cancellation of print orders against 
Kessel and Baumann. 

Remember that this same precious pair 
“K & B” had raided the “Imp”’ for Ince and 
several important players, that also they were 
in a somewhat friendly relation to Majestic, 
which had looted “Imp” of the services of 
Mary Pickford. 

Remember, too, that the Independents, 
while they were nominally allied, had been 
driven together in the Sales Company by 
fear of the Motion Picture Patents Company 
rather than because of love for each other. 

So it might have been anticipated that Carl 
I.aemmle, the chief of Imp and the head of the 
Motion Picture Sales Company, would not 
he entirely in sympathy with this upsetting 
price-raising departure of Kessel and Bau- 
mann. Laemmle’s exchanges, of which there 
were many, cancelled orders for the K. & B. 
product right merrily. The rest .ollowed. 

To save the face of the situation while they 
thought out a solution, Kessel and Baumann 
issued a letter saying they were going into 
production exclusively for the European 
market. Which of course was mere con- 
versation. 

Meanwhile the rip-tearing Indian shooting 
process of making pictures with Ince and that 
costly tor Ranch show was going out at 
Santa Monica canyon, piling up costs on the 
ledger and negatives in the safe. A few weeks 
more of that and K. & B. could see the bottom 
of the bankroll rising to telescope with the top. 

But Kessel and Baumann had enjoyed the 
charmingly effective discipline of looking fate 
and luck in the face together when they had 
been following the ponies, ‘making book.” 
They were ready to make a new bet against 
the field on an unknown and untried horse. 
It was time to're-assert their independence by 
a departure from the Independents with their 
costly Ince-made two-reelers. 

Shortly K. & B. appeared in the “Moving 
Picture World” with a one page advertise- 





PHoTropLAyY MAGAZINE—ADVERTISING SECTION 


Reduced 53 Lbs. 
In Nine Weeks! 


Society Leader Takes Off Every Pound of 
Excess Weight — From 191 Lbs. to 138 Lbs. 
Mrs. Bayliss Tells the Way She Did It 


““T NEVER dreamed you could do 

it, Mr. Wallace,’’ wrote this 
well known young matron of Phila- 
delphia’s social elect. Her letter is 
dated in February, and refers to re- 
ducing records purchased late in 
November. A reduction of more 
than 50 pounds in a few weeks! 
But read her own story: 

‘“‘Here I am, back to 138 lbs. after 
my avoirdupois had hovered round 
the impossible two hundred mark! 
Your perfectly wonderful music 
movements—nothing else—did it. 
You have reduced my weight from 
191 to 138, and lightened my heart 
as no one can know who has not had 
activities and enjoyments curtailed 
for years—and suddenly restored. 

“Thanks to Wallace I am danc- 
ing, golfing and ‘going’ as of yore, 
and wearing styles I would have had 
to forego with my figure what it 
was. Because I once laughed at the 
idea of ‘getting thin to music’ I 
offer in humble apology this letter, 
my photograph and permission to 
publish them should you desire.” 


It’s SO Easy To Do! 


Most women of bulky figure 
would make almost any sacrifice to 
attain the symmetry Mrs. Bayliss’ 
photo reveals. But you need not 
sacrifice your 


I2I 


And everyone 
who ever re- 
duced this way 
will tell youit’s 
downright fun. 


There Is No 
Need of 
Starving or 
Otherwise 
Punishing 
Yourself 

Scores of 
society women 
have reduced 
by this now 
famous course 
in reducing. 
Many of them 
would never 
have done so 
had it required 
the strenuous 
and tedious 
effort and self- 
denial once 
thought to be 





Mrs. JESSICA PENROSE 
Bay Liss of Bryn Maur, 
Pennsylvania, did not 


ind it hard t 191 

the only means tis: down to 188. Bo you 

; ingle sign of gaunt- 

7 a a a ion 
flesh. ‘‘It is downright fun” is 


what most folks say, from the first 
day they take up this exhilarating 


form of reducing. 
It is easy to get 























health,comfortor [-— , pea gy = 
even convenli- What You Should Weigh For prove that you can. 
ence. The process Your Height and Age The first reducing 
is enjoyable. You |jHeght Age 20 Age 20 Aas 40 Af oue, || record awaits only 
use Wallace’s rec- Inches Lbs. sbs.. Lbs. Lbs. your word that you 
x rp pi wo” ie BH want it. Try it only 
ords Dut ten min- 62 115 120 127 130 five days—and note 
utes a day! Yet by i= i = the result in even this 
the reduction is = 2506 13L 1ST 140 short time. 
felt within five 64 Fi 183 148 133 Free Proof— 
° ¢ 5 8 5¢ 
days of starting; 70 145 147 156 163 Send No Money 
the second week Just try Wallace’s 











will bring a no- 
ticeable improvement; the third or 
fourth week will find you lighter 
by many pounds. 

The beauty of Wallace’s method 
is its absolutely natural reduction 
and redistributionof weight. Unlike 
the drastic dieting and drugging 
methods, there is no loss of flesh 
where you cannot afford to lose it. 

How long will it take? Some 
lose seven or eight pounds in the 
first five-days test period; others 
but two or three. Much depends 
on the individual constitution. But 
you can and will lose steadily by this 
method—as fast as is good for you. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 


way for five days. 
That’s all he asks. Don’t send any money; 
don’t promise to pay anything now or later. 
The trial is free. If you don’t see surpris‘nz 
results in even these few days—simply mail 
back the record and you will not owe 
Wallace a penny. Let the scales decide. 
Here is the coupon that brings first week’s 
reducing lesson complete, record and all: 


» Mail This Coupon 
to WALLACE 


Dept. 40, 630 So. Wabash Avenue 
CHICAGO 


Brings First Lesson FREE 


Please send me FREE and POSTPAID your first 
reducing record for a week’s free trial. 
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\ \ MEN'S RING 


NO.A4+450 


of any kind 


Read this—the fairest diamond offer ever 
made! We will send you either of these 
genuine diamond, 14K. solid gold rings 
without a deposit of any kind. nd no 


money. Do not pay one cent C, O. D, 


These rings are solid 14K. green gold, with 
18K. white gold tops, exquisitely hand en- 
graved and beaded. The pictures only give a 
small idea of how striking they really are. 


Genuine 
Diamonds 


Each ring is set with a fine, large, extra 
brilliant, perfectly cut, blue-white genuine 
diamond. These rings sell regularly for 


$50.00 each. We cut the price to only 
75, payable $3.75 a month, no interest. 


Send No Money—No C. 0. D. 


Send the coupon without a penny and en- 
close your finger size. When the ring 
arrives paynoC.O.D. Weask no deposit 
of any kind. Just accept it and wear it a week. 
After the free trial decide — and if you do not 
wish to buy, return_the ring and call the deal 
closed. If you decide to buy, send us only $3.75, 
Then pay balance at $3.76 a month. 


We make this startling offer because we know we 
can save you 20% to 30%. We import direct and 
sell direct—no middleman’s expense or profit. 
You pay absolutely nothing unless saticged : after 
— aot no deposit, What could be fairer 
a 

Order now! Send no money—just enclose your 
finger size. Mail coupon today! 
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‘| William Fox and the Patents Company group, 


200 So. p. 
D 75608 ia S 
— 1729 treeg 


ment, offering to all and sundry on a “state’s | 
rights” basis the wild west pictures at the un- 
precedented price of fifteen cents a foot. To 
their joy and amazement they sold most 
promptly a total of sixty-five prints per 
production. This took them into a handsome 
profit as against the loss incurred by the sale 
of only thirty-five to thirty-eight prints 
through the Sales company. 

Incidentally, some pleasant by-play came 
into the situation. Examining the orders 
carefully, Adam Kessel found that some of 
these fifteen cent prints were being bought for 
Laemmle exchanges. He cancelled the orders, 
Just by way of revenge. 
’ The seeds of a glorious new war were sprout- 
ing, while the old wars with the Patents Com- 
pany still raged. 

Meanwhile additional and lovely complica- 
tions were arising elsewhere in the Independent 
branch of the industry. Among other excite- 
ments an excellent row was brewing between 
Carl Laemmle, as the dominant factor of 
the Sales company, and H. E. Aitken, the soft 
spoken producer from Wisconsin with his 
Majestic company. 

The head of the Sales Company began to 
realize that the control of the channel to the 
market for the wares of the studios meant 
power. It was suggested that Majestic should, 
as a new comer and an outsider in the field, 
pay a higher price for distribution than the 
“charter members” of the Sales Company. 

Straightway Aitken took a leaf from the 
budding thorn hedge of litigation between 





and made formal charges against the Sales 
Company asa combination in restraint of trade 
in violation of the well known and sometimes 
enforced Sherman Act. Now both the dis- 
tributing concerns, licensed and unlicensed, 
were under indictment as unlawful combina- 
tions and conspiracies. Which doubtless they 
were, morally if not legally. 

To the present day student of the industry, 
this period and its movements are of special 
importance because it was then that distribu- 
tion, the profit-devouring ogre of the industry, 
became recognized for its importance. 

The more shrewd factors in the formation 
of the Patents Company, Kennedy, Marvin 
and Kleine, had foreseen the large economies 
and consequent profits that would arise out of 
unified distribution of the pictures made by 
the licensed studios and they were more than 
vindicated by the vast success of the early 
years of General Film, the concern formed to 
handle that unified distribution. 

The Sales company, beginning as a defen- 
sive alliance, soon demonstrated the same 
large merchandising fact to the Independents 
and provided in itself a bone of contention 
among them. 


ROM tort onward the business of distribut- 
ing and selling motion pictures became the 
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She Found A Pleasant Way To * 
Reduce Her Fat 


She did not have to go to the 
trouble of diet or exercise. She 
found a better way, which aids the 
digestive organs to turn food into 
muscle, bone and sinew instead of fat. 

She used Marmola Prescription 
Tablets, which are made from_the 
famous Marmola prescription. They 
aid the digestive system to obtain the 
full nutriment of food. They will allow 
you to eat many kinds of food without 
the necessity of dieting or exercising. 


Thousands have found that the 
Marmola Prescription Tablets give 
complete relief from obesity. And 
when the accumulation of fat is 
checked, reduction to normal, healthy 
weight soon follows. 


All good drug stores the world over sell 
Marmola Prescription Tablets at one dollar 
a box. Ask your druggist for them, or order 


direct and they will be sent in plain wrapper, 
postpaid. 


MARMOLA COMPANY 


234 Garfield Bldg., Detroit, Mich. 














DUBY’S TINTO siuuc. 


Restores gray hair 
to its natural color 


Duby’s is the ORIGINAL hair shader. Es. 
tablished 1884. It is a safe, clean, healthy, 
harmless stain, which acts at once. No stick- 
iness—no odor of any kind. Leaves the hair 
soft and with its natural color and gloss re. 
stored. Three shades, Black, Brown, and 
Henna, Send for a bottle today. $1 postpaid. 
Address Dept. C-1 


OZARK HERB CO. 
377-14th St., Oakland, Calif. 





major concern of the chieftains of the industry. 
The channels of distributing became more 
important in the making of money than the 
wares that went through those channels. 
The General Film Company arose as the 
agency of the big monopoly. The Sales Com- 
pany set out to be another monopoly of the 
same sort, and very shortly came other con- 
cerns, each in its lesser way trying to be a 
lesser monopoly. The ambition of every 
motion picture boss from Gilmore or Edison 
down to this year of 1924 has been total con- 
trol of the industry. Every expedient known 
to the violent competitions of business has 
been applied by every concern to the maximum 
of its ability to that end—except the persistent 
pursuit of good pictures. 

This disproportionate attention to selling 
instead of production is a considerable factor 











REDUCE YOUR FLESH 


in spots—Arms, Legs, Bust, Double Chin, etc. 


JN fact, the entire body, or 
any part, can bereduced 
without dieting by dissolv- 
ing thefat through perspir- 
ation produced by wearing 
my garments, 
Anklets, for reducing and 
shaping the ankles. Send 
ankle measurement. 
Perpair $7.00 
Ex, high 9.00 
Brassiere—to reduce bust and 
diaphragm . . . 00 
s Neck and Chin Reducer. . 3.50 
- Double Chin Reducer . . 2.50 
3 Send for illustrated Booklet 
* DR. JEANNE P.H.WALTER 
Famous Medicated Reducing 
RUBBER GARMENTS 
889 Fifth Ave., New York City 








in the many ills of which the motion picture is 
today complaining, but a discussion of that 





| into screen history along with the men whoare 


aspect must be left until today has also passed 


building themselves niches in the Hall of 
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It may be observed in passing, however, that 
nearly everything sells on a rising market with 
an unsatisfied demand.The motion picture mar- 
ket has for some years been sufficiently supplied 
to indulge itself in a disposition toward crit- 
ical choice. The producers and distributors of 
tg1t had no such condition to face. All pic- 
tures sold well, some sold better than others. 

Of course, Aitken’s attack on the Sales com- 
pany with ‘his complaint of combination in 
réstraint of trade was followed by more direct 
action—the organization of the Film Supply 
Company of America. This purported to be 
a selling alliance of independents who were 
ready to break away from the Sales company 
standards. The Film Supply company was 
announced May 18, 1912. 

But, meanwhile and concurrently, a similar 
project involving identical purposes and wider 
ones was under way in the West. 

One snowy afternoon in December of Igrt, 
John R. Freuler, owner with Aitken in the 
various Western Film exchanges, sat in his 
room at the Hotel La Salle and mulled over a 
list of film exchanges and film makers which 
he wrote down on the back of a hotel laundry 
slip. He had had many conferences and dis- 
cussions of a project among the Independents 
which was to follow very much the same com- 
mercial pattern as the General Film Company. 
This project was before long to come to flower 
in the organization known as the Mutual Film 
Corporation. 

Conferences at the Hotel Astor followed in 
which the project got well noised about. The 
incorporation of the Mutual Film Corporation 
of Delaware in March of 1912 was followed by 
counter moves in the opposing faction of the 
Independents, resulting in the organization of 
the Universal Film Manufacturing Company, 
announced June 8, 1912, with Carl Laemmle 
president, and C. 0. Baumann, of Kessel and 
Baumann, one of the aggressive organizers. 


HE Mutual took in the Western Film ex- | 


changes owned by Freuler and Aitken, and 
various other film exchanges, and formed 
alliance with various producers and importers, 
chief among them the Thanhouser studios of 
New Rochelle, the American Film Company of 
Chicago and Santa Barbara, Calif., and the 

‘Majestic. 

The Universal included in its group the 
Laemmle producing interests, Imp, P. A. 
Powers’ Power Picture Play company, David 
Horsley’ s Nestor pictures, Porter and Swan- 
son’s Rex brand, Mark Dintenfass’ Champion 
pictures, Kessel and Baumann’s ror Bison, 
and a few minor importers and producers, and 
various exchanges. 

The trouble began at Universal’s second 
meeting, a session held at the Astor. Adam 
Kessel charged that the Kessel-Baumann con- 
cern had been misled into a situation where 
they were putting up real completed picture 
negatives against mere scenarios, listed as 
productions by the other participants in the 
incorporation. 

Then the row started. Kessel beckoned 
across the room to Baumann. 

“Let’s beat it—this gang is framing up— 
they’ve got together and ribbed it up to skin 
us for a couple of Dutchmen.” 

Kessel and Baumann went out of the meet- 
ing and out of Universal. 

The law suits started promptly. 

And the fight did not wait on the slow 
processes of the courts. The Universal set 
out to take possession of the Kessel and Bau- 
mann frase he of the New York Motion Picture 
company, both east and west. 

Accompanied by some robust assistants, 
Mark Dintenfass was dispatched to the N. Y. 
M. P. studios at 251 West 1oth street to take 
possession of the property. A stenographer 
engaged the expedition in conversation while 
a warning was telephoned to Kessel and Bau- 
mann. 

Kessel went into action, recruiting his forces 
as he went. He arrived at the studio with a 
taxicab load of strong arm men and a pitched 
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Shaving or 
pumice takes off 
only the surface 
air, leaving the 
roots to thrive. 








Ordinary depila- 
tories remove 
only surface hair 
‘chemical shave) 
and cannot de- 
stroy the roots. 
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actually 
checking the growth by 
devitalizing the roots sim- 
bly and absolutely with- 
out any irritation, J 
vecommend ZIP." 

IRENE BORDONI 
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uperfuous Hair GONE / 


Your Happiness, Like Every 


Woman’s, Lies in Your Being 


Attractively Beautiful. 


You may have eyes radiant with love; 
cheeks reflecting the bloom of youth; 
lips simulating the perfection of the 
rose bud. And yet a single unwanted 
hair will bea blemish so prominent that 
it will mar your charm and your hap- 
piness, and bea shock to your friends. 


Ask Your Mirror 


Look in your mirror and ‘ask your- 
self whether you can afford to ignore 
these objectionable hairs on your face, 
arms, underarms, back of neck, and 
limbs, or shaggy brows. Can you 
longer neglect to use a method which 
really lifts out the hairs from under 
the skin, gently, quickly and painless- 
ly and in this way devitalizes the 
roots and checks the growth? Such is 
the action of ZIP and it accomplishes 
its work with astounding effectiveness. 
So different from ordinary sulphide 
depilatories which merely burn off sur- 
face hairand leave the roots to thrive. 


Hedlauag Teeny 


Massage 





ZIP, 

berng applied 
warm, teme« 
porarily 
opens the 
hatr ducts 
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lifts the 
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The Modern Way 


You want to be modern in beauty’s 
requisites and you will profit therefore 
in learning to distinguish between 
ZIP and earlier methods (tweezers, 
shaving, electrolysis, depilatories and 
pumice). Your superfluous hair is 
too serious a matter to tamper with. 


Scientifically Correct 

You will economize by paying a 
little more and using a preparation 
which will actually check the growth 
by attacking the cause; one which is 
guaranteed absolutely harmless to 
your skin; contains no injurious drugs; 
is easily applied at home ard delight- 
fully fragrant; leaves your skin as soft 
and smooth as a babe’s; and above all 
is acknowledged by experts as the 
scientifically correct method. 


FOR SALE EVERYWHERE 


Guaranteed on money-back basis 
Ask for ZIP treatments 
at your Beauty Shop. 
Treatment or FREE DEMON- 
STRATION at my Salon. 


sent JORDI RV ne 


with 


Dept. 921 562 Fifth Avenue (Ent. on 46th Street) NEW YORK 
FREE BOOK and FREE SAMPLES 


; Cream and Face Powder with 
pliments—Guaranteed Not to Grow Hair. 
oe a 1 ee Se ee Gy GY oR ew Oe Ge MY mE OR SH RK ee 
MADAME BERTHE, Specialist 
Dept. 921, 562 Fifth Ave., New York City 
Please send me FREE Samples of your MASSAGE 
CREAM and FACE POWDER. and your book ‘ 
Greatest Secret’ in which leading actresses tell how to be 
(Please print your name.) 


My Com- 
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She Can 
Attract 
Any Man 


OT particularly beautiful, perhaps, but 

somehow the center of men’s attention 
wherever she goes. What is her secret? The 
answer is simple. Either instinctively, or 
through wide experience, she understands 
man’s human nature. She knows what to 
do, what to say, as well as what not to do, 
not to say, always and everywhere, to be 
attractive, interesting, and bewitchingly 
fascinating to men. 








Knowledge is power. Any woman who understands 
man’s ee ha can be equally fascinating. Beauty 
is unnecessary. Once you understand man’s human 
nature. winning his interest and making yourself a 
center of attraction is an easy matter. 


Our FREE book, “THE SECRET OF FASCINATING 
WOMANHOOD,” gives you the key to man’s psychol- 
ogy and human nature. You will be astonished to learn 
how easily he is attracted and charmed, the different 
methods required for different men, and what makes 
a woman fascinating to them. 


Just a letter with ten cents (10c) to cover cost of 
packing and mailing will bring to you (inplain wrapper) 
our free book containing these stupendous revelations. 
Send for it. Know exactly what you are about when 
dealing with men. Learn the art of fascinating them, 
know what a wonderful thing it is to be popular, 
sought after, and altogether bewitching, to go every- 
where, to join in all the good times, and to have your 
choice of dozens of splendid men. Try out its methods 
and plans, experience the power over men which its 
knowledge gives you, and watch the immediate and 
remarkable change in men’s attitude toward you. 
Send your dime today. 


THE PSYCHOLOGY PRESS 
Dept. E, 117 South 14th Street St. Louis, Mo. 
— 











cA Gift of Distinction 
Beauty Monogram Auto Signal 


CA tail lamp and stop signal 
combined, includin}, an illu- 
minated interchangeable name 
or monogram of automobile. 


CAN be installed on any car 
in a few minutes and without 
any alterations to the car. Full 
directions are enclosed in box. 
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a box. 
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Order Prepaid. 
? Send re- 
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GET RID 


orron FAT 


Free Trial Treatment 


Sent on request. Ask for my “ pay-when- 
reduced ”’ offer. 
thousands of persons, often at the rate ofa 
pound a day, without diet or exercise. 
Let me send you proof at my expense. 


DR. R. NEWMAN, Licensed Physician 
State of New York, 286 Fifth Ave., New York, Desk G-106 


SEND US YOUR FILMS 


+ =z —-~e or send oir a a any size, — 
20c for six prints. Trial 5x7 enlargement in hand- 
some folder, 25c. Overnight Service. 

PHOTO FINISHING co. 








226 Beli Ave. 





I have successfully reduced: 


battle ensued. The police records of June 
28, 1912, relate a riot and the arrest of two 
men, said to have been employed by Universal. 
Neither of them otherwise figures in screen 
history. 

From that day on a battalion of gunmen and 
sluggers was emnloyed to protect the premises. 

P. A. Powers was not satisfied that Dinten- 
fass had exercised sufficient force and strategy, 
so he organized a night attack of his own. 
The shooting and slugging was free and 
promiscuous. The raid would have been more 
successful if some of the mercenaries of the 
attacking army had not discovered that they 
belonged to the same gang as the defenders. 

The state of siege introduced many pre- 
cautionary moves. Adam Kessel contributed 
to the gaiety and content of the besieged 
establishment by cooking “‘hot dogs” for all 
hands about the studio. In view of the 
proximity of strong forces of gunmen and 
gangsters, it was also thought well to take 
extreme precautions about the payroll. Miss 
Agnes Egan, previously mentioned as the first 
woman to conduct a film exchange, was in this 
period a member of the staff entrusted with 
accounting affairs. At the instance of the 
nervous proprietors of the studio, she carried 
the payroll money from the bank in a guarded 
taxicab with the bills divided into many small 
sums, each concealed in a different portion of 
her attire. After she arrived from the bank 
on payday it took a wardrobe mistress and 
two maids to assemble the payroll. 

Out in California the fight for the possession 
of the N. Y. M. P. studios was conducted by 
William Swanson. Thomas Ince, advised by 
wire of impending difficulties, found himself 
invested with the responsibilities of a general 
as well as director in charge. An old Civil 
War cannon was mounted to command the 
studio enclosure, loaded to the muzzle with 
scrap iron, and guards with sawed off shot- 
guns stood at the gates. Ince grew a corn on 
his hip carrying the largest obtainable size of 
Colt’s frontier model forty-five revolver. A 
clash of arms was avoided or the canyon of 
Santa Monica would have been running deep 
with gore and other things. 

When the war was all over after a con- 
fusion of moves, legal and illegal, Kessel and 
Baumann parted with $17,000 and the brand 
name of tor Bison, and were permitted to 
withdraw from Universal. 

The product of the New York Motion 
Picture studios went to the Mutual Film Cor- 
poration and, through subsequent develop- 
ments, brought many now famous names into 
the motion picture. 

Mutual was in the first flush of its short- 
lived success when, in the late summer of 
1912, this same industrious team of Kessel and 
Baumann, while at lunch at August Luchow’s 
justly celebrated restaurant in Fourteenth 
street, spied Mack Sennett of Biograph at an 
adjacent table. They drew him into conver- 
sation and suggested that he ought to be mak- 
ing comedies on his own account. There was, 
they intimated, an opportunity for a bright 
young man to go into business for himself. 


Orr of that idea came Keystone Comedies, 
the pictures which carried Sennett’s name 
tofame. Sennett was given 33 percent of the 
Keystone stock, Thomas Ince got 10, and 
Kessel and Baumann held fifty-seven. The 
Keystone trade-mark was~adopted from the 
Pennsylvania railroad, with no royalties. 

The first Keystone comedy was entitled 
“Cohen at Coney Island,” released September 
23, 1912. With that title any reader can 
fancy the cast and scenario. Along with 
Sennett, Keystone acquired Mabel Normand, 
Ford Sterling and Fred Mace. 

Keystone was an instant success. After 
making four pictures in New York, the Key- 
stone company was shipped to Los Angeles. 

All of the members of the company were not 
aware of the internal financial arrangements. 
Ford Sterling in time was given the direction 





of comedies. A large efficiency idea overtook 
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Dr. Lawton’s Guaranteed 


FAT REDUCER 


For Men and Women 


WILL SHOW REDUCTION TAKING 
PLACE IN 11 DAYS OR 
MONEY REFUNDED 


Dr. Lawton, shown in the picture, reduced from 
211 to 152 pounds. Whether you are 10 or 100 
pounds overweight you can reduce any part of 
your body you. wish quickly, safely and per- 
manently by using the Reducer a few minutes 
night and morning. The Reduceris not electrical; 
made of soft rubber and weighs but a few ounces. 
By a gentle manipulation the Reducer disin- 
tegrates fatty tissue so that it becomes waste 
matter and is carried out of the system through 
the organs of elimination. It is ENDORSED 
BY PHYSICIANS as well as by thousands of 
satisfied users. No dieting, starving, medicines 
or exercise. The Reducer will be sent to you 
in plain wrapper C. O. D. or upon receipt of 
$3.75 plus 20c postage. Send for your Fat Reducer 
today. Remember, it is guaranteed. 


DR. THOMAS LAWTON 


19 West 70th Street, Dept. B-400, New York City 
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yy The new Gibson 
tenor- banjo pos- 
sesses exclusive fea- 
tures, making it 
easier to*play, giving 
marvelous tone qual- 
ity and carrying power, 
eliminating stringbreak- 
age. Let us tell you about 
these features, the oppor- 
tunities for pleasure and 
profit, and our Easy Pay- 
ment Plan on any Gibson 
instrument: banjo, mando- 
lin, guitar. 


Write for Free Book, 
mentioning instrument 


GIBSON MANDO- 
LIN-GUITAR CO. 
208 Parsons Street 
Kalamazoo, Mich. 


Earl Roberts, tenor-ban- 

joist with Westphal’s 
famous orchestra, 
uses and endorses 
the Gibson Mas- 
tertone. 

















MUSIC LESSONS GIVEN 


«N YOUR HOME. Write today fo FREE booklet. 
it tells how to learn to play Piano, Organ, Violin, Mandolin, 
Guitar, Banjo, etc. Beginners or advanced players. Your 
only expense about 2c per day for music ant postage used. 


AMERICAN SCHOOL of MUSIC, 67 Lakeside Bidg., Chicago 
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him. Ince, working nearby, was using large 
sets and vast armies of extras. Sterling 
plotted to utilize these in his humble comedies 
at no expense. Taking advantage of the 
lunch hour, Sterling and his company would 
sweep down on an unoccupied set and fever- 
ishly shoot scenes until the lookout reported 
Ince returning. Also, when Ince was in the 
field with his mobs of extras, Sterling’s camera 
was sniping shots to be worked into Keystone 
comedies. 

Sterling was unaware that Ince, with his 
ten percent interest in the large profits of 
Keystone, was enjoying the piracy and shar- 
ing in it with pleasure. 

Before leaving the year 1911 we must record 
the coming to the screen of James Cruze, who 
had just risen to motion picture fame for the 
second time in his eventful career. In the 
summer of 1911 Cruze, who had been in 
vaudeville on the Percy Williams circuit, 
found himself with nothing to do and the more 
or less pressing importance of doing something. 
An agent sent him to Pathe’s New Jersey 
studios, where he made his first screen appear- 
ance in “A Boy of the Revolution.” Shortly 
Cruze went to New Rochelle to work in 
Thanhouser pictures. There, in the cast of 
““She,”’ he met Marguerite Snow, who became 
Mrs. Cruze. In the course of his long engage- 
ment with Thanhouser, Cruze appeared with 
Miss Snow in “The Million Dollar Mystery,” 
a famous serial success, and gained national 
fame thereby. He was overtaken by ill health 
and disappeared from the screen for a con- 
siderable period. 

Several years elapsed before Cruze was heard 
from again and the screen world had forgotten 
him. Then, not so long ago, he turned up 
in a modest way, playing bits in Los Angeles 
studios at $5 a day. 

But fate was kind again and now has come 
the triumph of “The Covered Wagon,” 
directed by James Cruze. 

In the autumn of 1911, Mabel Taliaferro, 
who had enjoyed a considerable stage fame, 
made her first appearance in motion pictures in 
Selig’s ‘Cinderella,’ released January 11, 
1QI2. 

On January 27, 1912, Juliet Shelby, now 
known as Mary Miles Minter, made her first 
screen appearance in “The Nurse,” a one reel 
production from the Powers studios. Juliet 
was then playing with Dustin and William 
Farnum in “The Littlest Rebel,” at the 
Liberty theater. 

A reader of the trade journals of the time is 
struck with the first appearance in ro11 of 
that mysterious circle of stars which gleams 
from the Paramount trade-mark on the screens 
and billboards of today. But in the pre- 
Paramount days of 1911 this starry band ap- 
peared about the heads of the players in Rex 
pictures for Universal release. It was soon to 
go with E. S. Porter to Famous Players—but 
that is another chapter. 

With Baumann and Kessel out, Universal’s 
excitements had only begun. In the next 
chapter comes the story of how salt herring 
and diamonds laid the foundation for bigger 
and better fights than ever before. 

| TO BE CONTINUED ] 


Epitaph on a Hollywood 
Romance 


I vowed that I’d love her 
Forever and aye: 
By the stars* bright above her 
I vowed that I’d love her— 
But now I discover 
I don’t. . . .Strange to say, 
I vowed that I’d love her 
Forever and aye! 


(*Meaning, of course, the celestial bodies. 
Otherwise, had I hinted any stars were above 
her, our romance would have ended even sooner.) 
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Free Trial Bottle 


No Gray 
Hair- 4 


You Needn’t Tell the Secret 


My method of restoring the original 
color to gray hair is so sure and sim- 
ple that every woman can do it her- 
self. There is no outside aid required, 
no expert skill needed. No one need 
know your secret. 

My restorer is a clear, colorless 
liquid, clean as water, and as pure 
and dainty. It is easily and quickly 
applied by combing through fhe 
hair. The restored color is perfectly 
even and natural, and permanent. 
There is no greasy sediment to make 
your hair sticky and stringy, nothing 
to wash off or rub off. 


Once I Was Gray 


I perfected my scientific restorer 
to bring back the original color to 
my own prematurely gray hair. Mil- 
lions have since used it. So will 
millions more. It is the most popular 
and_ biggest-selling preparat on of its 
kind in the world. 


Mary, Goldmanys 


Hair Color Restorer 


Over 10,000,000 Bottles Sold 







\ \ 
Prove how easily and surely gray 
hair can be restored 


Recently my laboratories have made an- 
other discovery, in the shape of a new pre- 
paratory powder which acts as a tonic and 
antiseptic, putting your hair in perfect con- 
dition for restoration. 


Simple Single Lock Test 


My special patented Free Trial outfit con- 
tains a package of this new powder, together 
with a trial bottle of the restorer and full ex- 
planations and directions for making the test 
on a single lock of hair. 


Just Mail the Coupon 


My free offer really is absolutely free— 
I even prepay postage. Just fill out the cou- 
pon carefully, using X to indicate color of 
hair, and, if possible, enclose a lock of hair in 
your letter. By return mail you will receive 
a free trial outfit. 

Then, when you have proved how surely, 
safely and easily you can restore your gray 
hair to its original youthful, beautiful color, 
get a full-sized bottle from your druggist. If 
he cannot supply you, write direct to me and 
I will take care of your needs. 


v=" Please print your name and address “ ~ * ~ 
l MARY T. GOLDMAN 
176-B Goldman Bid¢g., St. Paul, Minn. 


I Please send your patented Free Trial Outfit. 
X shows color of hair. 


I 
} 
1 
aaeeaaae medium 
| 
{ 
t 
t 


| ee dark brown 
DEOWE seo <.«:5..:. auburn (dark red) ..... 
light brown... .. light auburn (light red)... . 
WHONG@ se ccs 
© UNNI cot line ceteeekdenthiewsesaeaauuasenaee, 
e PONE Sips ce rwicceexees Cis cdc ewewsadaaes 














Beauty 
is skin deep 


Remove the old skin 
with all its imperfec- 
tions and you can have 
; "skin like a new-born 
babe. 
sa a 

Youth-Ami Skin Peel 
The World’s Greatest Discov enables you to fi 
youthful and perfect skin beauty. No costly or _o 
ul operations. Harmless, painless. Removes all 
surface blemishes, Pimples, Blackheads, Discolorae 
tions, Tan, Eczema, Acne, Large Pores, etc. 

An invisible, stainless liquid. Contains no acid, mer- 
cury or arsenic. Not an ordinary clay or cream. 
| ane — yay to have a healthynew skin, 

ults astounding. As druggist i 

booklet ‘‘Magic of a New Skin.” —siecieatiaataeas 


Youth-Ami Laboratories, Dept.c£, 30 E. 20th St., N.Y. 





















Start Little Mail Order 


Business Home Evenings 
Instructive Booklet Free 


Pier Co., 525 Cortland St., N.Y. 


Postage 
Bligh grade el —— 
le, clear, white bond 
quosually senooth writing ourfanes' Size 
6 x7 inches with envelopes to match. 
We give you much superior quali 


Your Name and Address Printed FREE! 


on every sheet and envelope, in rich dark blue, up to 4 lines. 
(Note—our low price does not allow any variation in printing. Top 
center of sheet and flap of envelope only). Type is Plate 
designed especially for clearness and ¢ taste, Makes a per- 
sonal stationery you will be delighted to use. An ideal giit 
—— witb your friend’s name. 

ust send your name and address (write or print clearly) with $1.00 
—_ A a enver and comes the U.S. st.10) and be generous 

x of stationery will come to you nea’ e prepaid. 
Money returned if you @re not more than eatiefied. Order today! 











Clean; catchy hits that everybody 


National Stationery Co, *?2? Baivis,“ifinos 
45 Oo | G Ss likes. Ballads, comic songs, novelty 
songs, Coon songs; full sheet music 


with beautiful colored covers. Ideal for public entertain- 
ment or home diversion. Hundreds of plays and enter 
tainment books. Big catalogue free. 


T. S. Denison & Co., 203 S. Wabash, Dept. 203, Chicaco 











RZ 


AMONDS 


| 10 DAYS 


e 
erfly” Fiery blue white [f, 
erfect cutdiamond. 18k.white 
gold hand engraved and pierced ring. 
$62.50—$2 Down—only $1.50 a week. Wl 
No. 2. “Vassar”. Artistically ee / 
lace work design. 18k.white gold. Perfect [4 
| cut blue white diamond. $37.50—$2 Down 
|) —only $1.00 a week. 
a No.3. “‘Cluster’’. 7 fine white diamonds 
\W, set in platinum. Resembles $750solitaire. |) 
\. 14k green gold. Rare beauty. $52.50 --\jj 
$2 Down—only $1.50 a week. 


Address 
Dept. 228 





Write for 
Catalog. 
Diamonds} 
4 Watches Jewelry | 
$10 to $1000 
on easy terms, 





“‘Luxor’’. P 
green gold massive ring. 18k.white 
gold top. Fiery blue white diamond. & 
SW ih 7.50 —$2 Down—$1.50 a week. . 


TEN DAYS’ FREE TRIAL 


Easy for you to own or giveas a gift any of 
these handsome rings. Simply send $2. 
{\W)| We will send ring you select on 10 — 
iN trial. Only if satisfied, make weekly 


| payments until balanceis paid. If youdo 


not agree it is an amazing bargain, re- 
turn ring within 10 days and we will 


refund your $2. You take no risk. 


Bond 
IATL Every Ring. 





When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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FAT 


DANGEROUS 
TO HEALTH 


As Well As Appearance 


The Cause of Many 
Serious Ailments 


SafeWay to Get Rid of It 


In spite of the fact that most 
People believe the loss 

tractiveness and appearance is 
the only serious result of over. 


weight this is by no means the 
Doctors and health authorities have now definitely 


case. 
proven that FAT is the cause of a great many ailments, 
such as liver and kidney troubles, high blood pressure. 
diabetes, etc., which often prove f: ‘atal. Insurance Com: 
panies consider fat folks poor risks and only recently an 
eminent authority stated over the radio that FAT is a 
disease and as such, prompt measures should be taken 
to get rid of it before it is too late. So if you have made 
no real earnest effort before now to reduce it is very evi- 
dent that you should take steps at once to do so to pro- 
tect your health. To take off fat quickly and safely there 
is nothing better than the highly improved way Science 


now oflers in 
Reducing 


NARCI cream 


This wonderful discovery positively mene ciiminate fat 
quickly, safely and permanently in man , and one 
of its great merits lies in the fact that it can an be applied 
pg Al where needed without interfering with the rest of 
e 
Unlike other methods, reducing with NARCI does not 
leave flabby folds of sagging skin—it does not leave your 
skin wrinkled, harsh or shriveled | that makes you look old 
in spite of your loss of flesh. NARCI keeps your flesh 
firm and round-—your skin smooth and lovely—in other 
words, you grow YOUNG as you grow SLIM 
NA RCI Reducing Cream is delightfully nc 
tains nothing injurious and everything beneficial. Every 
i ube carries with it a guarantee of satisfaction or money 
ac 
Write for NARCI REDUCING CREAM now and we 
will send you in a plain wrapper one tube for $1.25, or 
double size $2.00. It is g folly to remain fat with this easy, 
inexpensive GUARANTEED way at hand. Write today. 


Standard Prop., Inc., 249 West 34th Street Dept. 80 = New York 











Have a Satin Smooth 


Hair-Free Skin 


With NEET Virginia Brown Faire 
removes hair withoutslightest danger 
to theskin or complexion. Just apply 
4 NEET, a dainty cream, as mild as your 
favorite cold cream. Spread it on and 
then rinse off with clear water. That's 
all; the hair will be gone, rinsed away, and theskin 
left refreshingly cool, smooth and white! Old meth- 
ods, the unwomanly razor and severe chemical 
preparations, have given way to NEET, the accepted 
method of well groomed women everywhere. 
Used by physicians. Money back if NEET 
fails to please. 50c at Drug and Depart- 
mentstores Trialtube 10c by mail. 


Hannibal Phar. Co.,6590live, St.Louis, Mo. 


$10 to $20 a Day Profit 


Silver King Mint Vender 
Will Pay Your Rent @ 


Install one in your 
store or any public 
place and get this 
money. Requires 
noattention.Always 
works. Machine's 
profits pay the rent. 
Write us about re- 
built machines. Fin- 
ished like new. In 
excellent running or- 
der. Pay their cost in 
10 days. Writeor wire 
today. ice $12. 

$25 down payment. Bel- 
anceC.0.D. Mints $15 Per 
Case of 10005c packages. 
Silver King Novelty Co., 300 Williams Bidg., indianapolis, Ind 


(Cuticura Soap 
—=The Safety Razor— 
Shaving Soap 
Cuticura Soap shaves withoutmug, Everywhere 25c. 

SHORT-STORY WRITING 
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feline of the Short Story eagemt by by fhe writi Here ~— 
150 page catalog free, Please address: 
THE HOME aeaneri eee ~~ SCHOOL 
Dr. Esenwein Dept. 95 stield, Mass. 




















The Girl With Hypnotic 
Eyes 


[ CONTINUED FROM PAGE 55 ] 


white women could demand in the heart of 
public acclaim and approval. 

The little girl departed for Australia secure | 
in the custody of a cherished father she was 
soon to lose. (Sylvia’s last memory was of his 
lying happily back in his snug armchair as she 
sat at the piano one twilight—but he had died 
long before this.) 

She was sent to an aunt on a sheep-ranch at 
one of the little hill stations in the heart of the 
country. Here she lived in rural tranquillity 
until one day a traveling-show passed through 
the neighborhood. The possibility of being a 
trouper never had entered her maturing mind. 
She watched the performance without harbor- 
ing a single wish to be a part of it. But that 
night she couldn’t sleep. Without even a con- 
scious desire, without a logical idea, she simply 
ran away and overtook the troupe as it was 
approaching its next stand. 

The show was no Broadway production. An 
“eminent” doctor, according to the posters, 
entertained with “entirely harmless but com- 
pletely hilarious, thrilling, mystifying, mar- 
velous and awe-inspiring exhibitions of the 
legitimate science of mental-suggestion or | 
hypnosis, using positively no trapdoors, false | 
boxes, wires, or tricks of any kind connected | 
with his illusions.” | 








HE eminent exponent of this legitimate 
science took on the new applicant at noth- 
ing a week without a single scientific qualm. 
She played atmosphere—the cough back-stage, 
the human pin-cushion, the maiden suspended 
in air, with a slavish devotion to her job. She 
was the quickest subject the doctor ever had 
imposed his will upon—that is, she was able 
to discard her own violition and read other 
people’s minds with miraculous ease. The 
doctor predicted a brilliant future for her, prob- 
ably touring with subjects of her own as La 
Sylvie, the girl with one thousand eyes, 

But thene crude psychological experiments | 
were not to the girl’s aristocratic taste. She 
wanted to be a real actress, with a real hero 
making love to her and a real villain in pursuit. 
So, when her company reached Sydney, she 
precipitately jumped it, and signed up with a 
troupe of barnstormers for a tour of New 
Zealand in a repertoire of such thrilling classics 
as the old saw-mill melodrama. 

Her sixth sense lay dormant. She was an 


Gorgain Bo 





actress. Each successive job was a better one. 
She acquired the standing of ingenue leads in 
long run productions right in Sydney and 
Melbourne. And until there were no new 
Australian worlds to conquer, she was satisfied. 
But when she had hit every tank in the Antip- 
odes, she began to think about New Yo 
Obviously, a theatrical child-prodigy from 
Australia could fall right into a Broadway 
production at countless shillings a week. By 
the practical system of “doing without” Sylvia 
Breamer saved the important sum of five 
hundred dollars and started to conquer the 
new world. ’ 

“T spent most of my money in Honolulu,” 
said Sylvia roguishly, ‘‘and paid three hundred 
dollars flat for a ticket straight through to New 
York. I arrived at the Grand Central station 
with less money, I guess, than the average 
commuter brings to town for his lunch. And I 
went to one of the best hotels because some of 
the people on my boat had told me it was a 
‘nice place for young girls.’ 

“T had no idea of the value of American 
money, but I did know that four dollars a day 
for one small room was rather more than I 
could afford. But I was confident of getting 
work, so I began to look around,”—she put a 
rueful wrinkle in her nose. “Agents? offices! 
Whew, the very words conjure up a nightmare 
for me. Weeks and months of impertinent 
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~in QO days! 


You need not gpd athing about 
music, even if you have’ never 
touched a piano; if you can hum or 
whistle a tune, I can teach you to 
PLAY BY EAR. Fora short time 


Iam offering a 


FREE LESSON 


to show you how easily it can be 
done-no notes to puzzle you, no 


tiresome scales to practice-you 
can play real tunes from the start. 
You will be surprised to see how 


simple it is, 
DAVID PIANO SCHOOL 
323 N- Michigan Blvd, Chicago, Ill, 








Don’t send a si: 
a penny.Ten daysFree 
Trial. hen the 
ring comes, examine 
it—if you are not 
convinced it is the 
eatest Bargain in 
cur expense, Only if’ 
pleased, send $1 60 week- 
cents a Fe Thi Ky €he ng 
Cluster Rin with ° 
White Perfect Gut Dhow non eae te 
yours. No Red Tape. ———— 


Million Dollar lar FREE Send for it t today. Ie It 


ures 
Bargains. ee ts poict £92. Sousan 


WRYEKT-) En 
(274 Maiden Lane N.Y. 























Pag those pimples « or blemishes go 
times have 
P iookea into ‘the n mirror and wished that 
your skin were without blem- 
es? What would you give 
= acool, clear,velvetys! 





Emollient Cream 


Based on the same fo: 
the famous D. D. D. re > 
The action of D. D. D. Eimollient 
Cream is calm end skin still it 
soothes the irritat 

ly. Rub D. D. D. ony 
your pimples or blemishes. It veil 
remove your i affliction 


allay the irritated tissues 
WreiteToday for or generous re ligt 


Cream and Sends pees mes Fee from yo 
a y 10c to cover package 
an 


'D.D.D. Co. 
Dpt.1722. 3845 Ravenswood Ave..Chicago, Il, 











office boys, and wet feet, and empty stomach, 





meeereps Busts Amazingly 
Quick and Easy! 


Just what every woman has been wait- 
' jng for at a price everyone can afford. 


**BEAUTIBUST”’ 
for read bust and neck development. 
No foolish or dangerous systems, but. 
a reat tried and very successful natura, 
method that WILL be extremely 
pleasing and beneficial. You can’t fail 
if you follow the simple instructions. 
g Everything mailed (sealed) for only 


ot miss this opportunity. It may 





not be repe: 


BEAUTIBUST 00, PM LEXINGTON BLDG., BALTIMORE, MD, 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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and aching back, and a chronic lump of lone- 
someness in my throat that was slowly choking 
me to death. 

“In the meantime { had looked in the paper 
and found a little third floor back in a rooming 
house in the West Fifties. I wasn’t eating 
much those days. Times were bad. Nobody 
was casting. I used to walk past the Astor 
Hotel and look up at that north dining-room, 
with everybody at the windows looking fat and 
stuffed enough to burst, and I’d have starved 
if it hadn’t been for that sweet little landlady 
who’d feed me when I got to the fainting stage. 
It seemed that every restaurant on Broadway 
had a food display in the window, and that 
every agent had his office up two flights and 
over a pungent chop suey parlor. 

“‘And lonesome—this is the loneliest place in 
the world. That’s not an original thought, I 
know, but it’s a sincere one. All those months 
I didn’t make a friend. I didn’t get a bit of 
, encouragement. I wasn’t offered even a little 
job, or an honorable meal. I didn’t get a 
chance to read parts. The office boys saw that 
I didn’t get to the right people! 

“This is an old story to every girl who tries 
to break into the show business, but I think I 
found it harder than most because I was so far 
away from home and soalone. And after I had 
left my name and address a dozen times in 
every office in town, and was just at the point 
of death from weariness and malnutrition, and 
had about an ounce of very weak blood to keep 
me going, a curious thing happened to me, 
something almost fatalistic. 

““T came out on the brown stone stoop very 
early one morning. It was snowing. I never 
had seen snow. It thrilled and bewildered me. 
The street was deserted. As I stepped down I 
slipped and bumped all the way to the bottom. 
My head was split completely across the back. 
The blood simply poured out all over the snow. 
I passed out. Then as I regained consciousness 
I opened my eyes and the eyes that stared into 
them seemed familiar, although I never had 
seen them before in my life. I felt my first 
secure moment since I had left home. This 
man carried me into the house, and waited 
until the doctor came to sew up the gash. I 
had the curious feeling that he belonged there, 
like a close relation or someone I had always 
known. Then when I was out of danger he 
went away, and I never saw him again. He 
was a Hindoo.”’ 


IS accident marked the change in her 

fortunes. Sylvia convinced me it was the 
broken bridge her nurse had prophesied. She 
recovered her courage with her strength, and 
the first day she resumed her search for work, 
walked boldly into the William Brady offices. 
The inevitable office boy opened the inevitable 
argument. ‘ : 

“T stood there debating with him, and de- 
manding to see Mr. Brady. He kept insisting 
he wasn’t in. Yet, I could catch a glimpse of 
that gentleman, comfortably smoking in an 
inner office, the door of which was ajar. I was 
desperate. I made up my mind that if I’d 
never used my psychic power before and never 
would again that was the time for which it was 
intended. So I just stood there and without 
saying a word ordered that theatrical magnate 
to come out and give mea job. The boy kept 
hopping around kind of panic-stricken, because 
T must have looked wild. But within a few 
minutes the door opened and, still chewing the 
cigar, he walked out, right up to me and said 
very gently, ‘What do you want?’ I said, ‘A 
job.’ Well, when I left that office I was replac- 
ing Mary Nash in the New York company of 
‘Major Barbara’ in which Grace George was 
starred.” 

During this engagement Sylvia received an 
invitation from Parker Reid to make a film 
test. She accepted without keen enthusiasm. 
She went to Fort Lee, made the test, a very 
had one, and was thrilled by a sight of Theda 
Bara luring one of her victims. The result was 
an offer of a year’s contract, which she ac- 
cepted, because, as she said, “a year’s work 
was a year’s W ork, and I’d rather €at in Holly- 
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‘How I Became Popular 





‘“*They used to avoid me when I asked for 
adance. Some said they were tired, others 
had previous engagements. Even the poorest 


dancers preferred to sit against the wall! rather 


_ dance with me. But I didn’t ‘wake up’ 
ntil a partner left me standing alone in the 
middle of the floor, Posed by Mime 
“That night I went home feeling pretty lonesome and mighty Palmeri, Movie 
blue. As a social success I was a first class failure. first [ Star of **Secona 
wouldn't believe that you could teach by mail because 1 I “always Youth” ana 


had the idea that one must go to a dancing class to learn. 


teach me. 


How Dancing Made Me Popular 


“Being a good dancer has made me popular and sought 
No more dull evenings— 
life is brighter and 


after. I am invited everywhere. 
no bitter disappointments! My whole 
happier. And I oweit all to Arthur } Murray! 


“I was astonished to see how quickly one Jearns all of the 
latest steps through your diagrams and simple instructions. 
believe me, 


"4 


mastered your course in a few evenings, and, 
I surely did give the folks around here a big 
surprise when I got on the floor with the best 
dancer and went through the dance letter per- 
fect. Now that I have the Murray foundation 
to my dancing I can lead and follow perfectly 
and can master any new dance after I hav e 
seen a few of the steps 

My sister’s family have all learned to 
dance from the course I bought from you, and 
it would do your heart see how fine 
her kiddies dance together after quickly learn- 
ing from your new method of teaching 
dancing at home without music or partner.’’ 


Learn Any Dance ina Few Hours 


Whether you want to learn the Fox-trot, One Step, 
Waltz or any of the new dances, you won't have any 
trouble in doing it through Artbur Murray's new method. 
More than 90,000 people have learned to dance by mail, 
and you can learn just as easily. 

Arthur Murray is America’s foremost authority on 
social dancing. Through his new improved method of 
teaching dancing by mail he will give you the same high- 
class instruction in your own home that he would give 
you if you took private lessons in his studio and paid his 
regular fee of $10 per lesson. 


e e 
Five Dancing Lessons Free 

So sure is Arthur Murray that you will be delighted 
with his amazingly simple methods of teaching that he 
has consented for a limited time only to send FIVE FREE 
LESSONS to all who sign and return the coupon. 

These five free lessons are yours to keep—you need 
not return them. . They are merely to prove that you 


But 
I figured I could risk 10c—especially since you guaranteed to ‘ 














ArthurMurray, 

America’s Fore- 

most Dancing 
Instructore 


Just 
enclose 10c (stamps or coin) to pay cost of postage, print- 


Write for the five lessons today—they are free. 


and the lessons will be promptly mailed to you. 
(1) sar Lo of Leading. (2) How 
to Follow Successfully. ow to Gain Confidence. 
(4) A Fascinating Fox-trot Step. (5) A Lesson in Waltz- 
ing. Don’t hesitate. You do not place yourself under 
any obligation by sending for the free lessons. Write 
today. THUR MURRAY, Studio 8, 801 Madison 
Ave., New York City. 

— oes oe eee ee nay ee oe ee ee oe ee oe 
Arthur Murray, Studio 

801 Madison Ave., New York City. 

To prove that I can learn to dance at home in one 
evening you may send the FIVE FREE LESSONS, 
I enclose 10¢ (stamps or coin) to pay for tbe postage, 
printing, ete. 


ing, etc., 
You wili receive: 


CR itn atent aac ansthosesnenss State. 
Also at 150 Southampton Row. London, England. 





can learn to dance without musie or partner in your own 
We want 2 fourth 


home. 
verse for our 
80. 


$500 CONTES “act 


Arms.” $500 will be paid to the writer of the best one 
submitted. Send us your name and we shall send you 
the words of the song ana the rules of this contest, 
Address Contest Editor, World M. P. Corp., 245 W. 
47th St., Dept. 752B, New York, N. Y. 


So writes an enthusiastic, grateful customer. 
says another. 











health and strength. 


ruptures, 








SAVE YOUR BODY 


Conserve Your Health and Efficiency First 
“I Would Not Part With It for $10,000” 


“ec ” 
: Worth more than a farm, 
In like manner testify over 100,000 people who have worn it. 


THE NATURAL 
BODY BRACE 


Overcomes WEAKNESS and ORGANIC 
AILMENTS of WOMEN and MEN. 
velops erect, graceful figure. Brings rest- 
ful relief, comfort, ability to do things, 


Wear It 30 Days Free 
‘s At Our Expense 


Does away with the strain and 
pain of standing and walking; 
replaces and supports mis- 
placed internal organs; re- 
duces enlarged abdomen; 
straightensandstrength- 
ens the back; corrects 
stooping shoulders; de- 
velops lungs, chest and 
bust; relieves backache, 
curvatures, nervousness. 
constipation, 
after effectsof Flu. 
fortable and easy to wear, 


Keep Yourself Fit 


Write today for illustrated book. 
let. measurement blank. etc.. 
read our very liberal proposition. 


HOWARD C. RASH 


yyy, WHY NOT IMPROVE YOUR 
ii77 PERSONAL APPEARANCE? 
Y 14 Send for booklet showing photos of Men with 
and without the PERFECT LEG FORMS 
for BOW LEGS and KNOCK-KNEES. Also £ 
BRACES for childrenfor permanent cure, [/ 


Perfect Sales Co. 240,%; Mayfield Aver 














De- 


Com- 


and 


Pres. Natural Body Brace Co. 
330 Rash Bldg., SALINA, KANSAS 








When you write to advertisers please mention PHOTOPLAY MAGAZINE. 








Are'You — for the Cruth? 


rR :> Under which Zodiac Sign 
were you born? What are 
your opportunities in life, 
your future prospects, hap- 
piness in marriage, friends, enemies, success in 
all undertakings and many other vital ques- 
tions as indicated by ASTROLOGY, the most 
ancient and interesting science of history? 
Were you born under a lucky star? I will tell 
you, free, the most interesting astrological inter- 
pretation of the Zodiac Sign you were born under. 
Simply send me the exact date of your birth 
in your own handwriting. To cover cost of this 
notice and postage, inclose twelve cents in any 
form and your exact name and address. Your 
astrological interpretation will be written in 
plain language and sent to you securely sealed 
and postpaid. A great surprise awaits you! 


senda: : ; Do not fail to send birthdate and to inclose 
12c. Print name and address to avoid delay 
birth date in mailing 
Write now—TODAY—to the 


ASTA STUDIO, 309 Fifth Ave., Dept. PH, New York 








“Jane, dear, do you remem- 
Qe ber how unhappy I was at 
school? None of the boys no- 
ticed me, and oh, I was so 
lonesome! Then one day I 
A saw the ad for the Famous 
\ DOLLY DIMPLER, and at 
4 once I thought how ‘popular 
4 girls —_ a a a = 
are. answere ne 2 us 
isyouwiltis on anda || NeW Liquid Darkens 
<. age ome a the 
andies mpies. “everyone 
Eas ak eae ees Lashes Instantly 
—but the most fun was when 
the boys began to notice me. Here’s a new discovery that makes even the scanticst 
; Now I haven’t a chance to lashes look dark, thick and lustrous. 
get lonesome, nor do I have Unlike ordinary preparations, Lashbrow Liquid, as it is 
Hed a dl and simply envy the other girls who called, is WATER-PROOF. Tears cannot affect it. It 


DIMPLES ! 


“2 
_& 




























ae positively will not run, rub off or smear. Dries in a 

DOLLY *DIMPLER Many of the noted film smooth, natural effect, instantly darkening and beautify- 
stars get their dimples with ing the lashes and brows—yet it is itself INVISIBLE— 

the DOLLY DIMPLER—that’s the secret of cannot be detected! Contains certain natural oils that 
their charm. And you can have them, too. stimulate growth and keep the lashes soft and pliable. 






Just use the coupon below and send $1 for 
everything mailed sealed. Results are 
guaranteed — and it is as easy as it toilet goods counters everywhere. 
DOLLY is harmless to use. Don’t wait 
DIMPLER CO. a minute longer, Jane, FREE TRIAL 
Dept. S, 247 McDaniel Street and you will never 
. OHIO regret it as long 
m as you live.’ For introductory purposes we will send you free a 
Bearer ink & fer che famous DOLLY generous supply of Lashbrow Liquid. And we will include 
pee san ee Om aE INC a trial size of another Lashbrow product, Lashbrow 
. Pomade, which quickly stimulates the growth of the 
brows and lashes. C lip this announcement, enclose 10c 
to cover cost of packing and shipping and send it at once 
to Lashbrow Laboratories, Dept. 22, 417 Canal Street, 
New York City. 





Try Lashbrow Liquid today. Is on sale at all good 
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wood than starve in New York, for another 
winter.” 

Now Hollywood is her home and there is 
very little danger of her ever starving any- 
where. She worked in pictures a few years and 
then sent for her mother, who is with her. ad 
success as “‘The Girl of the Golden West”’ 
being repeated in her later pictures. 

Maybe, some day, she will be cast as some 
sensitized girl Svengali and given an oppor- 
tunity to feature the eyes which are so 
remarkable. 

“T am intensely interested in the occult. I 
have had more startling experiences and 
curious premonitions,’’said Sylvia, throwing on 
the lights as the thickening shadows intruded 
on our tete-a-tete. ‘‘Whena soldier of whom I 
was very fond was killed in battle, I knew it 
and the circumstances of the death, two days 
before I got the cable. I believe in thought 
transference and often just for fun used to 
impose my will on a voluntary subject. I 
believe in divination of the future, although 
that is supposed to be the fetish of the scullery 
maids. My will is ordinarily strong, but under 
the influence of any one I love, it melts like 
butter on a baked potato. I never have per- 
mitted my interest in the mystic to absorb me, 
because every psychic experience I have under- 
gone has been followed by the most dangerous 
fit of depression. If I were to overuse this 
nixed blessing, I would be a nervous wreck in 
“a year.” 

“Well, what would you rather be than a 
nervous wreck, Sylvia?” I attacked her morbid 
solemnity, “I’ve heard they’re very smart in 
Hollywood.” 

“T’d rather be a successful picture actress,” 
she answered slyly. ‘‘They may not be as 
fashionable but surely they are a bit more 
unusual.” 

And a knowing twinkle drove the enigma 
from her big brown eyes. 


The Ten Commandments 


[ CONTINUED FROM PAGE 42 | 


and its consequences, there is not a single thing 
that any fair-minded theologian can resent. 
It is the actual visualization of the Old Testa- 
ment. 

I sat spellbound through the Biblical pro- 
logue. I was living it. I saw the bondage of 
the Israelites. I fled with them from Egypt, 
a follower of Moses, the-prophet of the Great 
Jehovah, and I followed them with the aveng- 
ing chariots of Pharaoh. The picturization of 
the opening of the Red Sea at the command Of 
Moses, and the destruction of the Egyptian 
hordes, because of the immensity of the theme, 
may never be surpassed. I felt that no modern 
story could hold my interest after that. But 
it did, because the same great theme was there. 
What asermon! Those who attempt to break 
the Ten Commandments, it declares, must 
themselves be broken. 





The next instalment of 


Pola Negri’s 
Autobiography 


contains some of the 
most vivid reminiscences 
of this great actress’s 
extraordinary career. 


In the March Photoplay 
Out February 15 















Every advertisement in PHOTOPLAY MAGAZINE is guaranteed, 











































PHOTOPLAY MaAGAZINE—ADVERTISING SECTION 


2100 


The Paved Jungle 


| CONTINUED FROM PAGE 36 ] 


Roof,—a little oftener than I can afford it if 
the truth must be told. Still I list the expense 
as a necessity and trim off a little here and 
there on such luxuries as. food and clothes and 
it comes out all right in the monthly balance. 
My balance is rated O. K. when I haven’t 
spent any more than IJ ean borrow. 

““T don’t come to call because I am a little 
ashamed of being pretty much a failure in life, 
—so far,—and because I have nicer words to 
wear than I have clothing,—I’m more pre- 
sentable clad in nouns, adjectives, adverbs and 
all that sort of thing than I am in my very best 
suit which looks exactly like my very worst. 

““Then why do I recall myself to your atten- 
tion at all? Because I can't help it. I love 
you. It won’t hurt you any to know that 
there is one more nut in the world and I ama 
sort of a harmless one. It might even help 
you someday to know that there is a man who 
doesn’t expect anything from you but who 
would gladly give his rather useless life if you 
needed it. 

‘““Strangely enough I live near you. .From 
my room I can see the window of yours. Every 
building in sight is a boarding house so I know 
you can’t tell, from my description, where I 
live,—that is, always supposing that you cared 
to think about it. I’m telling you this for the 
foolish reason that I’m hoping that someday 
if you should ever get into a tight place from 
which you couldn’t see any way out you might 
think of me. If you do, if I can help even a 
tiny bit, just hang a signal of some sort out 
that window, a towel, a sheet, anything white 
that I can make out against the background 
of the brick wall. As soon as I see it I'll be 
over like the fire department. 

“That’s a silly idea isn’t it? It would not 
have occurred to me, I suppose, if I were not 
an amateur maker of plots, a novelist with 
never a word in print, a playwright, who has 
never heard his lines spoken save by himself. 
It must be that I think in terms of melodrama. 

‘Forgive me for bothering you this much. 
I have the best excuse that a man ever has for 
writing toa woman. Take that into consider- 
ation before you condemn, 

“PETER.” 

That was all, just “Peter.” 


No that it made any difference but there 
were so many Peters that the Christian 
name, all by itself, was not much of a clue to 
guide her back through memory to anyone she 
had met during her school days. It couldn’t be 
done. 

Besides she would never have any occasion 
to think of him again. In that premise she 
was mistaken as mortals frequently are. 

He sent her another letter in about a week. 

“Dear Rosemary: 

“Vou see I begin it just like a conventional 
letter for fear you will tear it up without read- 
ing down to where I can say something to hold 
your attention. 

‘‘My pretext for writing this time is to cor- 
rect a wrong impression which I may have 
given by my first communication. I said I 
was a novelist and a playwright. You might 
think from that statement that I was abso- 
lutely penniless. Far from such. I have 
another job, one that pays real money. I am 
an assistant in a bakery and work all night at 
it. I get twenty dollars a week for wearing 
flour on my nose and putting demountable 
rims on doughnuts. My writing I do only 
when I am off duty, usually at the time you 
are sleeping behind that tightly drawn window 
shade of yours that I sit facing right now. 

“When you put it up, along about noon, as 
you usually do, it’s a little bit as if you said 
‘Good morning.’ 

“T never go to bed myself until I get that 
iy which tells me you are all right for the 
day. 

“Do my letters annoy you? It’s a little 
late to ask but if they do I'll try not to repeat 





talent needed! 


OU have always longed for 
it—this fascinating ability to 
draw. Now it can easily be 
yours. Illustrating, Rapid Sketch- 


ing, Decorative Designing, Adver- 
tising Art, Cartooning—you can easily learn 
all of this right in your own home. Hundreds 


in their hands before starting, yet are high- 
salaried artists today. 


Big Money in Commercial Art 


Trained artists earn $50, $75, $100 and 
even over $200 a week! Single drawings 
often bring over $100. And now, with just 
_a few hours’ pleasant study each week, you 
can quickly learn to make drawings that 
have a real commercial value. 

Hundreds of trained artists are needed 
today all over the country. Magazines, 
Department Stores, Advertising Agencies, 
Publishers, Manufacturers—these are just 
a few of the fields which are in urgent need 
of artists. Get into this attractive, big 
money field now. 


It’s Fun Learning Art This 
New Way 


It’s all just like a pleasant game when you 
learn to draw with this new method. You 
study right at home, yet every bit of your 
work receives the individual attention and 
criticism of a real artist. It’s almost as 
though you had a famous artist standing at 
your elbow while you work. With his train- 
ing you progress with amazing rapidity. 
Starting with straight lines and curves, you 
quickly learn action, perspective and all the 


for Single Drawings 


See How Easy It Is : 
10 Learn Drawing This New Way 


Through a remarkable new method anyone can now quickly 
learn to draw—right at home in spare time. 
Become an Artist this new and easy way. 


of our students never had a drawing pencil - 
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No special 


more advanced secrets of drawing. Almost 
before you realize it you are making draw- 
ings that sell. 


Send for FREE BOOK 


You may be considering the study of art 
merely for the joy you can get from it; or 
you may want to turn your ability into the 
big money which is to be found in Commer- 
cial Art. In any case—if you feel that you 
want to learn to draw, send for our new 
Free Book on Art, which tells all about the 
wonderful opportunities for happiness and 
profits in art and describes this startling new 
method which makes 
it so easy for you to 
learn to draw. Mail 
coupon for this Free 
Book and for our 
Special Free Offer. 









Washington 
School of Art 


Room 582 


1115-15th St., N. W., 
Washington, D. C. 


WASHINGTON SCHOOL OF ART 

Room 582, 1115-15th St., N. W., Washington, D.C. 
Please send me your Free Book on Art which tells about 

your new method. Also details of your special Free Offer. 

Please write Plainly. 
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BOOKLET 


explaining how the FAMOUS MARVO 
LIQUID SKIN PEEL PREPARATION 
removes all surface blemishes, Freckles, 
, Blackheads, Eczema, discolora- 
etc. Wonderful results proven. GUAR- 
ANTEED absolutely Painless and Harmless. 
Produces healthy new skin as Nature intended 
_youtohave. Write NOW—before you turn this 

page—for full details and free ‘‘MARVO BEAUTY KLET.’’ 
Marvo Beauty Laboratories, Inc., 1658 B’ way, Dept. 142,N.¥ 
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EARN $40 TO $75 
AUTHORIZED DIPLO 


MONEY BACK GUARANTEE 
Earn while you learn. Study ins time. In 8 weeks 


easy le ou expert in all branches, massage, mar- 
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DEAFNESS IS MISERY 


I know because I-was Deaf and had Head Noises 
for over 30 years. My invisible Antiseptic Ear 
Drums restored my hearing and stopped Head Noises, 
and will do it for you. They are Tiny Megaphones. 
Cannot be seen when worn. Effective when Deafness 
is caused by Catarrh or by Perforated, Partially or 
Wholly Destroyed Nataral Drums. sy to put in, 
easy to take out. Are “Unseen Comforts.”” In- 
expensive. Write for Booklet and my sworm 
statement of how I recovered my hearing. 


A. O. LEONARD 
Suite 223,20 5th Avenue + «+ New York City 
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SAY “BAYER” when you buy- Gomine 


Unless you see the “Bayer Cross” on tablets you are 
not getting the genuine Bayer Aspirin proved safe 
by millions and prescribed by physicians 23 years for 


Colds Headache 


Toothache Rheumatism 


Neuritis Lumbago 


Neuralgia Pain, Pain 





Accept only ‘“‘Bayer’’ package which contains proven directions. 


Handy “Bayer” boxes of 12 tablets—Also bottles of 24 and 100—Druggists. 
Aspirin is the trade mark of Bayer Manufacture of Monoaceticacidester of Salicylicacid 
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) THE NATURAL METHOD BUREAU 
, Sed D? C’L'ALLEN'326 CHAMBERS BLDG ATLANTIC CITY, N. 3. 
bs ~ KANSAS CITY. MO. ~ 



















































The Favorite Luxury | 
of Gentlewomen Bee 


§ step into a bath that 
smells like a flower garden 
—into water so soft and limpid, 
it tells you by its very feel how 
good it is for your skin; to step 
out of your tub with an inde- 
finable almost “scentless” fra- 
grance clinging to you—no won- 
der so many gentlewomen call 
this their favorite luxury. It is 
the luxury which Bathasweet 
has brought them for twenty 
years. Once you have tried it ~ 
you will wonder that you ever 
did without it. 25c, 50c and $1 
at drug and department stores. 








F 10c.-can sent free if you mail this 
REE coupon with name and address to 
C.S.Welch Co., Dept. P., New York. 
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the offence. I'll not presume to ask you to 
write an answer but if you want me to stop 
pull your shade down tomorrow before you 
leave the house for the afternoon. I get up 
before dark and the first thing I’ll do is to look 
for the verdict. I'll not be any less your well- 
wisher even if you say ‘No’. I'll be here any- 
way ready if you need me. 
“Always, 
“Yours, 
“PETER.” 


How did he mean that “always?” Not that 
Rosemary gave a darn but it was rather an 
itching way to finish the note. It might mean 
“T’ll be here always if you need me,” or it 
might be intended as a sort of short cut for the 
conventional “always sincerely,” or it might 
be a bold declaration ‘“‘ Always yours, Peter.” 

Anyway, he seemed to take a lot for granted. 
Hf she encouraged him he would doubtless get 
too fresh. Perhaps he was a sort of a cake 
eater and would want to sit in her lap if she 
would let him. 

It was thoughtful of him to have placed in 
her hands a cut-off switch by which she could 
disconnect him. 

So that afternoon before she left she care- 
fully drew the shade, all the way down, even 
over the part of the window which was open. 
Let there be no possibility of mistake. 

When she opened the door of her room to 
leave, the draft created made the kottom part 
of the drawn shade flap in the breeze and then, 
as she closed the door afterward, the shade 
went up with a loud bang, just as window 
shades have been in the habit of doing ever 
since they were first invented. 

Rosemary, outside her door, with her hand 
still on the knob, in fact, heard it, knew what 
it was even, but did not go back. Instead she 
smiled to herself and went on about her busi- 
ness. Perhaps it hadn’t been the shade after 
all. Heaven knew she had done her duty. 

So there had continued to be notes, not many 
but gradually increasing in intimacy, almost 
as if she were answering the things that he said. 

He explained her unspoken thought on that 
subject: 

**T do write much more often than you know. 
Did you think that I mailed all my letters? 
I wouldn’t dare take a chance on frightening 
you away. Most of them are destroyed by 
spontaneous combustion,—a few I have: to 
touch a match to. It’s only the ones which I 
write with a deliberately careful pen that I ever 
send you. 

“Thank you for letting down your guard 
against me a little as you have. How do I 
know you have? Any lover could tell you. 
Besides, I am not entirely telepathic—I saw 
you reading one of my letters once and you 
smiled. No, I don’t spy on you with a tele- 
scope,—don’t change your room, please—this 
was on the street. You were in a hurry, 
leaving your house, when the postman handed 
you your mail, but you looked my note over 
anyway and you didn’t throw it away but put 
it inside your dress. It made me so conceited 
that I almost gave up my job at the bakery. 
Anybody who can write anything that you 
will read twice is too good to be biting crinkles 
in pie crust.” 


I needn’t flatter himself, Rosemary 

thought. She did not get so much mail as 
Peter probably imagined and, besides, what 
woman could help being interested in any kind 
of fiction that was written to her in the form 
of a personal love-letter? Good idea,—she 
must remember that and tell it to Peter when 
she,—or rather if she ever,—knew him: ‘Write 
fiction so that it sounds like a personal love- 
letter to every woman who reads it.” 

He wrote but one uncheerful letter, or 
at least he did not let her see any others if he 
did write them. 

“Dear:” (he had gotten as fresh as that now 
and she did not resent it) ‘‘I’ve been fired from 
the bakery. It isn’t so bad getting manu- 
scripts back from the publishers and the pro- 
ducers but to find that I’m not even a very 
good pretzel knotter makes me sink very low 
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Powuteiien. 
Meyer Both com any, the largest 
Commercial Devonization s the 

Orld offers you an unusual opportunity for 
practical training, based upon twenty-three years 
of success, This nationally known organization 
each year produces and sells to advertisers over 
15,000 commercial drawings. Meyer Both in- 
struction is the difference between successrul fact 


and experimental theory. This well paid profession equally 
open to men and women. Home study instruction. 


Get Facts Before You Enroll in Any School 


Ask the Advertising Manager of the leading news- 
papers in your city, anywhere in the United 
States, Canada, England or Australia about 

the Meyer Both Company—let them tell 
you about us. Write for our illustrated book 
telling about the success of our students—for 
one-half the cost of mailing—four cents in stamps. 


MEYER BOTH COMPANY 
Department of Art Instruction 
Michigan Ave. at 20th $t., Dept. 31,CHICAGO, ILL. 
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GRAY HAIR 


Q-ban Hair Color Restorer will restore (not dye) the origi- 
nal dark color of your hair. is beneficial preparation has 

; for over thirty years by men and women. Never 
fails. Guaranteed. Used in privacy of your home, without 
fuss or trouble, Change is gradual and natural, your friends 
need not know. Price 75 Drug Store first. 


Miniature bottles of Q-ban Tonic and Liquid Green Soap 
poo with ‘*B f Seven Q-bans’’ mailed free. 
Address: HESSIG-ELLIS, Chemists, Memphis, Tenn. 





Chinese Peacock Ring 
Just what you want to draw atten- 
tion to a pretty hand. Fashion 
calls for Oriental rings, particularly 
Peacock Designs. The loveliest cre- 
ation of the silversmith’s art. Sterling 
silver, 19 emeralds and sapphires, 
only $2. Gold plated on silver $2.75. 
C. O, D. orders 15c extra. Send ring 
tam size (tie string around finger). Return 
49 it if not delighted! Notsold in stores, 
but direct from 
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in my own esteem. It takes a certain amount 
of highly specialized talent to write and sell 
plots, so it’s no great disgrace to fail simply 
because one has aimed above his ability, but 
to find that a Bohemian biscuit blacksmith 
stands higher with my boss than I do is almost 
more humiliation than I can bear. Just when 
I was beginning to think that someday I might 
dare to woo you with waffles as well as with 
words. It’s a harsh world. I didn’t know 
there was any job lower than oven-stoker on 
the night shift in a bakery but there must be, 
and I’ve got to find something suitable to my 
talents. 

“Tf I didn’t have you to tell my troubles to 
I'd probably become a Bolshevik and grow a 


' set of barber’s despairs from ear to ear so that 


when I wanted to wash my face I’d have to get 
a shampoo. So I’m asking you not to turn 
away from me even if I do seem to be a very 
dark cloud on the horizon today. I need you 
for a few minutes ever so often, even though 
I realize that with the vanishing of my job I 
may have to deliver my messages myself. 
Two cents is two cents.” 


HAT letter had arrived the week before the 

incident at the Moonmill Roof. There 
hadn’t been anything since. Rosemary won- 
dered if he had found another job or if he was 
starving to death like a gentleman in some 
cheap hall-room within sight of her own 
window. 

Rosemary when she struck her own problem 
wished that she might talk to Peter and lay 
it before him. She couldn’t think of anyone 
else to turn to. Certainly it was not a matter 
about which she could annoy her father. One 
look at his grey mask of a face told anyone that 
he must be guarded from everything but his 
own suffering, which he had to battle alone in 
the dark corridors of his soul. 

Dim in the recesses of her memory she re- 
called that in his first letter Peter had sug- 
gested that if she ever needed him badly 
enough she might signal to him out the window. 
She had almost forgotten it and he doubtless 
had, completely, so it was not anything to do. 
Besides her need was not serious enough yet. 
And what could he do to help her anyway? A 
legacy of a thousand dollars to see her father 
through his perhaps remaining year of life was 
the only thing that would give her a chance to 
turn around for air. Peter had no money. 
By his own confession that was one of the 
things he had everything else but. The only 
sort of a friend who could be a friend to her in 
her need must be wealthy. 

When Rosemary had finished her final two 


| weeks at the Moonmill Roof she had applied 


for work at other similar even if less preten- 
tious entertainments. No luck. Beautiful 
and experienced in the work though she was 
there seemed to be no openings. Rosemary, 
in her bitterness, suspected that she was on a 
blacklist, that Quiller Banks had exerted his 
power in the theatrical world to bring her to 
her knees, and incidentally to his own by 
calling upon his associates to help him starve 
her into submission. 

She made tentative essays in other avenues 
of employment but, unfortunately, Rosemary 
had no training save in charm and a little 
dancing. She thought of the job of nurse or 
governess but when she answered an adver- 
tisement and told what her last position had 
been she met with a book-agent’s reception. 
Even the most liberal minded mother would 
naturally hesitate about entrusting her off- 


| spring to the mercies of one who has just 


graduated from the most sophisticated chorus 
in the world. 

She did not tell her father that her job was 
gone. 
how it had happened. Mr. Winters would 
have risen from his bed and gone to kill the 
man who had tried to make his daughter fair 
prey. He was an old fashioned man like that 
and did not know that the theatrical profession 
has an entirely different code of ethics from his 
own formal one which was brought over with 
Cavaliers. 
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Another reason for deceiving her dad about 
the ex-position was that he must not be wor- 
ried. How they were to exist after the last 
week’s pay was spent must be exclusively her 
own problem. 

In order to fool him she had to pretend to-go 
to work every night at the usual hour, leaving 
him all fixed with food and medicines at his 
bedside. Then she would creep back quietly 
a little later and sit miserably in her own room 
waiting,—for what? It was not difficult to 
dupe the sick man. His once alert faculties 
were now dulled by pain and drugs. All his 
remaining consciousness was concentrated in 
an effort to withstand the struggle between 
him and The Champion. Sometimes in a 
semi-delirium he called to her and she even 
went in to him and cared for him during the 
hours that she was supposed to be away. He 
never knew or when he did seem to remember 
having seen her during the night she told him 
that he had dreamed it. 


IV. 
HE money was all gone. 
credit. 

There was no milk. Her father lived on it. 
The last bottle had been emptied for his sup- 
per. Rosemary herself had not had anything 
to eat for two days. That did not matter, 
Worry is an excellent substitute for food. 

She made ready to leave,—for the nightly 
pretense of going to the job that had long since 
gone. It was harder than usual. The idea of 
the coming back was what appalled her the 
most. How could she return with empty 
hands? She couldn’t,—that was the answer. 
A day without nourishment would be the end 
of her father. In his weakened state he could 
not withstand hunger. There had to be an 
alternative. 

So she faced it. Rosemary had known all 
the time that when the time came there was 
the one sacrifice that she could make. It had 
hovered in the background like an ugly storm 
cloud that she had been hoping might pass over 
but which had been growing blacker and 
blacker each time she had looked at it fear- 
fully over her fleeing shoulder. 

In her tiny desk table, too cheap and too old 
to be worth anything at the second hand 
dealer’s, was that note from Quiller Banks. 
She fished it out to get his address. 

Then she dressed carefully. The one-piece 
frock she had worn as a street dress to and 
from the theatre was still smart enough. One 
had to dress unobtrusively but well when one 
worked for Mr. Banks. 

She thanked heaven that her father was, for 
him, feeling moderately well. He seemed 
more lucid than he had for days past and when 
she left he was sitting up in bed fussing with 
a tiny Japanese block puzzle that she had 
brought him once in the days, a few weeks 
back, of quasi-prosperity. It was one of 
those wooden balls made of a dozen or more 
cleverly fitted together bits of wood: It filled 
in many an exasperated hour when Rosemary 
was away and his eyes were too tired for read- 
ing. 


They had no 


V. 

OSEMARY had been gone perhaps an 

hour when the ‘“‘assembly”’ of an approach- 
ing thunderstorm aroused Mr. Winters from 
his self-imposed mental entanglement. For 
a few moments his one-track mind of invalid- 
ism pondered over the meaning of the noise. 
Then he knew, of course. 
and the heavy rains were probably about to 
set in. 

He called, “Rosemary! Rosemary!” before 
he remembered that it was the time of night 
that she was always away. 

So he laboriously lifted himself from his bed 
by his still powerful arms and rested his weight 
on his feebler and more uncertain legs. 

It was quite a job getting his window down 
and he was fairly exhausted by the time he had 
accomplished it. Still the impulse of the good 
householder was upon him and he made his 
perilous way to his daughter’s room where the 


It was early fall. 
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preliminary gusts of the storm were already 
whipping the cheap mesh curtain into excited 
flutters. 

The window was hard to pull down. Perhaps 
it was stuck or maybe most of his strength was 
gone. At any rate he could not budge it and 
his fingers slipped on the casing. 

Starting to fall through the opening he 
clutched wildly for something to support him- 
self by. There was nothing at first but finally 
his fingers encountered the fluttering’ mesh 
curtains. One of them held but the other 
tore loose from the fastening above and came 
down in his hand. The curtain that sustained 
his weight prevented the fall. He was saved 
from the dizzy plunge, but his tiny fund of 
reserve strength was exhausted and he lay 
gasping across the window sill, his head and one 
arm outside in the pattering rain. 

Instinctively he held onto the curtain, the 
one that had saved his life and the other which 
had treacherously betrayed him. The latter . 
hung down against the brick wall ouside from 
the hand that extended into the rain. 

He was still there ten minutes later when 
someone rapped at the door. He heard the 
knock but did not feel able to negotiate the 
trip. Besides it was probably a mistake. No 
one ever rapped at their door at that time of 
night. A visitor seeking a neighbor, perhaps 
had confused the doors. 


in was a very positive sort of a mistake, 
apparently, made by a person of no patience 
whatever. He rapped once more and then 
there was the sound of splintering wood as 
the lock gave way. Someone seemed to be 
coming in regardless of conventions. 

Mr. Winters from his position at the window 
faced the outer door which led from Rose- 
mary’s room (they had only two). He was not 
afraid. Himself once a man-of direct action 
he rather admired the trait in others and he 
was most curious as to what was about to 
transpire. Danger was something he did not 
mind,—danger and death. It was pain that 
had sapped the manhood which had been his 
boast. - To finish under full speed ahead,—that 
was what his soul craved. Perhaps— 

He stood up. 

The door swung open. 

““Where’s Rosemary?” 

The question was fired immediately by the 
young man who stood in the ravished doorway. 
His appearance was that of Harold Lloyd or 
Ed. Wynn,—that is to say, thin, brittle, mild 
and owlish,—horn rims and everything. But 
his manner—my dear,—exactly that of 
Captain William B. Kidd, himself, stepping 
over the lee scuppers or what have you of a 
captured hulk. The manner was so perfect 
and so serious that it defied criticism. You 
didn’t even want to laugh when you saw who 
was wearing it. The spirit that animated the 
not very formidable body might well appall 
Mr. Dempsey himself if he met up with it in 
a dark alley. Especially if it carried in its 
hand the article with which the young man 
had effected his entrance, a short bar of steel 
flattened and curved at one end, a sort of a 
cross between a “jimmy” and a housewreck- 
ing crow-bar. 

“Where is she?” the young man repeated. 

“Who are you?” the old man demanded. 
He had some spirit himself. 

“T’m Peter. But that 
Rosemary’s in trouble.” 

“Flow do you know?” 

‘She signalled to me from that window with 
a white cloth.” : 

“Tmpossible. She hasn’t been here for some 
time and besides the white cloth you saw out 
the window was in my hand. It was the win- 
dow curtain which accidentally came loose 
when I touched it.” 

Peter considered the punctured denouement 
of what had promised to be the great adven- 
ture of his life. Like everything else that he 
had ever prepared for it hadn’t come to pass. 

He started to go. Then he turned back 
politely. “Before I leave is there anything 
I can do for you or your daughter?” 
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“Rosemary isn’t here nights. Didn’t you 
know that she works at the Moonmill Roof? 
She 1s a sort of a hostess, I believe.” 

So that was what she told her father she was 
doing? 

“You say she is still employed there?” 

‘Ves, she never misses a night.” 

Peter couldn’t betray her by demolishing 
her bravely constructed fabric of lies. But 
where was she? He knew that she was not 
working at the Moonmill Roof. He had been 
there only the night before and not seeing her 
in the chorus had gotten up his courage to 
enquire for her and had learned that it had been 
two weeks since she left. His serviceable 
mind told him that, not having apprised her 
father of any change in employment, she had 
not secured any position whatever to take the 
place of the old one she had lost. 

“T guess,” the old man interrupted his 
thoughts, “‘I guess I'll ask you to help me get 
back into bed. Putting down the windows 
kind of used up my strength and so long as 
you're here—”’ he ended apologetically. 

“Of course,” Peter sprang instantly to his 
side. It would have been only too easy to 
have carried the emaciated form but the 
younger man sensed that such a course would 
have fretted the spirit of the invalid who pre- 
ferred to think that he was still the captain of 
his ship. 

“There,” the old man sighed as he sunk back 


on the pillows which Peter had arranged in a 





“That feels good. You’re 


tempting incline. \ 
How did you ever 


pretty handy, young man. 
learn about sick folks?” 

“Oh, my dad used to be ill.” Peter didn’t 
explain that the “used to be” meant that he 
had died in his son’s arms. 

Mr. Winters did not ask either. Instead he 
said, ‘There is something else you can do for 
me. I feel hungry. Rosemary didn’t give me 
as much supper as usual and I think I could 
drink another glass of milk. It’s in the ice- 
box.” 

Peter found the ice-box, a tiny zinc-lined 
chest. In it was a forlorn fragment of ice 
about the size of a fist,—nothing.else. 

That told the entire story. Peter knew as 
well as if it had been on a sign-board that there 
was no food in the apartment, that the last 
morsel had been consumed at the old man’s 
supper. He suspected that the invalid was 
the only one who had eaten anything at all that 
day. Searching for confirmation he looked 
through the shelves that were tacked up 
against the wall. There were tins that once 
had contained coffee, bread and other supplies 
but there was left only salt and pepper, abso- 


| lutely not a crumb of anything else. 


Except one lone scrap of paper with an 
address written on it and a memorandum, “I 
shall be expecting you at about two o’clock 
aftertheshow. Q. B.” 

It was not dated and Peter certainly had no 
way of knowing that it had been written two 
weeks before. He started to look in his 
pocket for his watch, forgetting that there 
hadn’t been one since the last trip to the pawn- 
brokers. There was no clock in the apart- 
ment either, perhaps for the same reason. Still, 
it wasn’t two yet. He was fairly sure of that. 

It is to be regretted that Peter forgot all 
about Mr. Winter’s request for milk. His 
mind was too crowded with problems and prob- 
abilities of a more serious nature. He hadn’t 
done any eating to speak of himself for a few 
days but that, too, sank into the extreme back- 
ground of the picture. 

He let himself out of the Winters apartment 
and started to descend the stairs like Sir 
Galahad in search of a photographer. Half 
way down the first flight he stopped and went 
back for his steel bar. One never could tell. 


VI. 
OSEMARY WINTERS climbed the single 
flight of stairs reluctantly. To her they 
symbolized the first false steps. But she was 
committed to the adventure. There was no 
other way out, in fact, and she pursued the 
flight to the top step and before she had a 
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chance of panic rapped hastily upon the door 
which confronted her. It was a_ heavy 
mahogany door very highly polished except 
just at one spot next to the casing where it was 
slightly scratched and splintered. 

There was no response to her knock although 
there were sounds from within the apartment. 
Rather strenuous sounds of panting and 
scuffling, subdued but tense, as if there were 
at least a conflict of wills going on behind the 
door. She rapped again. There was no 
further noise but no one answered the door 
even then. It’s rather disconcerting after 
having made up one’s mind to a desperate 
measure to find that the carrying out thereof 
is impossible. Rosemary didn’t want to see 
Quiller Banks any more than she really wanted 
to see the devil himself, but having decided 
upon this hideous alternative to death and 
starvation for her father she wanted to go 
through and that immediately. 

So she rapped again. 

This time there was the sound of approach- 
ing footsteps. The door opened. A young 
man stood inside and permitted her to enter. 


E looked a trifle disheveled and he was 

brushing a little dust off the sleeve of his 
coat even as she stepped into the apartment. 
Of course she paid very little attention to him 
anyway. He was doubtless Mr. Banks’ man 
servant. 

He corrected her as to his identity. ‘Iam 
sorry, miss, but Mr. Banks is detained at the 
theater. I am his secretary and he has asked 
me to see that you are entertained until he 
arrives.” 

The young man didn’t seem to be able to see 
very well and aimless fishing in his pockets 
eventually resulted in the discovery of a pair 
of horn rimmed spectacles which he put on 
with a sigh of relief. He gazed at her, then, 
in obvious contentment. Who wouldn't? 
Rosemary, au naturel, was very lovely: keved 
up and flushed with excitement, as she was 
now she was probably a more interesting 
picture than Herr Rufus J. Solomon could have 
looked upon at any of his wedding anniver- 
saries. 

“Ah,” murmured the young man and then 
suppressed it. 

Rosemary thought he was a trifle fresh but 
heaven knew she was prepared for at least that. 
She could not afford to take offence at any- 
thing now. When necessity drives conven- 
tions have to go by the board. 

“As you will notice, Mr. Banks’ servant, 
before he left, prepared a little something for 
your supper.” He indicated a well supplied 
tea table with places set fortwo. ‘Permit me 
to act as your host in the absence of my em- 
ployer.” 

Rosemary hoped she had not greeted the 
food with too eager an eye. Well, why not 
eat? She needed it and the collation was very 
tempting. 

So she made no objection when the owlish 
looking young man shoved a comfortable chair 
up to the table for her. 

“Pardon me.” He stopped her as she 
started to sit down and removed a short steel 
bar from the cushioned seat. “A servant 
carelessly mislaid the ice-pick.” 

It was rather pleasant to defer the meeting 
with Quiller Banks and, instead, to appease 
an aggravating hunger with this younger man 
as a table companion. No use to tell him that 
she was not the girl who was expected, that her 
engagement had been many days before and 
that she had come to dicker not to dine. It 
would be just as well under any circumstances 
to eat that meal before the real guest arrived. 
Something might happen and after all a meal 
is a meal you know. 

This was an especially dainty one,—dainty, 
that is, without lacking in substance. There 
was canape caviar, lamb chops in a little char- 
coal heating oven, tiny green peas, toast as 
thin and crisp as Mme. Melba herself could 
have made it, bar le duc with clotted Devon- 
shire cream, and coffee. Evidently Quiller 
Banks did not believe in starving his lady 
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New Hair for You 


in 30 Days 





~or Your Money Instantly Refunded 


My amazing guarantee means just exactly what it says! 


I don’t care how 


thin your hair is—I don’t care if you are completely bald—if. new hair fails to 
grow after using my method—then the test costs you absolutely NOTHING! 
The astonishing proof of what I have done for others is now yours—entirely 


free. 


By ALOIS MERKE 


Simply mail the coupon below 


Founder of Famous Merke Institute, Fifth Avenue, New York 


O matter how long you have 
N been bald—no matter how 

many different treatments 
you have taken without results—I 
have discovered a startling new 
treatment for baldness which I ab- 
solutely guarantee will grow new 
hair in 30 days—or every penny 
you have paid me will be instantly— 
and gladly—refunded. 

No one has ever dared to make such a 
sweeping guarantee before! But do you 
suppose that I could make it unless I 
was absolutely confident that my treat- 
ment would do all I claim? Never! I 
would be out of business in a week. But 
I KNOW what my method will do. For 
in most cases, its remarkable value is 
shown by actual statistics covering thou- 
sands of cases treated—only three people 
in every hundred asking the return of their 
money! 


Not One Penny’s Risk! 


Now I realize that you have perhaps 
wasted a lot of time and money on 





treatments 
which could 
NEVER re- 
Actual Results} <)5,. your 
(Dozens of letters like the hair. Very 


following are received every 
day by the Merke Institute.) 
‘*In the short time I have 
used your treatment I have 
gained remarkable results. 
Dandruff has disappeared 
entirely. My scalp is now 
all full of fine, new hair. I 
would not part with my 
treatment for 10 times its 
cost.” B. 





“The top of my head is 
now almost covered with 
new hair about one-half 
inch long. I have been try- 
ing five years, but could 
never find anything to 
make my hair grow until 
your treatment.” &. 





“Ten years ago my hair 
started falling. I used hair 
tonics constantly, but four 
years ago I displayed a per- 


fect full moon. I tried 
_ everything — but without 
results. Today, however, 


thanks to your treatment, I 
am pleased to inform you 
that I have quite a new 
crop of hair one inch long. 
My friends are astonished 
at the'result.” F. B. 











likely you are 
skeptical. All 
right. I don’t 
blame you. 
And I’lladmit 
right here that 
my treatment 
may not help 
you either. 
For your case 
may be one 
of the three in 
every hundred 
that is abso- 
lutely hope- 
less. In any 
case, I want 
you to try my 
treatment at 
my risk—and 
ifafter 30days 
you are not 
more than de- 





lighted with the results produced—then 
all you need do is tell me so, and without 
asking a single question I’ll mail you a 
check refunding every cent you have paid 
me. I don’t want a cent of your money, 
unless I actually grow hair on your head! 
You, of course, are to be the sole judge. 


Entirely New Method 


My treatment is the result of 17 years 
of experience gained in treating thou- 
sands of cases of baldness. This included 
many long years which I spent in such 
famous centers of scientific research as 
Heidelberg, Berlin, Paris, Geneva, and 
Buenos Ayres. And my method is en- 
tirely different from anything known or 
used before. 

There is no massaging—no singeing— 
no ‘‘mange cures’”—no unnecessary fuss 
or bother of any kind. Yet results are 
usually noticeable even after the very few 
first treatments. 

My treatment proves that a big per- 
centage of baldness is caused—not by 
dead hair roots—but by dormant hair 
roots, which can now be awakened and 
made to grow hair again. The reason 
other treatments failed is because they 
did not penetrate to these dormant roots. 
To make a tree grow you would not think 


of rubbing “growing fluid” on the bark. 
Instead you would get right to the roots. 
And so it is with the hair. 

In all the world there is only one 
method I know about of penetrating 
direct to the roots and getting nourish- 
ment to them. And this method is em- 
bodied in the treatment that I now offer 
you on my positive guarantee of satisfac- 
tory results, or the trial costs you nothing. 

Already great numbers of men and 
women who only recently were bald or 
troubled with thin, falling hair have, 
through this method, acquired healthy 
hair that is the envy and admiration of 
all their friends. As for dandruff and 
similar scalp disorders, these in many 
cases disappear so quickly that it seems 
almost magical. The treatment can be 
used in any home in which there is elec- 
tricity. 


Free Booklet Explains 
Treatment 


If you will merely fill in and mail the 
coupon below I will gladly send: you— 
without cost or obligation—an interest- 
ing 32-page booklet, describing my treat- 
ment in detail. 

This booklet contains much helpful in- 
formation on the care of hair—and in 
addition shows by actual photographs 
what my treatment is doing for thousands 
of others. 

No matter how bald you are-——no mat- 
ter if you are completely bald, this book- 
let will prove of deepest interest to you. 
So mail the coupon now—and it will be 
sent you by return mail. 


Allied Merke Institutes, Inc. 
512 Fifth Avenue Dept. 392 New York City 


Allied Merke Institutes, Inc., 
Dept. 392, 512 Fifth Avenue, New York City 
Please send me, without cost or obligation on my 


part, a copy of the new booklet describing in detail 
the Merke Institute Home Treatment. 
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HOW I LOST 


50 POUNDS 
in 2 Months 


French Woman Reveals Secret 
for Which Millionaires Have 
Paid Thousands 


See Her Free Offer Below 


Soas to enable every fat 
man or woman to benefit 
by the amazing French 
discovery with which 
l{uropeans are now get- 
ting rid of flabby hips 
and double chins, I will 
explain for a limited time 
only, to everyone who 
mails coupon below, 
FREE OF CHARGE, 
how I took off 50 Pounds 
in 2 Months, 


No matter how much 
or how little you want to 
reduce, or how many 
things you have tried. in 
the past, you can NOW 
do just as I did and get a 
slim, beautiful figure with- 
out hie EXE R- 
CISES D RUGS, 
ABSURD’ CREAMS or 
APPLIANCES. I will 
tell vou just what to do 
to reduce and give you 
the secret for which 
millionaires have paid 
thousands. 























MADAME ELAINE, Dept. 104 
1819 Broadway, N.Y. City. 


Kindly explain to me confidentially and absolutely 
FREE OF CHARGE what you did to reduce. 


DENN Goodie aes aces scene besencena ne ppinwiemok ° 
(Print your name and address) 


if you care to, enclose 5 cents in stamps to help 
cover the expens». 












a few cents a 
places this brilli- 
ant, fiery Blue wis muine Perfect 
Cut’ Diamond on your finger. Sent 
promptly for free examination. One 
hole Year to Pay. ggieer $75 
Value. Special $48.50. 
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= DiamondLat- 
est Design 
beautifully 













Amazing Ba: ins—Prices smashed 
on Million dollar stock of Diamonds, 

Watches and Jeweler. We save you 
1/3 and trust Sard for any article you 
want to buy. tisfaction Guaranteed. 


Write for FREE Catalog 
gaino, explaina credit Sinn which sakes ft 
any age ie zee desire. Get PROSPEROUS 


y to secure 
this. free book TODA’ 
122 W. Madison Street, 


KLEIN & CO, 322.%,midzen sts 


ALL BAN INSTRUMENTS AT 


_ MAKES VARA ea 


All famous American and {mported instruments for 
band, orchestra or solo offered at astonishingly low 
prices. Hundreds of bargains in new list. New Guar- 
tee. 5 Days Free Trial and money back guaranteed. 


LTON 
‘old bell Cornet. 




















; H 
Silver plated 





Cas 
keys. List $160. 
Our price...... 








SPECIAL! 
Brand new Brass Cornet gree 
by most famous factory in U.S 

Low pitch, pearl keys. List $35. 
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friends. Or himself. Recollecting his- figure 
one surmised that the latter person was the 
more likely reason for the meat course. 

The two guests at the banquet watched each 
other politely at first to see if the convention 
of ‘no appetite’? was to prevail and then dis- 
covering that they were both frankly hungry, 
they devoted themselves wholeheartedly to 
the total destruction of all the supplies in sight. 

There was champagne, too, and other things 
in bottles but by tacit mutual consent not a 
cork was pulled. There was stimulus enough 
in youth and warm food and—add belatedly ,— 
pleasant companionship. 

For Rosemary discovered before they got as 
far as the bar lc duc that the young man, who 
said his name was Hengel, was a most enter- 
taining sort of a rabbit. He was very shy, 
which was strange for an employee of Monsieur 
Banks, and he had a way of making a state- 
ment uncertainly as if he were not quite sure 
whether it was proper or not, as if, perhaps, he 
were presuming too far in even thinking of such 
a thing. 

Once during the meal there was a peculiar 
noise in an adjoining room, a sort of eross 
between a grunt and a sigh. 

“What was that?” demanded Rosemary. 

Mr. Hengel had heard it, too. ‘‘Mr. Banks’ 
dog, I think. He was sleeping but may have 
hada bad dream. He’s an Ethiopian shepherd 
and perhaps the smell of these lamb chops 
aroused his herding instinct. If you’ll excuse 
me, [ll go and pet him a little to reassure 
him.”’ 

“Not with that ice-pick?” 

“Pardon me, I hadn't noticed that I had 
picked it up. Absentmindedness, I suppose— 
that and my natural instinct for tidiness.” 





UT when he returned a few momenis later 

he still had the pick in his hand and he care- 
fully deposited it on the floor within easy 
reach. 

“ After all,” he said, relaxing back once more 
into the character of a well-fed dinner v7s-a-v7s, 
“there is nothing so tantalizingly intimate as a 
meal a deux in privacy such as this. It was 
very thoughtful of Mr. Banks to give me this 
opportunity of becoming well acquainted with 
one of his charming friends.”’ 

“Do you substitute for him often?” Rose- 
mary asked maliciously. 

“Not very frequently. It is not often that 
he gets business and pleasure mixed up the 
way he has this evening. In fact I think I 
may say that he will not recover for several 
days from his regret at having missed you. 
He is fearfully upset about it, more than I can 
tell you, even.” 

A clock somewhere in the apartment struck 
three. Mr. Hengel glanced up. ‘‘T fear that 
Mr. Banks will not be able to keep his appoint- 
ment. Something was said to the effect that 
if he were not here by three why,—” 

“Oh, but I’ve got to see him.” 

“Ves?” 

Rosemary hesitated. “ You’ve been so kind 
that I suppose it is only fair that I should tell 
you.” 

And she did, her entire story. All except 
about the letters from Peter. That was 
strictly her own affair. And, besides, it would 
sound silly in telling, even if it was a tremend- 
ously sort of vivid thing in real life. Besides 
again, she felt that this adventure was a sort 
of a violation of faith with Peter. It’was some- 
thing which had to be done, but she felt that 
it automatically severed her relations with the 
phantom admirer, who had placed her on so 
high a pedestal. 

“So. you see,” she said in conclusion of her 
narrative, “I’ve just got to see Mr. Banks, 
himself. My daddy simply must have nourish- 
ing food and—” 

Tap, tap, tap. 

Front door. 

“Now who the deuce can that be?” asked 
Mr. Hengel chiefly of himself. 

Rosemary thought she knew. It was doubt- 
less the girl Quiller Banks was really expecting. 

“Do you mind,” began the young man 
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reflectively, ‘stepping into this room here a 
moment and just standing in the dark until 
I can dispose of this customer?” 

Rosemary started to protest, but he gently, 
albeit firmly, led her to the only door other 
than the outside one and shoved her into the 
darkness behind it. 

Then he himself went to the outside door 
which he opened. 

“T’m sorry,” he began, “but Mr. Banks—” 


“Ouch! ‘That’s my foot you're trying to 
shut the door on. Pardon me for stepping 
right in.” It was a feminine voice, a trifle 


excited, “but you can’t expect me to stand out 
there in the hall all night. God knows I’ve 
hada tough enough time getting herein the rain 
and everything—”’ 

“T tried very hard to get you by telephone, 
Miss—” 

“Never mind the name. 
pecting me.” 

“But he has been called away.” 

“Who with? Some other dame, huh?” 

“T didn’t say that.” 

“You didn’t have to. I know him. I was 
the one that stole him off of Gladys Hawthorne. 
Ain’t mer dreadful? 1 don’t mind him handing 
me the red light so much. I knew that was 
coming anyway. But by golly, he’s got to 
come across with that diamond bracelet he 
promised me. I was to get it tonight.” 

“Ym very sorry,” the young man began 
again. 

“Sorry—rats! Get me the bracelet and 
we'll call it a day. It’s in the wall safe there. 
He showed it to me just the other night.” 

“But—” 

“Nixon the ‘Buts.’ Get it.” 

The young man started obediently for the 
safe; then, upon reflection, stopped and picked 
up his steel bar. It was a handy thing and 
perhaps it might persuade even a safe to give 
up its secrets. He inserted the sharp flat 
end under the door of the safe about to pry it 
open. 

Much to his surprise, it swung ajar without 
an effort. The combination had not been set. 
With a sigh of relief he opened the door wide 
and extracted therefrom a tray, which con- 
tained several trinkets and a roll of currency. 

“Ts this the bracelet?” he said, offering the 
only article of jewelry of that description. 

“Yes, and I guess those are my twenty 
dollar bills, too.” 

“Not on your life,’ denied Mr. Hengel. 
“Don’t be greedy or you won't get ahything. 
This way to the gate. I'll tell Mr. Banks that 
you called.” 

“Never mind. I’m never going to call again 
just as he expected. I can buy quite a lot of 
government bonds with what I can get on this.” 
She shook the dazzling bracelet in the eyes 
of the man who had been kind enough to get 
it for her. “When I get my new apartment, 
come around and see me sometime. Perhaps 
I could learn to love you for yourself alone.” 

Mr. Hengel thanked her with an appre- 
hensive glance towards the door, behind which 
he had disposed of the previous guest. “Per- 
haps TI will,” he murmured politely. © “Good 
night.” 


Mr. Banks is ex- 


HIE next sound was the slamming of the 

door. He stood in the middle of the floor a 
moment, counting the bills which he held in 
his hand. “Five hundred dollars will be 
plenty,” he decided to himself and put the 
rest back in the safe. ‘You can come out 
now,” he said over his shoulder and then 
turned back to recounting his bills. 

“Well,” said a voice behind him. 

The word wasn’t so unexpected as the fact 
that it was uttered by someone with a deep 
bass. The young man turned, startled in 
midcount, and looked automatically for the 
steel bar. His eyes found it. The person 
who had addressed him was standing on it. 

“This is a disarmament conference,” said 
Mr. Banks pleasantly. 

“What have you done with her?” demanded 
Hengel. 

“Tm 


Enter Rosemary room. 
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50 inch TableCloth and |< 
6 Napkins. 6 Silver-Plated 


Knives and 6 Forks 
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Brings 110-Piece Martha Washington 
Blue and Gold Decorated Dinner Set 


To fully appreciate this extraordinary bargain, you 30 Days’ FreeTrial. Then, if not delighted with your 
must actually see the disheson yourowntable. Send choiceforanyreason,send everything back and Hart- 
only $1 and Hartman, the Largest Home Furnishing man will not only return your $1 but also pay trans- 
Concernin the World, will ship thiscomplete110-piece portation charges both ways. If you keep them, 
set of exquisite dinnerware and with it, absolutely take nearly a year topay for the Dinner Set —a little 
FREE, the beautiful 7-Piece genuine “Indian Head” every month, Nothing to pay either now or later 
linene set and also the six silver-plated knives and for the ‘‘Indian Head’’ Linene Set and the Knives 
six forks (pictured above). Use all these thingson and Forks. They are FREE—Gifts from Hartman. 


sees Your Initial in Gold, Surrounded by Gold Wreath, in 2 Places on Every Piece “tances” 
You’ll be proud to use this beautiful Colonial | and 2 pure gold initials in Old English design, 
ti IMPORT, RTANT 


Martha Washington Set on every occasion— | surrounded by gold wreaths. Handles are ; ! 
proud of its clear, white, lustrous body and | of solid design, entirely gold covered. Guar- thie set ie absolutely. drst quailty ng 
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Have A Clear, Rosy, 
Velvety Complezion 


Your complexion may be of the 
muddiest, it may be disfigured with 
pimples, blackheads, whiteheads, 
red spots, enlarged pores, wrinkles 
and other blemishes. You may 
have tried a dozen remedies. I 
do not make an exception of 
any of these blemishes. Ican 
give you a complexion, soit, 
** clear, velvety beyond your fondest 

dream. And I doitina few days. 
I want you to believe, for I know 
what my wonderful treatment will do. 


,NO METHOD LIKE MINE 
SCIENTIFIC— DIFFERENT 


My method is absolutely different. I get away from all 
known methods of cosmetics, lotions, salves, soaps, oint- 
ments, plasters, bandages, masks, vapor sprays, massage, 
rollers, or other implements. There is nothing to take. 
No diet, fasting or any interference whatsoever with your 
accustomed way of life. My treatment is absolutely safe. 
It cannot injure the most delicate skin. It is pleasant, 
even delightful. No messy, greasy, inconvenient applica- 
tions. Only a few minutes a day required. Yet, results 
are astounding. 

I want to tell you in detail about this wonderful treat- 
ment. Sosendformy booklet. Itisfree. You are not 
obligated. Send nomoney. Just get the facts, the indis- 
putable proofs. My method has restored to beauty the 
complexions of tens of thousands of women. Don't say 
your case is an exception. You have my unqualified 
promise. You have nothing to lose—everything to gain. 
Dorothy Ray, 646 N. Michigan Blvd., Suite 94, Chicago. 


OROTHY RAY citts.tetices tenrere Ml 
p OR 0 T H Y R A Y 646 No. Michigan Boulevard 
Saite 94, Chicago, Ilinois 
id and without obligation send me your booklet 


Complexion Beautiful” telling of your scientific, 
Hoa method of cleansing and beautifying the 






complexion. s 
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E. Mendenhall only 
tt half time and made 
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Fyr-Fyters to hotels, 
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Plan, find out how 
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Wehaveaplan - 
whereby our active 
workers can get a 
Ford without cost, in 
addition to their big 
cash earnings. 
the plan---quick ! 





ey. Noexperience 
needed, we train youfree Wy how to get 
Good territory going fast—write us ‘eames 


today! 
TheFyr-FyterCo., 2471 Fyr-Fyter Bidg., Dayton,O. 


Protect that cavity! 


Guard against further decay. Stop the 
ache. Treat cavity regularly with Dent’s Tooth- 
ache Gum. It does four things for bad teeth. 


DENTS 


TOOTHACHE GUM 


1. Stops toothacheinstantly. 
2. Cleanses & protects cavity. 
3. Retards further decay. 

4. Destroys all odor. 


Contains no creosote or harmful ingredients. 
Does not spill or dry up like liquids. At all 
druggists’ 25c, or by mail upon receipt of price. 
Made for 35 years by C.S. Dent & Co., Detroit. 
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' here,” she said frightened a little bit at the 
antagonistic attitudes of the two men. 

“Great,” declared Peter, removing his 
glasses and methodically putting them in a 
place of safety. ‘‘Here’s five hundred dollars.” 
He held out the roll of bills, but she refused to 
accept it. ‘“‘Take it and beat it home to your 
dad. That will last you until I can crack an- 
other safe. I want to keep this gentleman from 
using the telephone or getting help in any 
other way until you are safely out of the 
building.” 

“But I don’t understand,” the girl argued, 
‘‘why you should do all this for me.” 

The young man grinned at her. “I'll tell 
youwhy. I’m Peter.” 

a2) Bhd 

His attention was distracted from her lovely 
dismay by the fact that Quiller Banks made a 
pass at him. 

Peter shoved the disputed roll of bills into 
his pocket and passed back. Thereupon en- 
sued the usual climax of the motion picture 
thriller, namely, viz. and to wit, the hand to 
hand struggle between the hero and the heavy, 
the smashing of glass, the overturning of 
chairs and tables, the torn coats and shirts, 
the bleeding gash in the swollen lip, eyerything 
that Rex Beach himself could think of. 

The only thing that was different was that 
towards the close of the riot Rosemary, who 
had stood fascinated,—she didn’t want to run 
anyway, not while Peter was in trouble,—had 
an inspiration. The short steel bar was lying 
unobserved on the carpet. Neither of the 
men had time to put a foot on it. Rosemary 
picked it up and aimed a blow with it at Quiller 
Banks’ home of thought. The only trouble 
was that she missed it and hit Peter a glancing 
blow on the pompadour that turned on an 
instantaneous lullaby for him. 

“Good heavens, what have I done?” 
moaned Rosemary. 

“Thanks,” grinned Quiller Banks, taking 
the persuader ‘from her hands. “I couldn’t 
have been neater myself. If it hadn’t been 
for you he would have had me down in about 
one more round. My wind isn’t what it used 
to be. As it is, we can talk turkey.” 


Bers: manager tied up the wrists and ankles 
of his prisoner with his own handkerchief 
and necktie. “All the charges I can think up 
against this young fellow are assault, burglary 
and murder,” Quiller Banks commented 
grimly. 

“He did it for me,” pleaded Rosemary. 

“Humph. He’s coming to. Let’s hear what 
he has to say about it. Wake up young feller 
and hear the birdies. We’ve an especially fine 
record by a nightingale.” 

“Where am I?” Peter requested. 

“Just coming out of the tunnel,” Quiller 
“That dim light you see 
ahead is the end. The smoke hurts the eyes, 
doesn’t it?” he queried with friendly concern. 

“Waugh!” Peter, coming to a full sense of 
what had happened, started to get to his feet. 

Quiller Banks shoved him over again im- 
mediately. ‘Behave. This is a peace con- 
ference as I told you before you began to get 
nasty. If you promise not to start anything 
I'll let our little friend here hold a wet hand- 
kerchief over the place where she hit you with 
the ice pick—ice pick, ha, ha, ha! Do you 
promise to be good?” 

Peter, wavering slightly even though he was 
sitting down, promised weakly. 

“Good. Little lady, do your stuff.” 

Like a mother-bird, returning to the nest 
with a succulent worm, Rosemary flew to 
Peter’s side and, with Quiller Banks’ offered 
assistance, dabbed cold water on some of the 
places which must have hurt the worst, notably 
that particular lump that she had caused 
herself. 

She cried a little over the havoc she had 
made of his masculine beauty. “Oh, Peter 
dear, I’m so sorry.” 

Quiller Banks looked on at the scene with 
some perplexity. “The thing I don’t just 
understand is why the deuce you two love 
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birds chose this hour in the morning and my 
apartment as the time and place to do your 
cooing. Rosemary, where did you pick up 
this yegg lover of yours?” 

“T never met him before tonight—or if I 
did it was years ago and I had forgotten what 
he looked like.” 

“But you called him by his first name just 
now, and you acted as if you were in love with 
him. Are you?” 

““N-n-n-n-no, that is, I don’t think so.” 

Quiller Banks turned suddenly on _ his 
prisoner. ‘You heard what she said. What 
do you think about it?” 

Peter regarded him with sullen antipathy. 
“She doesn’t care anything about me— 
doesn’t even know me, just as she said a 
minute ago. So far as I’m concerned I’ve 
been in love with her all my life, but it’s no- 
body’s damn business but my own.” 

“Spoken like a man and a burglar,” com- 
mended Banks admiringly. ‘But the expla- 
nation is distinctly cloudy. Suppose you both 
tell me some more facts and see if I can get 
the outline of the real plot.” 

So under the stimulus of not unskilful ques- 
tions both Rosemary and Peter told the essen- 
tial incidents that led up to their having met 
that night for the first time at the Banks apart- 
ment. Parts of the story were news even to 
the principal actors in it, and the piecing to- 
gether of the continuity was so interesting that 
they nearly forgot the unpleasant situation 
they were in. 

But Peter remembered after it was all over. 
“You might as well call the police and get the 
darn fuss over with.” 

“First, we'll just take back that $500 you 
removed from my safe.” 

Quiller Banks turned over his trussed pris- 
oner and extracted the roll of bills from Peter’s 
pocket. 

He counted them carefully and then handed 
them to Rosemary. 

“Why, what co you mean?” 

“The coin is yours. We both give it to you. 
Your story is worth it, whether I believe it or 
not. Stop—don’t throw that money in my 
face. There may be germs on it. Besides, I 
guess I do believe you. You have to admit, 
though, that the stuff about the silent, guard- 
ian lover watching for the signal of distress, 
which is given just in the nick of time by 
someone who doesn’t know anything about the 
plan, doesn’t sound so much like real life as it 
does like a play. A play—” 

He stopped himself. “I wonder if maybe it 
wouldn’t make a play. Young feller, I’ve seen 
some of your manuscripts and they’re rotten, 
but maybe with a good idea and the right kind 
of inspiration you could do something. Try 
writing this plot out during the next month and 
if it’s any good maybe—I say maybe—I might 
produce it.” 

“Aren’t you going to send me to jail?” 

“Not unless you think you’d do better work 
there than back by your own window where 
you can watch Rosemary to see that she 
doesn’t elope with somebody else before you 
make enough money to keep her in the virtue 
to which she is accustomed.” 

Quiller Banks didn’t seem to expect an 
answer or a decision. He untied Peter’s feet 
and wrists and, helping him to stand up, 
escorted them both to the door. 

“Good night, folks, I got to get some sleep. 
When you’re my age, a love story, especially 
someone else’s, won’t keep you awake all night. 
Don’t say a thing about it.””. He stopped them 
when they tried to thank him. 

“When you come to write the play, you might 
put in a good w ord for the villain somewhere if 
you can think of an alibi for him. You might 
make hima feller that wouldn’t always be quite 
so hard boiled if he understood a little better.” 

Yawning slightly, Quiller Banks closed the 
door in their faces. 


” 


VII. 
OSEMARY and Peter left the place as 
rapidly as if the police were pursuing them. 
Several blocks away they halted in the rain. 
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Are You Ready for the Ash-Can? 


Do you realize what it means 
to neglect your body? Do you 
know that you will clog up 
with waste matter and deaden 
your life just as ashes do in a 
furnace? Are you going to 
drag yourself through a life of 
misery and be ready for the 
undertaker when you should 
really be only starting to enjoy 
life? Come on and brace up. 
Take a good hold of yourself 
and shake those cobwebs out 
of your brain. Give me a 
chance at that weak backbone 
of yours and let me put a pair 
of man-sized arms into those 
narrow shoulders. 


Pills Never Made Muscles 


I am not a medical doctor. I 
don’t claim to cure disease. Neither 
do I put any self-assumed title of 
Professor before my name. J ama 
builder of muscle—internal as well as 
external. I claim and can prove 
that by proper exercise you can even 
build muscle in and around your 
heart and every vital organ. The 
kind that shoots a thrill through 
your veins and reaches every crev- 
ice of your body. I add years to 
your life, and oh, boy! what a kick 
you get out of every day you live! 
And talk about big, brawny arms EARLE E. LIEDERMAN 
and legs, or broad backs and husky America’s Leading Director of Physical Education 
chests—just take a look through 
this winter’s copies of Physical Culture Magazine and see for yourself. You will see a few pictures 
of my pupils there—living examples of the Earle Liederman system—doctors, lawyers, business men, 
but every last one of them good enough to pose as professional strong men. Some of them are 
in better shape than men who are now acting as instructors to others. 


Pep Up! What are you going to do about it? Don’t sit idle and wish for strength. That will never bring it. 
r* Come on and get busy. You must have it, and I’m going to give it to you. I don’t promise it, I 
guarantee it. You don’t take any chance with me, so come on and make me prove it. 


Send for My New 64-Page Book 


“MUSCULAR DEVELOPMENT” 


It contains forty-three full-page photographs of myself and some 
of the many prize-winning pupils I have trained. Some of these came 
to me as pitiful weaklings, imploring me to help them. Look them 
over now and you will marvel at their present physiques. This book 
will prove an impetus and a real inspiration to you. It will thrill 
you through and through. All I ask is 10 cents to cover the cost of 
wrapping and mailing and it is yours to keep. This will not obligate 


| EARLE E. LIEDERMAN 

l 

l 

I 

{ 
you at all, but for the sake of your future health and happiness, do 1 

{ 
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Dept. 102, 305 Broadway, New York City 


Please write or print plainly. 


not put it off. Send today—right now, before you turn this page. IIs. dnnninnsininsesinonenesininenaatemabdniiaaenedaeamaiaa 
EARLE E. LIEDERMAN | 80-22-22 
Dept. 102 305 Broadway, New York City i eens hs = 
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Dear Sir: I enclose herewith 10 cents, for which you 
are to send me, without any obligation on my part what- 
ever, a copy of your latest book, ‘* Muscular Development.” 
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She Looks Up Confidingly 


UT her confidence is as much in her own 
beauty as in him. She knows that her 
eyes are bewitching, veiled as they are by 
WINX-darkened lashes. Although this is the 
final dance of a crowded evening, the WINX 
has lasted throughout it all. Close as he is, 
he cannot see it — it is invisible on the lashes. 





wi INX. Apply it eg te t ko rod attached to 

the stopper—it makes the ak ig longer ms 
vier. Dries instantly. rmiess, waterproof. 

Unaffected by perspiration or ae at the theatre. 


WINX (black or brown), 75c. To nourish the 


? Loe t. Cream Lashlux (black, brown or ne 
At drug, department stores or by mai 


poi today for ok gory of WINX il of 
PERT Rouge—enough of each to last a week. 
Samples are a dime each. Enclose coins. 


sah promote growth use colorless Cream Lashlux G Os S1 P —.- E 2 st and We st 





ROSS COMPANY account of a temperamental fit. In which case 
she stands alone among women! She also— 
and this seems to set her even more apart from 


the sordid world of squabbles and petty jeal- 

W | | >< ousy—has never been known to have a quar- 

rel, or even a disagreement, with a director. 

“I’ve never worked for a director that I 

couldn’t really like!” she admits. ‘‘ Directors 
are not ogres.” 


Heretofore there have been only seven 
wonders of the world! 


73 Grand Street New York 





Waterproof 
CORYLOPSIS OF JAPAN 


The Finest Luxury—This Famous Highly 
Concentrated Japanese 


— PERFUME — 








This favorite perfume of the best American 
and European society is preferred to any 
pote by particular ladies for its delicate, “ 
enduri fragrance. Distinctly indivi- 
dual—A large 2 omnes a that will last 

for months, now $2.45 only. Each drop 4 

used endears its fragrance. Comes in a 

beautiful Japanese gift box. 

A Man Never Fails to be 
Attracted by a Lady 
Discretely Perfumed 

It infallibiy counteracts the disagree- 

able odor of perspiration. It is also 

the most appropriate, the least ex- 
pensive present you can make for any 
occasion; birthday — engagement — 
wedding—Sorority, Bridge or Valen- 
_ — — dance — picnic — gradua- 
jon, e 


A Lady Never Fails to 


Appreciate This Gift 


ane ode ~ oat gig poe $2. 4 Sas. Coad 
check. e also ship ou pa: t 
few cents C.O. D. and M. O. Lvoamanden!. ane — 











| She shook her head. ‘No, I don’t remember 
| ever having seen you before.” 


| about Princeton, too.” 
| that is.” 


last a glimmer of light broke in upon him. As 
| he put on his spectacles he asked, ‘‘ Rosemary, 
| may I kiss you for the first time?” 


kiss?” 


wrong about it. Did you ask Mr. Banks if you 
could break into his flat tonight? Did you ask 
him for his five hundred dollars? But you ask 
me fora kiss. Of course I’ve got to say no and 
Mabe your _ Sapper eet the lashes | keep on saying no, no, no-—” 


Peter got the idea. 


time. For Derelys skinned her legs the other 
Alluring - Fascinating - Captivating | day, without help from anybody, and now she’s 

- in bed, resting up and having the lacerated 
shins bandaged. 

It was this way. In her newest picture 
Derelys was asked, by an unfeeling director, to 
cross a rough hewn log that was stretched over 
a river that flowed through a jagged chasm. 
While the lady was crossing, a battery of wind 
machines were turned upon her. And a gust 
from one of the machines blew her dress up 
over her face, for an instant, and blinded her. 
A misstep—and the lady was sliding down the 
chasm—skinning her legs at every slide. (And 
this is a serious “thing, for Derelys was one of 
the Morgan dancers, before the movies got her, 
and her legs were not an unimportant part of 
her equipment!) 


“Let me look at you, Peter,” said Rosemary. 


“You never have. I made up that stuff 
“I’m darned. The nerve of you—on paper, 


Peter puzzled over the meaning of that. At 


She was silent. 

“Are you angry?” 

More silence. 

““What’s so wrong about asking you for a 


She turned on him fiercely. “Everything is 


| CONTINUED FROM PAGE 98 ] 
HEY do say that Virginia Valli has never 
walked off a set, or held up a production on 


ERELYS PERDUE comes into the lime- 
light without the aid of Craig Biddle, this 





GUARANTEE— If not satisfactory, return it | 
money will be promptly and 4 chacrtalig refunded. and your | 


DUROY, GILBERT & COMPANY 
820 East S6th St. Dept.15 Chicago, Ill. 


A HOTEL 
EXECUTIVE 


ore $2,500 to$12,000 a Year 


Increases Salary—Meals Furnished 


A student says: ‘‘I wrote to Mr. Wiggins 
on your advice and was immediately em- 
ployed in an even better position than was 
originally open.’’ This student, formerly 
an electrician, had absolutely no hotel 
experience. "Is now stock-room supt. at 
an advanced salary, meals furnished. Op- 
portunities for advancement practically unlimited. One 
student writes: ‘‘I have gotten the position at $250 a 
month with free house and board.” His 
employer writes: ‘‘He is certainly the right 
sort and has been well trained.’ 


GoodPosition Open 


Leading hotels right now {| 
want 80,000 trained men 
and women for big paying 
Oy eed san and often room farnishea- Splen- 
open than we can fill. Secure YOUR « opportunity 
—, Save this ad as a reminder to write today 
for Booklet H-165. } 
STANDARD BUSINESS or INST. 























ARY PICKFORD in an address 
at Los Angeles recently warned 
young people of the nation against 
becoming movie struck, and laid down 
ten commandments for aspirants to 
a fame. They were: 
Know some other vocation to 
fall back upon. 
2. Have money enough to last a 
year. 
3. See if you have talent. 
4- Gain some stage experience. 
Get professional experience, if 
possible. 
6. Bring as many photographs as 
possible. 
Bring a large and diversified 
Ww ardrobe. 
8. Try to get a screen test. 
9. Be sincere and ambitious. 
10. Success in the motion pictures 
can only be gained in the same man- 
ner as in other businesses. 











Cariton Court FFALO, WN. Y. 
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Studio Directory 


For the convenience of our readers 
who may desire the addresses of film 
companies we give the principal active 
ones below. The first is the business 
office; (s) indicates a studio; in some 
cases both are at one address. 


ASSOCIATED Sere One, INC., 35 West 45th 
Street, New York City. 

Douglas MacLean, 6642 Santa Monica Blvd., 
Los Angeles, Calif. 

Chas. Ray Productions, 1425 Fleming St., 
Los Angeles, Calif. 

Mack Sennett Productions, 1712 Grendale 
B » Los Angeles, Calif. 


ASSOCIATED FIRST pig ae ag PICTURES, 
383 Madison Ave., New York Cit 
Richard Barthelmess Productions, Inspiration 
Pictures, 565 Fifth Ave., New York City. 
Edwin Carewe Productions, Associated First 
Nat'l Pictures, 619 Pacific Finance Bldg., 
Los Angeles, Calif. 
Thomas H. Ince one, Ince Studios, 
Culver City, Cali 
Norma and C Smee ‘Talmadge ae tions, 
United Studios, Hollywood, C 
Maurice Tourneur Prcaaiens, United 
Studios, Hollywood, Calif. 


EDUCATIONAL FILMS eee 370 
Seventh Avenue, New York 
Christie Comedies, Mnistie trim Co., Inc. 
Sunset at Gower St., Los Angeles, Calif. 
Hamilton Comedies, Lioyd Hamilton Cor P., 
5341 Melrose Avenue, Hollywood, Calif. 
Mermaid Comedies, Jack White Corp., 5341 
Melrose Avenue, Hollywood, Calif. 


FAMOUS PLAYERS-LASKY CORPORATION 
ne 485 Fifth Avenue, New York 


(s) Paramount, Png Ave. and Sixth St., 
Long Island City, N. Y. 

(s) Lasky, Hollywood, ‘Calif. 

British Paramount, *(s) Poole St., Islington, 
N. London, England. 

Wm. S. Hart Productions, (s) 1215 Bates 
Street, Hollywood, Calif. 


FOX FILM CORPORATION, (s) 10th Ave. and 
55th St., New York City. (s) 1401 N. Western 
Ave., Los Angeles, Calif. (s) Rome, Italy. 


GOLDWYN PICTURES CORPORATION, 469 
Fifth Avenue, New York City; (s) Culver’ City, 
Calif. King Vidor Productions and Hugo Ballin 
Productions. 

International Films, Ine. (Cosmopolitan Pro- 
ductions), 729 Seventh Av enue, New York 
City; (s) Second Avenue and 127th St., 
New York City. 


W. W. HODKINSON er. 469 Fifth 
Avenue, New York Cit: 


METRO PICTURES peamiaiiani 1540 
Broadway, New York City; (s) Romaine and 
Cahuenga Avenue, Hollywood, Calif. 

Tiffany Productions, 1540 Broadway, New 
York City. 

Buster Keaton Productions, Keaton Studio, 
1205 Lillian Way, Hollywood, Calif. 
— United Studios, ‘Hollywood, 

alif. 


PALMER PHOTOPLAY CORPORATION, Palmer 
Bldg., Hollywood, Calif., a at Thos. 
H. Ince Studios, Culver City, Calif 


PATHE EXCHANGE, Pathe Bldg., 35 West 45th 
Street, New York City. 
Harold Lloyd 7° 6642 Sunset Bivd., 
Hollywood, Cal 
ee an Roach Studios, Inc., Culver City, 


seen — Comedy Productions, Los 
Angeles, Calif. 


PREFERRED PICTURES, 1650 Broadway, New 
York City; (s) Mayer-Schulberg Studio, 3800 
Mission Road, Los Angeles, Calif. Tom Forman, 
Victor Schertzinger and Louis J. Gasnier Pro- 
ductions. 


PRINCIPAL PICTURES CORPORATION, 1540 
Broadway, New York City; (s) 7200 Santa 
Monica Blvd., Los Angeles, Calif. 


R-C PICTURES CORPORATION, 723 Seventh 
Avenue, New York City; (s) Corner Gower and 
Melrose Streets, Holly wood, Calif 


ROTHACKER FILM MFG. COMPANY: 1339 
Diversey Parkway, Chicago, Illinois; Rothacker- 
Aller Laboratories, Inc., Hollywood, Calif. 


UNITED ARTISTS CORPORATION, 729 Seventh 
Avenue, New York City. 

George Arliss Productions, Distinctive Prod., 
366 Madison Avenue, New York City. 

Rex Beach Productions, United Artists Corp,. 
729 Seventh Avenue, New York City. 

Charlie Chaplin Studios, 1416 LaBrea Ave., 
Hollywood, Cali 

D. W. Griffith Studios, Orienta Point, Mamar- 
oneck, N. Y. 

Jack Pickford, Mary Pickford Studio, Holly- 
wood, Cal 

Mary Pickford and Douglas Fairbanks 
Studio, Hollywood, Calif. 


UNIVERSAL FILM MFG. COMPANY, 1€00 
— New York City; (s) Universal City, 
‘a 
Century Comedies, Circle Blvd., Hollywood, 
Calif. 


VITAGRAPH COMPANY OF AMERICA. (s) 
East 15th Street and Locust Avenue, Brooklyn, 
aoe, York; (s) 1708 Talmadge Street, Hollyw ood, 

ta 


WARNER BROTHERS. 1600 Broadway, New York 


City; (s) Sunset Blvd. at Bronson, Los Angeles, 
Calif. 



















































Electric 
The Lamp- 


Comes equipped for choice 
of gas or electricity. Has2- 
light Benjamin socket for 
electricity only, with 8-foot 
silk cord ready for use; or 
comes with 6-foot rubber 
hose, burner, mantle and 
chimney for gas. 


Mahogany Finish 
Standard is 60 in. high, 3 in. 


in diameter. Highly polish- 
ed French mahogany finish. 


TheShade— 


Made in Fifth Avenue de- 
sign, 24 in. in diameter, of 
delft blue silk, shirred top, 
alternating plain and fancy 
art silk panels. Twelve 
panels in all, tinsel braid 
border, with four inch Chenille fringe. 

. American beauty shirred lining. The 
harmonious color scheme gives effect 
of red light shining through a blue 
haze —a rich warm light. Shipping 
weight, 27 pounds. 


Marshall Silky Fringe Pull-Cords 


Also pair of Marshallsilky fringe cords 
with 3% in. silky fringed tassels, giving 
an added luxurious effect. 

For gas use, order by No. G6332NA. 
For electricity, order by No. G6333NA. 
Send only $1 with the coupon, $2 
monthly. Total Bargain Price for lamp 
and shade, $19.85. 


Free Bargain Catalog 


Shows thousands of bargains in home 
furnishings: furniture, jewelry, rugs, 
curtains, phonographs, stoves, dishes, 
aluminum ware, etc. All sold on easy 
terms. Catalog sent free, with or 
without order. See the coupon. 
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r Lamp 
sth Ave. Silk Shade 


Here is something you have always wanted—a beautiful floor lamp 
with handsome and elegant Fifth Avenue silk shade—to add an extra 
tone of elegance and luxury to your home. On this generous offer 
you can see just how this floor lamp and silk shade will look in your 
home, without risking anything. Send only $1.00 with the coupon 
below, and we will send it complete to your home on approval, equipped 
for use with either gas or electricity. We take all the risk. 


ee When the lamp outfit 
30 Days Trial 


comes, use it freely 

: ; for 30 days. See how 
beautifully the colorings of the handsome silk shade blend and har- 
monize with everything in the home. How useful it is, too—so handy 
for reading, can be moved around with ease to furnish a beautiful light 
and rich warmth and coziness to any room in the-house. If after 30 days trial you 
decide not to keep the lamp, just return it at our expense and we will refund your 
$1.00 deposit, plus any freight or express you paid. You cannot lose a single penny. 


If you discover that this 
$222 a Months ize iss eenendon 


lamp is a tremendous 

: : bargain at the price 

we ask and you decide to keep it, send only $2.00 a month until you 

have paid the total bargain price of $19.85. Yes, only $19.85 for this 

luxurious lamp and silk shade complete. Compare this value with anything you could 

buy locally at anywhere near the same price—even for spot cash! Straus & Schram 

gives you this bargain price and almost a yearto pay. We trust honest people any- 
where in U.S. Nodiscount for cash; nothing extra for credit. No C. O. D. 


. Price Slashed! 


Decide now to see this beautiful floor 
lamp and silk shade in your home on 
approval on this price smashing offer. Think how the nickels and 
dimes slip away for useless things; save them for something worth 
while that will give satisfaction for years. 
$1.00 now! 


STRAUS & SCHRAM, Dept.1722 Chicago, Il. 


Fo bbe teh beth ett bette teb tte b bbb ett bbb ttt ttt titi itt 


Send Coupon NOW! 


Send coupon with only 
Satisfaction guaranteed. 





MAIL THIS COUPON NOW! soitte* *tiitXco 


Enclosed find $1.00. Ship special advertised Floor Lamp and Silk Shade 
as checked below. I am to have 30 days free trial. If I keep the lamp, 
I will send $2.00 a month. If not satisfied, I am to return the lamp and 
Shade within 30 days and you are to refund my $1.00 plus any transporta- 
tion charges I paid. 

[] Gas Floor Lamp No. G6332NA, $19.85. 

(] Electric Floor Lamp No. G6333NA, $19.85 
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Street, R. F. D. 
LD ee ‘avedsedudheduddteddegasudedeetededendcmuaudsadaaad 


Shipping 
HMMMIN iva Sededdadaddsesde tdeveiuceauscstacdadadededtdedadaiaaasiuatee 


OOD kus wade edowandaddanaaadoae SOE vaacasidctinviacdetiad 
If you want ONLY our free catalog of home furnishings, mark X here 1) 
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GRAY HAIR 
BANISHED IN // 
15 MINUTES /[/ 
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Fog 
© WS aU 
One of the most marvelous Ww a 
discoveries of science is 
Inecto Rapid. It brings back to naturally gray, 
streaked or faded hair all its original color, 
beauty and texture. It has given to the world 
the new.art of hair tinting. 
Inecto Rapid is used by discriminating and refined 


women everywhere. In New York it is used con- 
stantly in such ultra-fashionable shops as the 
Biltmore, Pennsylvania, Waldorf-Astoriaand many 


others. Thousands of women apply it in the 
privacy of their own homes. 

If your hair is not all you wish it to be as to color 
and texture you should get full information. 
Merely fiH out coupon below and we will send full 
particulars and our Beauty Analysis Chart which 
will enable you to determine which of the 18 Inecto 
Rapid shades is most becoming to you. 


INECTO, Inc. , 
33-35 West 46th Street, New York, N. Y. 
—_———_— a a a eo cnnmme Germ 
INECTO, Inc. 
33-35 West 46th St., New York, N. Y. 


i ~=-— Please send me gratis full details of Inecto Ra pid 
> and the “Beauty Analysis Chart.” Form A-19. GY 
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Exceptional Values in 
iamonds, etcen 7 
and Jewelry 
The most complete 
and beautiful book of 
itskind— YOURS FREE] 
96 colored pages full of 
wonderful bargains — 
giftsforevery occasion. 
Buy on our 


Friendly Credit Terms 


ee have 10 WHOLE MONTHS 
PA ou select. 
or money 
ed Tape. Every tran- 
saction pe ny Rn Ra ad 
Limited Supply 


Write for your copy TODAY to Dept. 424G 
| Dept. 424G & THE HOUSE OF QUALITY’ 


AUTHORIZED CAPITAL $1,000,000. 


LW-SWEET INC. 


1650-1660 BROADWAY. NEW YORK 





Easy, fascinating, in-door,spare-time work, color- 
ing and selling our Greeting Cards and Folders. 
1924 Valentine, Easter and Mother’s Day Line Now Ready 
Exclusive designs, Write now for illustrated 
book—“‘Pleasant Pages," hand color- 
ing made easy. Full instructions 
how to color, how to sell. 20,000 
customers, some making from 

$50.00 to $80.00 MONTHLY 
Or senda $1 for Trial Box containing assort- 
ment sample cards, instruction ‘ery brush 
and colors. Sells for $3 to $4 wh - colored. 
LITTLE ART SHOP, 1480 You St., N.W. Wash..D.C. 





e havea wonderful ni Srorrighied 
om ic by mall !_ To first pupils in leaiceeite will give fr tree a $20 
folin,, rene Banjo. », Ukulele, Ha Banjo, an- 


m, Bango 
Ai teach ay 5 , an for 
me. “only. ‘Four eesons wi and Orga you ery Se pieces, Over 
ceakfu players. e success or charge. 
fag Sk 120. No wRalpetina. 


My -y —4 
Slingerland School of Music, 1615 Orchard St.. Chicago, tll. 





Luckily the lady can swim.+ When she 
landed in the river—at last—she was safe, com- 
paratively. 


| ON’T answer advertisements that guar- 

antee to make you a screen actor or actress 
after the outlay of a certain sum of money. 
Listen, instead, to the story of Iliodor—who 
was known as the “mad monk” and whose life 
in Russia, during the past twenty years, reads 
like some distorted and unbelievable romance. 
For Iliodor, after escaping all sorts of trouble, 
has fallen afoul of a motion picture promoter, 
who sold stock for the “Rising Sun Produc- 
tions, Inc.” 

Of course, there’s a humorous aspect to the 

thing, as far as Iliodor is concerned. But 
there’s a great deal of tragedy back of each film 
\swindle. A good many people have thrown 
away hard-earned money—a great many 
dreams and hearts have been broken. Don’t 
answer advertisements that offer to make you 
an actress, or an actor, without either experi- 
ence or talent or anything—but cash! 


Be Chicago an allegedly bogus concern has 
Abeen getting investors by the unwarranted 

use of the name of Muriel McCormick, 
| daughter of Harold McCormick. Four men 
(connected with the Popular Motion Picture 
Products Company were arrested as a result. 
| This outfit asked $50 to make a movie star of 
| anyone who had that much money. And they 
| made it easy—$s down and the balance later. 
| Their chief argument was, ‘“Muriel McCormick 
| has signed up with us.” Needless to say, the 
| McCormicks never heard of the concern. 


DWIN CAREWE, who has always wanted 

to go to Africa, is at last going to realize his 
ambition. He has already left for Algiers, 
where he will make a picture from Louise 
Gerard’s novel, “A Son of the Sahara.” He 
is taking with him a cast that is headed by 
Claire Windsor, Bert Lytell, and Walter Mc- 
Grail—and he , with the cast, will stop off in 
Marseilles, Paris, Rome and Venice. 


Mie MURRAY played a double part in 
“Fashion Row,” her latest. She was a 
famous actress and an innocent little immi- 
grant girl. And so now Jane Novak—wanting 
to capture the record for blondes—has ap- 
peared in a picture in which she takes three 
parts. The picture is called “The Lullaby” 
and, in it, she plays an Italian immigrant, a 
broken, middle- aged woman, and a lovely 


debutante. 
NNA Q. NILSSON says that she likes her 


ropped hair. Of course it’s no longer so 
short as it was when she played the part of a 
boy in “Ponjola.” In fact it’s grown to an 
interesting length—and is now a mass of curly 
ringlets. She says it’s by far the most com- 
fortable coiffeur that she ever wore—and it is 
certainly more distinctive than the ordinary 
flapper’s bob! But then, of course, Anna is not 
a flapper. And, under no circumstances, could 
she be called ordinary. 








HERE has been considerable stir in French 

motion picture circles over the reported 
decision of the French government to allow an 
American film company entree to the palace at 
Versailles, for reproduction of the life of the 
ill-fated queen, Marie Antoinette. The honor 
of making this picture was offered to Norma 
Talmadge, last October, by an official repre- 
sentative of the French government, and for a 
while it was thought that she would accept. 
Certainly the part held possibilities for her. 

But, now that there has been such a commo- 
tion, Miss Talmadge has graciously declined 
the offer. Always the gentlewoman, always 
courteous and tactful, she has stepped aside. 
If the French producers feel that this picture 
should be made with a French cast and a 
French star, she would not enjoy making it. 
She has announced that she understands the 
patriotic feeling back of their protests. But 
she adds that she greatly appreciates this honor 
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that the French government has offered her. 

However, we’d like to ask what French star 
could do the story of Marie Antoinette better 
than Norma Talmadge? 


NDREE LAFAYETTE, the charming 

French star who came to America to 
appear in “Trilby,” has said ‘“‘au revoir” to 
her Hollywood friends, and has started back to 
Paris. She will appear there in a feature 
picture which, she thinks, will be about three 
months in the making. And then she will come 
back to the land of her adoption. 

On her way across the continent she made 
only one stop—to visit, for a short while, with 
Amy Leslie, the noted dramatic critic, of 
Chicago. She will also stay, for a week or two, 


in New York. 


HEN the work of cutting and titling his 
_ latest production, “‘The Lullaby,” was 
just about half finished, Chet Bennett, the 
producer, was stricken with a serious illness. 
And the doctors refused to let him leave his 
bed. So he had a special projection room 
rigged up in a wardrobe, and did his work in 


bed, and fooled the doctors. 


N connection with the much talked-of plan of 

increasing the percentage of motion picture 
production in the East and decreasing that in 
the West, announcement has been made that 
the world’s largest motion picture studio is to 
be built in Queens borough of New York City, 
in which the Long Island City studio of the 
Famous Players is located. 

This new plan has the support of Richard 
Rowland, of First National Pictures; Samuel 
Goldwyn; E. L. Smith, of Inspiration ictus: 
and Arthur F riend, of Distinctive Pictures. 
There will be a series of studio units prov iding, 
at first, for nine stages. Each unit will have its 
own carpenter shop, dressing rooms, and 
executive offices. There will also be a labo- 
ratory building, film storage vaults and a scene 
storage house. 

All the units will be served by a central light- 
ing and heating plant and by motor trucks. 
There will be a motion picture theater in the 
plant for the use of all. The site is said to be 
within twenty minutes of Times Square. 


| eae says that Mary Miles Minter will 
compromise the suit which she recently 
instituted against her mother, Mrs. Charlotte 
Shelby, for an accounting of the $1,000,000 
which she claims that she has made since she 
entered the movies at the age of eighteen. 
Mary has worked fast—she doesn’t look a day 
over eighteen now. Anyway, her mother is 
willing to settle, so the rumor says, for 
$200,000, and M. M. M. may accept the 
settlement. 


OMEBODY went over to see Mabel 

Normand the other day. The maid said she 
was in, but came back in a few moments with 
a puzzled expression on her face, declaring that 
Miss Normand had been there just a second 
ago but had disappeared. The friend joined in 
the search and they found Mabel—out on the 
back curbstone, shooting fire crackers. Mabel 
doesn’t care whether it’s Fourth of July or not. 
She adores firecrackers. 


FEW days ago, when the reviewers were 

‘oming down in the elevator from the first 
showing of Owen Moore’s latest starring 
vehicle (““Her Temporary Husband”) at the 
First National projection rooms, they received 
a shock. For, as they stepped off on the 
ground floor, there stood Owen. Owen, him- 
self, looking much more engaging than he had 
upon the screen. 

The bewildered reviewers, rubbing their 
eyes, said at first—‘‘Gosh, but that looks like 
Owen Moore.” And they then smiled and 
said—‘‘ Darned if it isn’t Owen Moore!” But 
Mr. Moore, not knowing that they had just 
viewed his picture, looked bewildered and— 
would you believe it?—a trifle fussed. 
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HE temperature of a 

normal human body 

is approximately 98.6 

degrees. You may 
sit in a room the tempera- 
ture of which is 80 degrees, 
or go out of doors when the 
thermometer registers zero 
and your temperature, if you 
are in health, will not vary a 
single degree, because, resi- 
dent in your body is an intelligence 
that generates, distributes and regu- 
lates the heat of the body, and instant- 
ly adapts it to the change in tempera- 
ture. 

If you start in June to take a plunge 
in the lake every morning and con- 
tinue it every day until December, 
this same power resident in the body 
will intelligently adapt the body to 
the seasonal change in temperature. 

This innate power gave the polar 
bear his long hair, that he might live 
in the land of eternal ice, and the 
gentle deer his speed, that he might 
escape his less swift foe. It is this 
power that in the struggle for exist- 
ence gave wings to the birds and 
cunning to the fox, spots to the leop- 
ard and strength to the lion. It is 
this power that elongated the neck 
of the giraffe so that he could reach 
the high-hanging foods and for ob- 
vious reasons webbed the feet of the 
duck and goose. This inborn power 
adapted the stomach of the carnivora 
to a meat diet, the stomach of the 
herbivora to a vegetable diet, and the 
stomach of man to both. 
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This power develops the body from 
a blastoderm to its full growth in 


thirty-five yéars; for ten or more it 
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ihe practice of Chiropractic 

consists of the palpation 

and adjustment,with the hands, 

of the movable segments of the 

spinal column to normal posi- 

tion for the purpose of releas- 
ing the prisoned impulse, 
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maintains its vigor and then 
slowly lets the house in 
which we live decay. During 
all the circling three-score 
years and ten it coordinates 
the physical functions, heals 
the body’s wounds, mends its 
breaks, adapts it to the 
change of season, occupation 
and pursuit and performs the 
miracle of changing common 
food into living, breathing, sensate 
bone and flesh. 


It laughs at all our efforts to locate 


it or to imitate its work and yet 
some people, because they cannot find 


it, weigh it or measure it, question 
its existence and say “Vital force is 
a chemical phenomenon.” 

Call it what you will, it’s there—a 
rose by any other name is just as 
sweet. 

This “power within” Chiropractors 
eall Innate Intelligence and all their 
philosophy, science and art is built 
upon this fundamental fact. They 
teach that “Innate Intelligence” func- 
tions through the brain and nervous 
system, and that disease is but the 
abnormal expression of one or more of 
the nine primary physical functions. 
Any pressure of a harder tissue (bone) 
upon the soft nervous tissue, impairs 
the conductivity (function or work) of 
that tissue and results in disease. All 
that is necessary for a complete res- 
toration to health, is that the imping- 
ing tissue be adjusted to normal posi- 
tion, which permits the nerve again to 
function normally. 


Scientists call the modus operandi 
of the “power within” the law of 
adaptation. Among the professions 
engaged in getting the sick well, chi- 
ropractors alone recognize the exist- 
ence of the thing itself, and the law 
of its expression, through the nervous 
system. 


That is the reason Chiropractic suc- 
ceeds where other methods fail. 


Write for information regarding Chiropractors 
or Schools to the 


Universal Chiropractors’ Association 
Davenport, Iowa, U.S.A. 
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A Life For A Life— 


His sweetheart’s brother 
was murdered in his 
mother’s gambling house. 
He was innocent. But in 
the spirit of atonement he 
pledged himself to a life 
of bondage on the farm 
in the slain man’s place. 
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eo is the theme of the most revolutionary photodrama ever produced. 


It is revolutionary because in the words 


of Mr. Thomas H. Ince, the famous producer, it ‘‘marks the dawn of a new era in motion pictures—a 100 per 


cent successful test of the effort to find and develop new film writers.’” 


This picture is 


UDGMENT 
of the STORM 


A PALMER PHOTOPLAY PRODUCTION 


HEF is a romance of sorely tried hearts—scenes laid in 
the great city’s most notorious gambling house and in an 
old-fashioned New England country-side—based on an 
astounding episode in the lives of acquaintances— 


Through our co-operation likewise 


study in her own home. 
Those 


the authors of our next two releases attained success. 
pictures will be: 
“Lost,” by a former mechanical engineer. 





written by a Pittsburgh housewife who was dis- 


“Unguarded Gates,” by a former salesman. 








covered by the producers of her story and trained 
to write for the screen—And who was paid 


$1,000 CASH AND 
FIVE-YEAR ROYALTIES 


This picture now in the current releases and dis- 
tributed by Film Booking Offices of America, is 


Directed by 


De. ANDREWS 


Cast 


Lioyp Hucnes 
LuciL_e RicksEN 
GEORGE 

HAcKATHORNE 
MyrtT_Le STEDMAN 


See “Judgment of the Storm.” See “Unguarded 
Gates.” See “Lost.” Decide for yourself whether 
their dramatic appeal is not different. 

We believe there are hundreds of men and wom- 
en everywhere, in all walks, who have the same 
fresh imaginative powers as the housewife, the 
salesman, the mechanical engineer. We believe 
they, too, can learn to write for the screen in spare- 
time study in their own homes. 

We offer all who believe in themselves an oppor- 


destined to work a profound change in the char- 
acter of motion pictures. It is the first of a series 








tunity to learn by means of a remarkable scientific 





which will bring the real dramas of life to the 

screen for the first time. These pictures are not written 
behind studio doors by professional scenarists who are out of 
touch with life. But they are written by talented men and 
women engaged in everyday pursuits, who know life from 
daily battling in it. 

We discoverd Mrs. Ethel Styles Middleton, the Pittsburgh 
housewife who wrote “Judgment of the Storm.” Through 
the co-operation and training provided by our Educational 
Department she learned to write for the screen in spare-time 





SEE THE PICTURE—READ THE BOOK! 


“Judgment of the Storm” was written directly for the screen. 
The publishing house of Doubleday, Page & Co. has novelized 
the screen story. The cutting script—that is, the working 
chart used at the studio to regulate the assembling of ‘thou- 
sands of feet of film in order to retain the utmost in suspense, 
interest and entertainment value—is included as a supplement. 
Never before has a cutting sheet of a picture been distributed 
outside the studio. To screen lovers this makes ‘“‘Judgment -of 
the Sterm’’ one of the most fascinating novels ever published. 
Read the book—see the picture! 











test, whether they possess the creative ability 
necessary to make a start. 

Clip the coupon at the bottom, fill it out, mail it. This 
remarkable Creative Test will be sent you by return mail. 
It is free. No obligation is involved. The result of the test 
will show whether or not you are one of the unknown screen 
writers for 
whom we and 
all producers 
are looking all 
the time. 

The author of 
“Judgment of the 
Storm” began the 
career which lifted 


Se @ae wee Oe Qoanaee-|7 
Save time by 


addressing 
nearest office 


Palmer Photoplay Corporation 
Productions Division, Sec. 1202 
Palmer Bldg., Hollywood, Cal. 
332 S. Michigan Ave., Chicago 
527 Fifth Ave., New York 


Without cost or obligation please send me 
the Palmer Creative Test which will tell me 
whether I have the creative ability for which 
there is such demand in the motion picture in- 
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All correspondence strictly confidential 
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Se en 


Beautiful Barbara La Marr and Ramon 
Novarroina dramatic moment in the Metro 
Rex Ingram classic, ‘*Tnfling Women.’’ 


Idol of the Screen! 


cate | ONE among the newer stars of the photoplay firmament 


is 


ai has so quickly or so surely won a place in the hearts of 


ASK]. men and women as Ramon Novarro, actor, swordsman 
extraordinary, lover par excellence, and well-dressed beyond compare. 


Mr. Novarro has achieved his present popularity by consistently 
distinguished work. Not only subtleties of character, but every 
detail in the costuming of his roles has had the painstaking care 
which only the finished artist bestows. 


“Off stage” Mr. Novarro is no less fastidious in his selection of 
The Goodyear Welt boots worn by Mr. the details of his wardrobe. He insists that his footwear invari- 


Novarro -" Eg ory me a rae 
¢ 2 ae ably be finished with visible eyelets, the mark of excellence in quality 


tops never lose their color. They promote and workmanship. 
easy lacing, retain their original finish indefi- 
nitely, and actually outwear the shoes. 


Ask for shoes with visible eyelets 


UNITED FAST COLOR EYELET COMPANY 


Manufacturers of 


DIAMOND BRAND (VISIBLE) FAST COLOR EYELETS 























You. loo. 
Cu? have 


“A Skin You Love to Touch’’ | 


painted by R. F. Schabelitz 


/| skin you love to touch - - - 


Three Woodbury skin prepa- 
rations guest sige for 106 


| 
tilt 


A crial size cake of Woodbury 
Facial Soap 

A sample tube of Woodbury 
Facial Cream 

A sample box of Woodbury's 
Facial Powder. 

With the treatment booklet, “‘A Shin 
You Love to Touch" 


If you live in Canada, address The 
Andrew Jetgens Co., Limited, $02 
Sherbrooke Sc., Perth, Ont., English 
agents: H. C. Quelch & Co., 
Square, London, E. C. 4. 


4 Ludgate 


Cut out this coupon and mail it today 


WOOD B 








Copyright, 1924, by The Andrew Jergens Co, 


SLELP——tresh ait the right food 
all these help to maintain the 


prone il tone of your skin. 


Bue good health alone will not 
1 good Complexion. Many 
ditions that seriously detract 
trom the appearance of the skin, 
Suctl as blac kh ads, bl mishes, eXx- 
cessive oiliness, etc., are ol purely 
loc al Origin 

Give your skin itself special care, 
it you wane it to be smooth, soft, 


delightful in texture and color. 


Each day your skin is changing 


You can have a lovely skin, if you 
will. Each day your skin is chang- 
ing—old skin dies and new takes 
its place. By giving this new skin 
special care, you can actually make 


your complexion over—you can 
give it a clearness and smooth- 
ness it has never had betore. 

You will find the special treat- 
ment your skin needs in the book- 
let of famous skin treatments, “A 
Skin You Love to Touch,’’ which 
is wrapped around every cake of 
Woodbury's Facial Soap. 

Get a cake of Woodbury’s today, at 
any drug store or toilet goods counter, 
and read, in this booklet, just how to 
take care of your skin. 

A 25-cent cake of Woodbury’s lasts 
a month or six weeks for general toilet 
use, including any of the special W ood- 
bury treatments. The same qualities 
that give Woodbury’s its beneficial 
effect in overcoming common skin 
troubles make it ideal for general use. 
Woodbury’s also comes in convenient 
3-cake boxes. 
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